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A Study on Latin American Style Expressed in Modern Fashion

Youn-Ja Ham'
Dept. of Fashion Design, Dong-Eui University, Busan, Korea

Abstract : The purpose of this study is to consider the characteristics of Latin American style expressed in modern fash-
ion. Latin American fashion has been overlooked the influences, scope and diversity of dress within this world culture
region. So, this study aim to unravel the history and significance of Latin American fashion. As for the research meth-
odology, to classify types of the Latin American fashion style theoretical study and content analysis for Vogue magazine
has been undertaken. In this study, the term of Latin American fashion style refers to the dress of common characteristics
involving Latin American culture. To inquire into the characteristics of the types, various cases has been searched through
books, internet, and designer's collections. The results of this study can be summarized as followings. The major types
of Latin American fashion style are Indio-ethnic style, tropical-exotic style, and latin-romantic style. First, Indio-ethnic
style has been involving traditional costumes and patterns which are originated in ancient Mexico and Peru. Second, trop-
ical-exotic style has been involving bright color, tropical fruit and African flower pattern, various textures, and relaxed sil-
houette which are inspired by free and easy culture in Brazil and the Caribbean. Third, latin-romantic style has been
involving the mix of Latin American tradition and romantic detail such as see-through material, lace, ruffle, spanish flower
motif. In conclusion, Latin American style on contemporary fashion is based on interest to cannibalize folk theme, tech-
nique, icons and exotic others.
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Table 1. Content analysis of the articles related to Latin American fashion style in Vogue from 2000 to 2009

Types Year Articles

Use of Words

Formative Characteristics

Fashion Designer

2001 1 -traditional Mexico costume, eccentric -long gathered skirt, shawl -Dolce & Gabbana
-Mexico way, fusion of Aztec and -Tehuana . .
. O . . L . . -Christian Dior
. Catholic religious -magnificent bride dress inspiring Mexican festival .
Indio- 2002 3 f .. . -Lacroix
. -South American religious festival -  costume .
Ethnic Style . .. . . -John Galliano
Mexican religious imagery -voluminous dress
-Aztec -turquoise sandals .
2005 2 . . . -John Gall
-Peruvian peasant woman look -short jacket, layered gathered skirt © attano
-tutti-frutti h ical fruit pri T-shi |
-Carmen Miranda's fruit exotic, tropical Em ;:)u‘;tler at,ritr:?epc;cjvr:ultd]rjzls?ejra se(;rt;c(:;ess, ebeent -Stella McCartney
2001 3 -Rio, brassy, luxe g . P P ’ P &r -Yves Saint Laurent
Costa Rica, tropical blouson suit Givench
2, trop -fruity-fresh bag, belt, sandal 4
B i
?rmu'da, Summy, exotie . -seashell, striped salifish, "stoned" crab, bright
-wild night at Rio's Carnival, old . . .
2002 2 . . coral-printed, candy-striped patted sandals -Trish Carroll
European-luxury style mixed with all o . .
. . -bikini, white tunic, gold sandal
the wildness of the city
2003 | salsa} in a heat wave, bright, breezy, parrot plumage dress -Alexander
Trobi tropical McQueen
ropical-
Exotic 2004 | inspiration from Brazil -floral dress, Brazilian fishing bag, Bahian flower
Style patten, coconut-shell necklace
-Amazon grace, feminine, sexy, breezy -sﬂk.-cott(v)n dress, trol?lcal prints, sparkl)i party. dress
-white frilled lace shift dress, gypsy skirt, silver
glamour -Danna Karan
2006 3 . . sandals .
-Brazil, samba, white heat, clean, pure, . . o R . -Michael Kors
. -big flower printed halter bikini, A-line skirt, &
-salsa in the south beach . -
cropped jacket, tan safari shirt, wood platforms
2007 1 -samba during carnival -blue wood platform shoes
2008 1 -Brazilian attitude, free-and-easy -linen tank, cotton poplin full long skirt -Oskar Metsavaht
2009 1 -Mexico, fiestawear for resort -plenty of textured warm-hued pieces, beaded -Lanvin
clutch, woven necklace
-Dol
-all things Latin, craft, romance and -beaded-and-embroidered boot, blouse, pants, (?ce & Gabbana
2001 ! refined ruffled see-through blouse -Miu Miu
" U u -Oscar de la Renta
. -dressed-up-lady looks, silk pleated dress, shirtdress,
Latin- . L . . . .
. -Argentina glamour and sophistication fitted high waist pants, tasseled chiffon blouse, pencil .
Romantic . . .. . . S .~ . -Jean Paul Gaultier
2006 2 Argentine tango, lady like, feminine  skirt, ruffled blouse, short jacket, triple-tired skirt with .
Style . . . -Yves Sanit Laurent
-Argentine way, delicate gold lace trim
-lace top, Gypsy skirt
2008 | -South America and Catholicism, -smocking, lace cutouts, embroidered neckline, Riccardo Tichi

romantic

silk-mousseline blouse, leather skinny pants




A & A dE 2AE, M2 =g 502 et
Zhzke] el vigh 71Ate] ¥z QlujQe] Fl&E ekl
of thgt 71Xt B 671, Eoie] ol=3 ZEfde tigh 7IAF F
1371, 28]a0 2iele] @by Zefdd] gk 7|AF & 47102
drfje] o]=t7 2ejdo| gt 7IA} 7H Bk wis| st
Al VT QI Q9] R&A 2Etde #Agt 7|Ake HAAe)
A A A Bk, e 7Aoo JA o
it AL tiF APS liske Boax|e] B, WEHR1 A
< REJER ks dldolele wio] B3k AHF AF dir
tizolAl 2 WolEdd ¢ e thE 8= A= WE
o2 dAdhE. o] o7 ZEfde gk 7Xks 53
Ve FARE & el At |ALelA Hol UER htﬂ o]
Holdg]7} *}ﬂ%ﬂﬂl gl opE|7irt vl HA 4
= o5 FUAR Fol ¢EA 7] W= A}
ALe] LH%‘? %Lzﬂxtfa JPPH HH, Qlrjee] ¥l

;

Ad

X9l o

ﬂ4>
~

_I}-)-
1%
k)

B REs] ke S ASE e WA EU5 A5
et 3172, Goiel olE 2Ede Y HAe FiE @
SelSell Agsh Qo HE S FFeks 92H ol

theel] die R, Ty gele] @ukd SES =g
Hee 95 xdos SH=e &Y
o1Z 3} xpdslEo] B9} Evitao} -2 w3814 ool tish
#HoE Uehte Aog Bos.

Z1Abl vehd 2 oHlE|zE et A E A1E 8o
oF 294 54 23 HAlelvE fPERE Este] gelst
™ Table 13} 7t}

32. BCY THMO| LIERH 21EI OfH2IZH AEIle| R8T =

2 AAXE 20009 o] F Ry Ae] ZAte] tiE g
A4S ote] slebd Bl opEzt 2Ekde] el A o)
Aol Algtolal & 4= = 1900 01 F oA X &H o 1
Bt QA wAslaA) s el AR, A tiRlely
o] Aol vl Al g o Ad) sl veRd 7+ £33
o] 719t e, 234 548 dunaa g

32.1. e8] N&E 2
1__]:] 0] ]é‘:zj' _/L\_F/]-O To: B]—E] o]_u’ﬂayl_v’] ) ]?_]_ ?__E]_Q_
o slof 2 ozl Aefe] vl

= 9
e ERDE fﬂuﬂ@i 8% FOoR A0S HH)
o]

o)

= [e]

oEe) A% Az takle vo) A% BEE 4 A, 2
& Q2 B 3919 FAE 5 A AdE ‘—’E ol ¥

)
mlm -

vEl= Al

&l s Lt 2 o)zl 28 753

A A Fo] R A}»%%D}(Anawalt 2007/2009). Hliﬂ
ZERY tRlol|EL ol2ig gl oju]rle] 7154 siEd]
A Bk FH, €4, 283 Al wstaL mlofet ¢
7he] W&A g2Edg J7o g A8 ARSI, 1920
) #AlZ ZA419] v]-$- Dolores del Rio9} 1930t 3}7}
Frida Kahlool 93] W& E-219] o]=7 olgrigo] FH1t7]
A&ttt 19399 Frida?t #H2]E WEds o, 2344 o
A TARICZ F783 Elsa Schiaparellic= HA]32e] A5 o
Ql Hl9-ol}(Tehuana)E YL U= Fridad] 2EFL-S =3bhH
“Mme. Rivera Style”2 TIAIQISIA T Shth(Rosenzweig,
2007). Fig. 1 Frida7} Bl$oh} 27ES} Bgors oy
& Ao g HHA(rebozo)E FE EHOE 19383
ol

]

}_‘

o

Fy 1y xe] #Ao A mfolr), 19394 wi=t MH,
A= gEulotel HFe] HEAHQ BA; AR AR, 3d
& T3l vlR}(Harper's Bazaar)s + HA|ZS] thee &
(shawl)®] HRAE “Fasl= A4 2] (fashionable accessory)”

2 FHsIATh(“Latin fashion”, 2002).

20004t)e] SolA Qlrjee] WA ZElde w4 ue)
QA Felol B9V1E Arrew sp7h, 4E BAe] @ 7}
[e)

A ofold TEx ] 1S SE3AL, A7AR1 B2 el Q1
teo Ax S&3te AlElolA Foks 4 AT A
= *—ﬂ”]*— ﬁ% E2]9] ofolgl]2 HA|519] -o]H (huipil)®]
B, theket Zole] wx, #HFe AA
E]r(chaqueta)a} Eﬂ‘* A4 A gheE vAe] g A7,
ZH 2 (pollera)et Egle TS B85 © 2 P2S EHL
2 3le MY 2AE Fol, ARITE el &, Ay
g Aol R AGAolv FEFAE § slEol Fe
o WEQ] XA, TpFe A FH O] Srdl, i
F2EA}, shul 22) HA] B22), SHE = (sombrero) 5 T
et Feje] BAGITE. Fig. 2= theshy] sjAdenE S4Ho=
2181712 Z£7]+ John Galliano7} ¥ F2 WS $ ¥ F9]
2% 2Pl Christian Dior®] “ZZ(Corolle)” AFA3} FAF
8 EHsla FFe AT 5AS A A 7k A

o gt

ol
Y
2

A

of
r
j

Aolow s Aol oPgolth, 45 e Yoh o] Wl
AL Te] AE gL Alaketael Brie] welSo] ke

ﬁ?
e &

2 o] e AAE ol AR £
E ERS A% gz & 2 Ha]r-or—A
OAR ST, HeS S8 FES wHBe] et 3

ARsl AEAS) g ol ol EO]“ a5 0 31

oNﬂJ




754 SR BIR] A4 A5E, 2012

Fig. 1. Vogue Paris, 1938, Mar.,
Front page.

Fig. 2. Vogue USA, 2005, Oct.,
p.178.
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Fig. 5. Carmen Miranda, 1940s, http:/ Fig. 6. Vogue UK, 2009, Mar.,

/users.polisci.wisc.edu p-438.
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Fig. 9. Kim, 1992, p.198.

p.186.

Fig. 10. Vogue USA, 2006, Mar.,

Fig. 7. Vogue USA, 2006, Mar.,
p.530.

Fig. 8. Vogue USA, 2001, May,
p.256.
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