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Aesthetic Characteristics of Western Women’s Costumes on Artistic Paradigm
Shifts and Modern Expression in Fashion

Yuh Sun Jun® and Young Sam Kim
Dept. of Fashion Design, College of Arts, Chung-Ang University, Anseong, Korea

Abstract : This study investigated the relationship between inner characteristics manifested through the characteristics
of artistic styles and formativeness manifested through external expressions of architectural styles in the early Medieval
Period and early Renaissance Period. The method applied to this study is as follows. First, a historical document research
was conducted centering on academic theses, related books, and academic databases; in addition, a case study identified
the aesthetic characteristics of women's clothes. The conclusion of this study is as follows. First, the following is the anal-
ysis of the relationship between the artistic mode and architectural formativeness in the early Medieval Period and early
Renaissance Period that represent a turning point in artistic paradigms. Second, the inner characteristics and eclecticism
of the artistic mode literally appear in the formativeness of architectural style in the early Medieval Period, and the eclec-
ticism in the architectural style appears to be expressed through a combination with new styles based on the application
of the retro mode such as the eclectic adoption of cultural styles of various regions based on the tradition and technology
of ancient Rome. Third, the trend of the aesthetic characteristics commonly appear in the modern style of expression
related to the aesthetic characteristics of western women's clothes in the early Medieval Period; in addition, the early
Renaissance Period was analyzed as decorativeness and respectively manipulability.

Key words : aesthetic characteristics of Western women’s costumes(*] o1 d 2] ¢] W] %/ 5.4)), the artistic paradigm
shift(el <4 =2 tt) %), modern expressions in fashion(F A<l Huj 4 X 3)
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EvkA F(Thomas S. KuhnyS 1962 Z38 <sle]e]
Tz T2 THY (paradigm)o|# 018 X AMESINALE F
2 Yo IS FA] AYE siM FREE W
=, 7, 719 5] A A Eke 2EAR1 o EA] He
8l3ATH Thomas, 1980/2002). 53] ol&d tiyS d<olet
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A 2 7RE TR & 5 QT olAY dlegaH
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22, ofl=X diictll Mab(el Alsl2si Hid

A Z271(6M71~10817] Z)2] GAR Alde M= 2
o], F 54171 o] FHE B ol A7, <F 15417] A7t
12 @3l Uch(Brian, 1998). 137} 7} 712 £HF
A Jid, #3kd HE, BHE 25 gx g ax2 &
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Table 1. Internal characteristics according to the characteristics of artistic expressions in the early medieval ages

Expressions

Classification Researcher

Characteristics of expressions of art

Analyzing words by
extraction of the study

Integration of

of art style Internal .
.. internal
characteristics .
characteristics
Utilizations of symbolic techniques as the creation
Emile, M. (1949) implied symbols Symbolism Svmboli
Iconogréphlc Symbol expressions focused by a Christian church ympolism
CXPTESSIONS Weinb J. R, Symbol which lica of ts int ted each
and 6;2835%’9 9;1 . ymbo c;v }110 meansfrep ica o evenfs in e;p;e ed eac Charactery
techniques ( ) traits and charactery from a source of symbo
John, M. (1987) Highlight mystique on the divine's existence and Mystique Charactery
seem to transfer surreal area for human
John, M./ Beardsley, Express and sculpt of divine words through decorative .
Symbolism
Early M. C. (1975) arts of church Muysti
. - - - - ystique
medieval age Davies, P. J. et al. Decorative arts centered on Byzantine style and Catholic Eclecticism
(1978) symbolism used illumination through gold dome
D ecoravtlve L God which means the transcendental number one and
xp res(sjlons Frled(r;)I;,l )W - mystique existence Mystique Eclecticism
an
techniques Express decorativeness to present mystique
Highlight abstract i h distinctivel
e ey S s
Beardsley, M. C. Abstractness

(1975) Express creatively to eclectic religious decorativeness

Eclecticism

and abstract style of Byzantine
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Fig. 1. Internal parts of Santa Maria de Naranco; (a)modelling plan 1, (b)modelling
plan 2, (c)dome style. http://blog.naver.com/juyal218?Redirect=Log&logNo=30138329638.

3lathE A o)A tHBurckhardt, 1905/2008). ©1x13 zthy
A7 JoX BdPdas A S5V viREial dlest
Esle] AEEA AR oF2lo] AFRE o]Fo] Wzlths el

A slel7k ek & & gk,
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Ol Sdi A=Y o =Y EY
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Fig. 2. Internal dome in Hagia Sophia. The History of
Western Architectures 2 (2003). p. 167.

Alelom, el FAdes
%7}3l9ithBeardsley, 1975). ©]9} 7o) o] i
7190 FA 27 elEFale] 540 e Y 548 2
& The3} ZK(Table 1),

A 27] AFFoIM Zg Zrhd| 22 (pre-Romanesque) %
212 ZeplA] ofefute skl THEYA 9, ML

P

Table 2. Figurative characteristics according to the form and feature of architectures in the early medieval ages

Analyzing words by
extraction of the study

Classification Researcher The features and characteristics of architectural style . Integration of
Architectural .
. architectural
formativeness .
formativeness
. Eclectic Architect mode combined with cultural style of diverse
Y k 2003 . . .
im Seock Jae ( ) areas based on traditions and techniques of ancient Rome .
Coon - . o . " Eclecticism
Architectural  Munroe, C. V. (1975/1987) oex1.stegce eclectic styles without regular systems regarding
mode coordinations and frames
of Munroe, C. V. (1975/1987) Tendencies of retro style applied to Rome's modes Retro-stylism
pre-Romanesque Peter, M./ Linda, M. (1996) Contradistinctive expressions with secular exterior and sacred interior Contrast Eclecticism

Peter, M./ Linda, M.
(1996)

Expansive appearances through massive and transparent
architect represented the feature of church to the world

Expansiveness Retro-stylism

Pai Man Sil (1994) mode extended path

Independent style with the central studio system of Basilica

Contrast

Independence

Formation of independent appearances with the central studio

Expansiveness

feature symbolized heaven and power

Independence

Kim Hong Sup Complementary aspects between religion and human as Complementarities
(2008) symbolized earth and the mundane world P ..
. Complementarities
Architectural -
mode of Balanced features of doble-horizontal system represented
carly coexistence of vertical relation of top and bottom Balance
Romanesque Balances shown regular system of pilar interval, the center of Balance o
. heavy gates, and the coordinations with a building and pagoda Diversity
Kim Sung Wook of church
(2001 Applicati hy f diffe hi 1 ionall
pplications the system of different architect style regionally Diversity

to the diverse mode of buildings

Peter, M./ Linda, M.(1996)

Heavy and vertical features including existence meanings
regarding desire of transcendence oneself

Expansiveness
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£, uzke, gulErlol B3l 5ol gt 048 sjsl HE o o8] BE Tl Ao AuE & ol 27
PO Vehke 8343 Aol RARDT & 4 k. 2ulgse] AaFeld wHFNE 27 ARFol] 27

AFeRrEo} 9 ‘/]"j/b:’— A EAQ of=FE ol AFE0] gk A Fo] S ARE S EESI sk Ol% ¥
), Bl 7S AR Ho Y, A AL F2e] F 7re] #FA e} FAol| gk 1AM EFakate] 27}, A
ot Ho] FuXTH(Fig. 1). B3 27] 2o gale ZoA QA9 #¥F H&S 9n f&E‘r(Burckhardt et al.,
£33 REjZE9 AYS 7HEY Al AFeM 2E F IA 2004). TS 2UdE 27] ek Ud 548 B8
b EA FZE R 23 o] (Davies, P. et al., 1978), 3171 Zlo|t(Table 3).
o} ZA¥jol(Hagia Sophia)®] & FEIE EW FTwe| HSAH, 2VPdE 2719 AFEA2 -] FAIY YA 2E
A Zgvlsko] sEgAS o = ﬂlﬁ]—(Yim 2003)(Fig. 2). o)<} o] Hol A=), o)A H 2] 27 A7) 2t
7ol A7 s mE FAZ7] A5 FEl B 5l w A% e A 2uke] RS AQdske As HAsske AT
2 2FHE B3 A2 o33 ZTH(Table 2). o] ANS T = (Lionello, 1979), E14 G2l ZATIL &
T %Gr(cml, 2011). W33 os BRIy 2y)e o|ggolt
3.2. EH|AA X7| osYrlol EM U Il TEHM 2% AF(Basilica di San Lorenzoys F3 %7] 2u|/d2=9]
=4 A% SIS BHAFT QUrhFig 3). I 27] 2] A
2uda 2719 dled B P AEFIARA 9 5 ol tisl FF FEbolgls 71skE JidE V1= A
ol & o Hsk= AV Hded 7] vl xs)eh SATH(Yoon, 2001) O3 AF=2 oo} FaA o FAeto]
M FEFHS v A vgoR s g Zrt HOR 7T 152 TE o, 252 o|eLo, 35 &

Table 3. Internal characteristics according to the characteristics of artistic expressions in the early Renaissance ages

Analyzing words by

... Expressions o ) extraction of the study
Classification <" Researcher Characteristics of expressions of art - —
of art style Internal Integration of internal
characteristics characteristics
Pictorial expressions through internal descriptions with
YOOH(;X‘;‘()))Hak diverse and new mode descriptiveness

Attempt to pictorial assessments with dramatic descriptions

Sensual expressions of natural features by three-dimensional
Coordinated ~ Kenneth, C. ~ senses

Rre-Re and (1989/1993)  Understanding of the volumes and figures on human bodies .
naissance . . . Formativeness
ace descriptive by three-dimensional assessments
& expressions

Expressions of three dimension by real features with the
perspective in paintings

. - - - - Descriptiveness
Lionello, V. (1964) Eclectic expressions to human centered on perspectives with

. . Eclecticism
reacted medieval conceptions

Attempt to coordinated spatial senses with human's figures Formativeness Formativeness

Eclectic expressions with spatial concept of ancient naturalism

Burckh.ardt./ and realistic recognitions Eclecticism .
Ghelardi/Britt - - Eclecticism
(2004) Balanced proportions of space and order of architecture, and Balance
human's proportion in sculpture and architecture
Tendency of pictorial styles applied to the nature as it stands Balance
Burckhardt
(1905/2008) Realizations of pictorial sense which means the areas of words Descriptiveness
Early o and letters expand to the images and features Essentiality
Renaissance Naturalistic
age expressions Yoorzz\(’\)/f(()))Hak Observation of objects in nature centered on human's essences
Yim Seock Jae  Changes of perspectives focused on coexistence nature
(1993) with human into the flows of nature reasons L
Essentiality

Kenneth, C.  Reapplication to the principal of optics and geometry
(1989/1993)  based on ancient native theories

Johnson, P. Expressions of essential figures in objects directed
(2002) depth of two dimension
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Fig. 3. Basilica San Lorenzo in Florence. http://juttilism.com/ Fig. 4. Exterior of Palazzo Rucellai; (a)external figure, (b)modelling plan. Astp:/
100167664488. blog.naver.com/bimonge.

Table 4. Figurative characteristics according to the form and feature of architectures in the early Renaissance ages

Analyzing words by extraction of the study

Classification Researcher The Features and characteristics of architectural style Architectural Integration of

formativeness  architectural formativeness

Choi Jong Hee (2011) Retro style of preferred recreation in ancient Rome modes ~ Retro-stylism

Hugh, H./ John, F. Eclectic expressions of medieval elements and

Architectural (1991) Renaissance on the buildings o
T B - - — Eclecticism
mode of Yim Seock Jae Originality of eclectic techniques combined traditional Retro-stylism
pre-Renaissance (1993) construction methods with innovation of Renaissance
Lionello, V. Changing from two dimensions to three dimensions . .
- .. .. . Three dimension .
(1979) coordinated recognitions on the naturalistic reality Eclecticism

Geometric assessments adopted the foundation of

Renaissance to three dimensional conception called Geometry
YOOH(II;(();;OUH‘% 'Spatial math' Three dimension
Planning three dimensional figures based on architectural . .
style of central system Three dimension
1ty Y Geometry
) Aiming to the balance hold the perspectives with
Architectural Hugh, H./John F.  human's proportion and architecture's frames Bal
alance
mode .o £ carly (1991) Balanced arrangement of Rome's colonnades and Balance
Renaissance . -
semi-circular arches based on the accuracy of principals
Hugh, H./John F.  Utilization of retro styles and borrowing of motifs Retroostvlism »
(1991) and frames in ancient Rome ty Transmutability
Expressions of metaphor interpretations of architecture art ~ Transmutability
Yim Seock Jae Arch Fecloctic toah PE——
(1993) rc ?tectureo ec ect{c tec' 1ques combined Renaissance Eclecticism
exteriors and decorative interiors
HEZ FHo 7 Fo|t(Fig. 4). g ZwPj| 2~ (Romanesque) F2le] AP S 2S¢ qlonz
ole} Zro] B A2 vlFwA ¥ 9 ) 28, (Carolyn, 2001), =41 7)ol o]2#jrjo} Brpd|A=9] A7)
2rjo] Sjs) BT Ao AlslAel ARSI QAN RE AURAS} 5w o] welslw duRAe
Z27] AEFOL A5 AE o, 1A% ) % 54 S5 wet A A A & sk A, A 27

of e IS == gl 3 B4 A2 o 2 H]ZHE] (Byzantine)?] B W2 o582 JAle )] 2
(Table 4). AolM s 2S5 I=dl(Min, 1984), HIZH H2e] 5
e Ao aFE o8t UKl g SIS AFgor B
4. Gl=X 2t Me|o LiEpt = QUTHNa, 1984). 1L 71509 4o o2 £2 3t
M 0jM =Alo| O|X EAMT} oz Y A= Gejolx, o7)o] 71EwE ks B S| sl
AZQkA o] AN BN g Ao Atk ozte] 71EEAe dutE gt
(Dalmatica), 4 (Tunic), -FTHalE(Palludamentum), 2
41, M 7| MY 0id H4le| S¥of whE 01X SN (Albe), Z13Z(Cope)°]™ “‘*EEH%% G50 E2jola, T3
G sElA FA 7] B2S AR, vzE o Yl 5L BeHPall)S IATh Fig 5& FYI HES

o FAle] 2715 AX A F710 11AI710A 124171 Z%] Frank HAEZ FA| %ﬂ—ﬁ— TR 7182¢] oJBoz
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Fig. 8. Frank Women in Tunic and Manteau

Fig. 9. Noble Woman in Under-gown and Veil. Fig. 10. Costumes of Woman in Bliaud and Hip-

(8~10c). Western Costume History (1981). p. 122. Medieval Costume and Fashion (1999). p. 24. belt. Medieval Costume and Fashion (1999). p. 41.
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Clothing style of Early Medieval age

The structure of three pieces in clothing style composed of mantle, tunic(one-piece dress) and veil
Byzantine style and Christian symbolization, inherent modes from ancient elements of Greek and Rome

Classifica | Research | Internal o o Sorts of Aesthetic Integrated
5 ey | rracpa | e coreion: [l esn s

DanYa Originate
Wook, from
Won ' diversity of
JeonYi 'civilliz;?on
in clothing
(1982) s
GoSin  symbolize
Chun  relationship
(1988) between
god and
Carolyn human
(2001) =
Deliver
symbolized
letters to
outside
: The
Byzanting Thurston  virtuous
stle(1908)  meaning of
catholic,
Kim Hye indifference
Sun(1958)  of bodies
Naln
Ja(1984) Honor of
god and
interest of
eastern
Aimto
Go Sin beauty of
Chun the saint
(1988) Pursuit to
devotional
solemn
CL::n Symbolic
i art of
(1967) cathedral
Eclectic
represented
paradigm
shift
Early Heung
Romanes  gook values of
que style Chung avoid skin
(1981)  exposure
Carolyn  Symbolize
(2001)  distinction
in man and
women'’s
clothing

Fig. 8. Aesthetic characteristics according to internal fundamentals,

the early medieval ages.

Diverse motifs and
patterns with accessories

Various features based on
Greek art with Byzantine
styles
Iconographic figure with
religious styles

Decorations with the
scene in the Bible

Use iconographic colors
such as white and violet

Simple and closed figure

Inactive and closed
structure

Prefer proportion to
combination of colors

Mixture of Persian colors
and Chinese silk
Elaborate motifs and
splendid colors’ sense

Composition of flat and
simple lines cutting line

Organic feature uncovered
body lines

Plentiful luster on textiles
and colors’ combination

Influence from classic style
of Greece and Rome

Manipulate the lines for
elegant and fit silhouette

Structure’s aspect from
upper and bottom pieces

B

»

»

»

»
»

=

»

Gold and jewels with
white gowns,
Byzantine colors

Diversity

\\.

Stola Charactery

Iconographic
expressions with
splendid colors and
diverse motifs,
embroidery

Palla H» Decorativeness

Albe
. Charactery
Dalmatica
Closed and cross-
shaped figure covered
whole body with long
gown

Splendid charactery
and embroidery
decorations,
Combinations of
colors and luster
textiles by cultural
mixture

Tunic
Closure

Cloak
Cope

Patagium
g Eclecticism

Long, flat and narrow

Flatness
sleeves

Straight lines flowed
the bodies with long
hem lines

Organism

» Chainse
Vivid colors’
combination Bliaud

Vivid accessories mantle it
Drapery with soft
materials fastening

strings or belts

Long materials
hanging from one’s i
head vel Manipulability

Fasten leather or 22802
fabric belts to clothes

Diversity
Eclecticism
Charactery

Decorative
ness

Closure
Flatness
Manipulability

Organism

841

external expressions and design elements on western women's clothing modes in

el EFF PIe EAe Uehle 540w AT,
Qo) AT S| o RS viko JAE S
3 At Bl 2700 FAA BRe 2a, Sgiol
2 & 5 oleh g, 2uld 27104 et Pgow
Sjse] A, sel7h RelEEM ke ghlEel dRole]
el £22 Folo] WA YRE HPATIIY F247]
E Qe 244, 9HoE ety 2 4 gtk olst

N
M
o

B 2719 Mg g

Fig. 9. Women in Cothardie.

Fig. 10. Noble women in Cothardie

Medieval Costume and Fashion (1350). Medieval Costume and
(1999). p. 229. Fashion (1999). p. 232.

o] e PEAOR HHA Qe PN, A, #AA
2 EEST. A, 2l 27) Apaels) 7] THel

oA AlZke] sl whEl Bulds] njHEAS Horhs
AgE Holx dom AyATe 1 P B wE MY
oA E2lo]l W& ], R E w2 el 923 B
g A2 v ZrhFig. 11).



842 @

oI 7Y FBA] A6 62, 2014

Clothing style of Early Renaissance age

The structure of two pieces in clothing style changing from one piece to two pieces with differentiate silhouette
Eclectic aspects of late Gothic mode and naturalism, combined Classism of Early Renaissance with Realism

Classifica | Research | Internal é ; Sorts of

Mixtureof ~ Combine Byzantine style
individualis  with closed silhouette
m and
3stmebr§|:f Gothic aspects with
di
Venturi catholic aperyEhie
(1988) Stagnant  Closed form both general
stages clothing and religious one
Boucher,  petween
F.(1965) realtyand Closed adjust avoiding
religion skin exposure
Kim Hye
Combinat  Yeon i Reject artful decorations
ionsof  (1989) _Eclectic  or exaggerated styles ‘
late Gothic and " i
othic naturalism Three dimensionalized
stgi e with patterns, silhouette
naturalis Almost ’
m disappear  Arrange regularly depict of
religious  natural flowers and leaves
sense
Elanche Rising of Somewhat change three .
P (1965) humanism dimension of line and
B style patterns on textiles
Loodng toew »
Ok (977) |\ en  Delicateand elegant sense
Duby G. Medieval of organic design
(1966) T
reminisce
The - . ’
Adding patterns with
Jacques purpose for a
R.(1939)  ritualsor decorations and' w::r
festivals ornament outer clothing
d Acclf'n .
?;.;G; h::':"‘l':" Tendency of expansive
religious silhouette
Boucher, Reform
Realism F.(1965)
of early
Renaissa lﬁ;r;;ye Interest to ’
nce and (1989) sensual The structure of divided
classism beauty of two pieces
of pre- human
Renaissa
nce age
Walker J. Silhouette manipulating
(;9:2; j::: L:, beauty of human body »
dignity of 3
Reform lines
Ch:tel novalty tightened waist with belts
(1965)
Philippe  Attempt of Gonarate et
¥ pecific
P.(2007) g;;:x: decorations of clothing ‘

Fig. 11. Aesthetic characteristics according to internal fundamentals, external expressions and design elements on Western women's clothing modes in

the early Renaissance ages.

Coexisted features of
old and new styles

Closed silhouette
without decorations
using materialsin
dark colors

Apply motifs and
patterns on textiles
(motifs from eastern)

Regular arrangement
of natural motifs on
textiles, art crafts,
accessories

Splendid colors and
Drapery silhouette

Using circular lines
and vivid colors
Wear comfortable fit
for natural body lines

Velvet, silk and
decorative textiles
with splendid motifs

High-waist line

Down the widespread
form and expansive
changes of lines

divided two pieces
from simple one piece
dress and have
individuality

Textiles adding
decorative elements
on V-neckline

Expansive figure of
sleeves
Fasten wide belt
under the chest and
plentiful drapery dress

Decorations with
simple details

Aesthetic Integrated
Characteristics Keywords
Eclecticism
Mantle
Tunic
Closure
»
|’ Three dimension
I. Regularity Eclecticism
Closure
|. Three dimension Three
dimension
Cotte Expansiveness
|’ Qrganim Decorativeness
Cottehard-
ie -
|‘ Decorativeness Organism
Regularity
I’ e eess Manipulability
Individuality
|’ Individuality
Manteau
Houppela-
CU » Manipulability
Corset
Farthingale

Slash I. Decorativeness
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Internal o Aesthetic Internal i Aesthetic
Symbolization of Formatfveness c Characteristics of Symbolization of Format!veness of Characteristics of
Architecture p Architecture P
Art Modes Clothing Styles Art Modes Clothing Styles
[ ) . 7 Retro

//Eclecticism ))
|

— |

~ stylism
Symbolization Qscriptiveneé ,’ E— g
/ I /Eclecticism\/ |

The Artistic
Paradigm

The Artistic

Paradigm

Early
Renaissan-

. Essentiality |

Early
Medieval

Age Abstractness

( Regularity )

B Manipulabili}

\

Diversity Organism |

‘/Individuality\

Fig. 12. Overall suggestion according to interrelations with art modes, architect style and aesthetics of Western women's clothing in the early medieval
ages and Renaissance ages.

FAH AgEEM A, RS BESIIG =3 vkt o] FFH PASAAS Aol EHoR Yelset, o
&l o] A AdS B4l slolA Ao £, AT = old Abzolu Fefoll F7HQl 845 AEate] AL
o] shegt AHES Fot] S B #Hol IS E vshRIvhe ouEA, T4 2719 A9 HHoz Ax <l
&tk 2 dEE Ay A7) SA 27] d 7k Atele] FAE 715E, X orE I8N tHlES %
=% WA 54 8 ASg 29494 549 vH 54 I BA, PR FEEUCH 2P 2719 A9 WHeR
Fe] AEgE 2EH R AAF ZlothFig. 12). ooyt FAIS fI7E HEjoln, fFome Sefalo] AR, A
A, A2 T & AR 2402 FAFA o)F HlES

5. o= mi2{Cl H&| M oM =49 = Ao delr SAl 271 wA fdo] vigE AL Jean
0|& EMof = scfjojMel =8 Paul Gaultier A¥A} Christian Dior, Alexander Mcqueen®]

A dellA ok = oM (Fig. 13, 14, 16), 73T 42 A

51. 3M =712t EH&A X7 MY 0o{d SA{0] LIEI Fe 28T Avis e e B stesh s
0|3 Sdo| Z8X HWFE 7[E2Z & SriuiMel 3 Y u, sk vlae s el Al A delsinh B3
Hhside] FAM SHZ71 Bl 27] g E Alexander Mcqueen®] HIRIRIeIX = sj/d )= wjlloz ofn|

Fig. 13. Haute Fig. 14. Haute Fig. 15. Haute Fig. 16. Haute Fig. 17, 18. Haute Fig. 19~21. Haute Couture Alexander McQueen 2012

Couture Jean  Couture Couture Couture Couture Marios Schwab F/W Paris. http.//www.alexandermcqueen.com/
Paul Gaultier ~ Christian Dior Alexander Alexander 2008 F/W London.

2008 S/S Paris. 2008 S/S Paris. Mcqueen 2004 McQueen 2006/ http://www.fi.co.kr/

hitp://www.y hitp:// S/S. htip:// 2007 F/W Paris.

ogue.co.ul/ www.fi.co.kr www.alexander  http.//
mcqueen.com/  www.fi.co.kr/
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g FAZ F de A Zol(Kim et al., 2010), A=
Al ATt fARE g e Fdske] W] 7Hssk A
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(neutral) AlF ] 27 tu]E o]Fo] YAH AAHES S0
35 tHFig. 17, 18). Alexander McQueens WEEF] 4
v Fejel ARl AAH o2
= 7IHE &85 th(Fig. 19~21).

T3 7S B QAT 2354 ddEe] A%Ee
oJm) &AL (Kwon, 2002), SHAHAAME {714 txilolzt
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tARl e 4ss Zﬁiﬂ] At tARIS onlstar 9\1‘:_
A 2719 A WHoR A} IAle|e] s
—‘3_—- H]’%EE 3har 9\13‘34, FoEE AAXHE 79 ’ﬂ% 7
Z3I3T}. drjuldolrd= Givenchye] =#o)H s WE &
Al 2Egto]z s ElFE o HA At HsA AEE
FEE Tl f717Q0 HARlE FAskATh(Fig. 22). EI
Yves Saint Laurent, Ralph Lauren Z#XoM= wE2] e
oF fAke tARIC R, BEHA 58 e FEd 2004
F7178E WAL okl & 5 QUvk(Fig. 23, 24). 3 2udE

Do]: t:o

F5=9

oo
o
ol

F

A

o ru[o

]
o
2

= _& oo _Ilm

E

%2719l #¥o=2 & u Diane Von Furstenberg®} Versace2]

AR e A=

Q125 A=o3} gkw Q& =2 &

Fig. 22. Ready-to-wear
Givenchy 2002/2003 F/W.
http://www.vogue.it

Fig. 23. Ready-to-wear Yves

W. http://www.vogue.it

Fig. 27. Haute Couture Max Fig. 28. Ready-to-wear
Mara 2008/2009 F/W. http:// Alberta Ferretti 2008 S/S.

www.bellazon.com/ http://www.vogue.co.uk/

Fig. 24. Ralph Lauren 2006 Fig. 25. Ready-to-wear
Saint Laurent 2005/2006 F/ S/S New York. https://
m.style.co.kr/

Fig. 29. Versace Collection Fig. 30. Women's Resort
2008/2009 F/W. htp://
forums.thefashionspot.com/  http://www.style.com

£ o]g3lo] AA2HA =Eo)| =y} A HEE Ar1E
HE wx ok & 4 AckFig. 25, 26).

52. =Ml
0 SMo|

ESIITR-TPNON ='=7| Mgt oiA =0 Liej

ZEN HEES J|Fo= 3 HrjmMel EH &

=AM

4 27) 92U 249700 vehte pEY 545
L FGA) 7)o AR Balokro] AREE Aior FA| %
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M gom AuE 4 ok W QA FHL A 339
4ol Fabe tiARIgo=H

< F¥sk= Aol 54l &
A O Yy =H2o] FAFE Y SETES 4Lt 3
E"‘;/‘é% EH3tHFig. 27) Alberta Ferretti®} Versace2] 2
AoA= dAR ] ARAS fAeRA A&t kgt FH]
Suisste] EHEIATHFig. 28, 29). ¥HA Chanel A4
A A7 R 2Ev] FEH9 /RS A8 KA
o= o)} ’\ﬂEJ ATl |7} tiu]7} EHHA YA
2ol a¥E AE3IL JUukFig. 30). L3k Gilese] ZHAolA
g AAHo=z el thFig. 31).
Folrt =

i

S U ESRE
ol oz, F)Ee M &

EELRE LR

Fig. 26. Ready-to-wear
Diane Von Furstenberg 2007/ Versace 2005 S/S Milano.
2008 F/W New York. http:// http://www.style.com/
wwwfi.co.kr/

Fig. 31. Ready-to-wear Giles
Collection Chanel 2013 S/S. 2008 F/W. http://
www.elle.com/
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Fig. 32. Haute Couture Alexander Fig. 33. Ready-to-wear John
McQueen 2007 F/W. http:// Galliano 2007 S/S. http.//
forums.thefashionspot.com/ www.vogue.co.uk/

Fig. 34. Haute Couture Alexander Fig. 35, 36. Ready-to-wear Yves
Mcqueen 2007 S/S. http:// Saint Laurent 2011 F/W Paris. http:/
raisedbyaqueen.tumblr.com/ /www.vogue.con/

He] 38 58 B8 AR WA EN T4 2719 49 W
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FH3IACHFig. 32). =8 John Galliano= 9¥]2s =3 20l A
sl ¢S wiAlskel JeEhAAThFig. 33). WA
Alexander Mcqueen 2 EE715 §33st B4 34, 14
Aol ggjrleldor RS EASII M (Fig. 34), Yves
Saint Laurent £%-8 7849 A= 92 =g 2o tjv]s}
o] A& HFig. 35, 36).
T2 2 Aol dled] okl dgbr)ol vehd o<
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Expressional Analysis of
Expressions on

Modern Fashion

Tendency of
Modern Fashion

Apply decorations to broad
areas or patterns, and use ]

- \ | i d diversely motifs and materials

Apply diverse motifs with
patterns and various mixture of
_________ | textiles and decorations

Contrast big emblems or

_________ decorations to dark textiles or

narrow parts of clothing

1 < Contrast decorations of
........ p splendid gold, jewels and
gemstones to simple textiles

Mainly using dark textiles or
simple one piece dress
controlled skin's exposure

Design dresses utilizing simple
colors and materials with
straight silhouette

Form natural drapery from
changing silhouette

- Design comfortably for active
L | drapery and expansion and
reduction of body lines

Fig. 37. Expressional tendency and analysis of modern fashion collections according to internal symbolization of art modes, formativeness of architecture
and aesthetic characteristics of Western women's clothing on the early medieval age of artistic paradigm shift.
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Formativeness of
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Internal Aesthetic
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Art Modes

i Descriptiveness Closure

Artistic
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Shift @
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\
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\ Balance

\

Transmutability

Regularity

anipul.

mualily

Characteristics of
Clothing Styles

- [ |& - 5 ____________ N
4 Eclecticism) B | gngnl

Three
I dimension
N .
N Expanslveness
A -
Decorativeness

Expressional
Tendency of
Modern Fashion

Analysis of
Expressions on
Modern Fashion

Overall coordination combined
mixture of textiles with
decorative parts

Utilizing detailed expressions
as draped textiles naturally
from closed adjust structure

....... Y

Applying feature’s volume to
skirts with plentiful silhouette

Exaggerated silhouette
contrast of upper and bottom
parts using same materials

Trimming of sleeves or skirts
utilizing diverse pattern
techniques or decorations

Floating design as external
conditions of splendid colors
and drapery silhouette

Rhythmical expressions on the
textiles with regular patterns
and motifs

Transfer the silhouette to
specific parts of body lines
using belts or wire

Three dimensional senses by
layered effects of textiles and
divided pattern techniques

Fig. 38. Expressional tendency and analysis of modern fashion collections according to internal symbolization of art modes, formativeness of architecture
and aesthetic characteristics of Western women's clothing on the early Renaissance age of artistic paradigm shift.
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