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Comparison between Eastern and the Western perspectives in Formlessness Fashion

Seon-ji Park and Eun-Hyuk Yim""

Dept. of Interdlscmlmary Program in Studies of Arts, Sungkyunkwan University; Seoul, Korea
Dept Fashion Design, Sungkyunkwan University, Seoul, Korea

Abstract : This study deals with formlessness designs that indicate a variety of related shapes between the human body
and clothes depending on the 2D shape of fabric rather than a cubic and clear shape of fabric proportional to the human
body. There have been formlessness fashion designs since the 1980s; however, there has been no attempts to define the
concept of formlessness fashion designs. This study focuses on how formlessness clothing was named for clothes with
no specific shape due to recognizing the body as a flat surface as referred in various prior studies and how a formlessness
design is expressed. This study reviews formlessness designs from the viewpoint of eastern concepts as well as from the
viewpoint of ancient Greek clothes to understand how eastern and western designers approached formlessness designs.
We also simultaneously utilize a literature research and a case study of actual work. The scope of the research focuses
on the case of female clothing starting from the 1980s when the formlessness trend first appeared.
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Fig. 1. The flow of Japanese dress form. The Costume story on the Culture and the History (2008), (@)p. 15, (b)(c)p. 16.



(a) (b)

Fig. 2. The flow of Western dress form. The Costume story on the
Culture and the History (2008); (a)p. 15, (b)p. 16.
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Fig. 3. The Greek way to wear dress. http://www.mlahanas.de/Greeks/
Fashion2.htm.
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Table 1. The analysis of precedent studies.

Ad d .
vance Subject Researches
research
Japanese e The pursuit of the body's flatness and the change to the structural form of the western dress through the nonstructural
ilhouette > I lete Design.
Yim(2007)  Avant-garde o oore o COMPIEie UeSIEN. . . .
Fashion  © The changed way of wearing, the informal arrangement, the indeterminate way of form organization.
e [t means planarization of the body arisen by denial of recognition of the body's three-dimensional construction.
e The new form invented focusing on the conception of 2D and geometric line.
e [t is intended to form the exaggerated size of rectangular fabric or the geometric shape with a little cutting line in
Work of Issey . .
Park(1990) . accordance with the desire of wearer.
Miyake

e |t makes the new shape possible which is changing depending on its movement.
e The pursuit of 3D space by 2D component.

e It considers the human body in the 2D and overall aspect, not in the physical feature and structural way.
e It has the ambiguous, unlimited, and relatively flexible appearance.
e |t does not cling to the body and expose the body line as most seams are flat-patterned with the geometrical patterns.

Lim & Non-structural
Kim(2010) design

It is based on the flat patterned clothing of Eastern dress and consists of the straightened style of cutting and sewing.

L]
e There is no the original shape itself, and it does not need any dot? and comprising line for the 3D effect.
Flat patterned .
[ ]

Kwen(2006) e

It does not cling to the body and expose the body line as the seams are flat-patterned with geometrical patterns.
It is comprised of the 2D face and there is no separated clothing structure line before it is worn to the solid object.

However, it is combined with the human body when it is worn to it.

7 A7e] 34 Qo Fasbl Bk ¥4 A tiRele 9l
Ask £, A} o] B Sole) T SAKRES
B9l 1 42K FEAR ARl T - . A

O

WA Yim(2007)2 Y& o722 = el sl =
< Fab, BlRAl AFAe T3 *1‘”&&194
Q1 o] wsl & medel txilelgtar A olst

_LI 1o
?-R N o
2 rE

Park(1990): elAeIolopls] A thel BRAel Aslot B A4ak @ A9 WO el A9l Jue deloly A7
Aol Mg FANOR M2e FHS BT UACR 3 HeA} FEE P, A P, B PEe oA 9%
AR =) PY WE ARl Be) we AAe] Ae  shoel met B G3ke thehact.

Ak mepow TAslel AgAt sk tE 958 Hep FAY AL QAE A7k ol Brom
4 Tk ST Lim and Kim010)& M1 724 TAiele]  QNsla, AEAQ) Ao ojumpa PalolA wvig waxs
QAAE B, WA sk, Aol Bela B T olx gl Ael viskde] Felz, ol mubd 2 Feh A}
2A9) 2R NS ok, wEska wiag Aol wiaa  ehn, 2gael SAdol, AR, g el oJs Bl

$549 J2he ZHeTk ST, Kwen2006)S HRIS)E
of waje] 7o) Melg E Ao ANl Aey BA

of
°
1t
a0
[0
FE
o
>
o
o
lo
=)
ol
ol
o

P, 71298 AL EASA ek, ASE 9% vE 3. BAs DMCIKfl Alg ¥ H[@
U dae dasd geda s 9o ale] AadT
£ AF FE U129 Table 13} 2T}, 31, SUH AZoiMe PAE

St 32t wlel] oshd, a7t 4 TR, T B BGA AzhlA 71908 FAY YRR AR, Bed)
Folgha P2 Wl FoIAA 2o BAS BL 3Agle]  wom AF slsety FH), earh J1ye] 88, AFES
o] opd Wrow s} (@i Pl RE B, EE BAN B0 52 oM & ok 3 v, B Age
39le] o] QI4S ARSL B WAHoR tEm, A 2 8] =FAY Hol: YAIY o2 Yo] FHeTH (Rei

PARR

o w7 Aole 71ase) Aele) 2249 WRH FE  Kawakubo®l 1983849 FW HES o2 & SIri(Fig. 4).

olut, Qo] FYslE w7k 3399 AFY o WakE  JlehRnE A ZH FuE Holu B AL AN
o

o meb olefd Bae B whd Lo Fesk Albdn  owl, BUA 37 NS ARl mede] 2FHe 4ES
A} w3 971 B8] BRAQ Pelroke wpadels  ARginh 4R 7)o Ayl A AA FejE ez 7]
HlR e RS U PAY HAL B3 Haelel $ ssbHel mepom pAsk] Ag A B el Y
o 7hAzlolu] Aol Bel et AgAe] g Aol Wl AsE Solalth. web 28 A HEARt Hedel neh
Zolglel 7 Fuvh MBech, ¥4Y BAL wkgel e olgl 71 AZel 7 F%‘S}E‘r.

= 948 $08 T3]t o8ld Taw 7Rsae A 5 A, Fge] AF TN Flele e Pae
o FHvh A e BAS AL AN olw] w28 ARl %Ol ) wem 2 ol AR T

2t A AT 2 294E Fxdl 7S o= 28t 7F HEs e wEel fo] B2 WU 2 Ato] F71o]



(a) (b)

Fig. 4. Rei Kawakubo, Comme des Garcons, F/W 1983-84. Future
Beauty (2010); (a)p. 71, (b)p. 70.
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Fig. 5. Issey Miyake. Future Beauty (2010); (a)p. 154, (b)p. 155.
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Fig. 6. 'The Wizard of Jeanz' collection by Hiroaki Ohya, 1999. The
cutting edge (2006); (a)p. 78, (b)p. 80.
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Fig. 7. Issey Miyake, Breaking the Mode (2007); (a)p. 132, (b)(c)p. 133.
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Fig. 10. Giorgio Armani, 2002 F/W. http://www.firstviewkorea.com.
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Table 2. The comparison between the Eastern and the Western
perspective

The Eastern The Western

Experimental and dissolving Elegant and classical

Flat and stiff fabrics: construct the Stretch and drapery fabrics: cling
space between body and fabrics, not to the body and exposing the
clearing to the body body naturally

Application of the artistic technique Drawing with string or use the
such as traditional paper folding  folds naturally made
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