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A Study on the Aesthetic Characteristics in Check Fashion

Jeong Mee Kim'

Dept. of Fashion Design, Pukyong National University; Busan, Korea

Abstract : The purpose of this study is to investigate the aesthetic characteristics of check fashion of the 20th century
and to analyze the formativeness for them shown in recent collections. The results of this study are as follows; 1) Before
the First World War, check patterns were used for S silhouette dresses and hobble dresses. During the two wars, they
were used for garconne style dresses and military suits. Check patterns were used for mini style in the 1960s, uni-sex
style in the 1970s, and power suits in the 1980s. Especially after the 1980s, check patterns have followed the fashion
trend of each season and appeared in retro styles. Consequently, the aesthetic characteristics of check dresses of the 20th
century are traditionality, ornamentation and eclecticism. 2) Traditionality of check fashion shown in recent collections was
implied in the classic styles like suits with its grey glen check, avant-garde styles like boxy coat with its dark blue tartan
check, and so forth. Ornamentation was shown in the modern styles like jackets decorated with block check colored white
and black, casual styles like bomber jackets with hound tooth check colored white and black, and so forth. Eclecticism
was reflected in the romantic styles like one-piece dresses with hound tooth check colored white and light blue, elegant
styles like low-cut dress with its dark blue window pane check, ethnic styles like long cape with gingham check colored

white and black, and so forth.

Key words : check fashion(x] = =] 41), traditionality(*]1%-4J), ornamentation(*32]4J), eclecticism(&
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The Wizard of Oz> ‘=2A1E WEE= g £9 A=z
2ot FEZ AR, Fo| B]E(Louis VuittionyS FX|utsh
A= sdo] QIR Huiet FEE MBS 28| A 2
#(Saint Lauren)?] °lt] &2|H(Hedi Slimane)> Zz]X1ujo}
AR (California Grunge)ol|X B W HoH|E AYEE
WhEEl Y, I-AE FFElA] (Fausto Puglisiy= EFEHA| 2] Z
E 2AEKIlt skir)2 &% H3 F(Glam punk look)yS <
At =3 A= d--e XA (Givanchy)e] 732 A
o] F4lel B2, B2 (Moschino)e] HE IE, U
(Dior) 3h-2=2] f-olgt =2 & Zg|ol=(John Galliano)e]
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5 Aslon, ARH(Zaraye 234 S| A Mxof AAd 2
EE ZA8HATH2013/14 F/W trend”, 2013; “Gingham

check vs tartan check”, 2013; “The return of check shirts”,
2013). ol A2 HHE slo] AT 2EE HHS W
S0, 27] Aol BE % B AATRelUES shiw of
SERA, B g nelFa g,

@ A AR A2 R B =re T2 o
2 24 7 (Kang et al, 2011; Kim & Lee, 2004), A3%
4 = 28 H7KChoi, 2010; Choi, 2012; Chung, 1998;
Jeong & Choi, 2011; Moon & Jung, 2014), SIATIxIQ] £
2 JldH(Chung, 2002; Jo, 2003; Lee, 2009; Yoon et al.,

2006yl &gk A7 v ok o] F 2 = 3 3
AT A3ES AHEYA, Chung(2002)S A =sAo] 4 }ﬁﬁ—

2] (Neo-platicism)2} ©]ol] TS e JolEOp Ar)2}t 7Y
H]ZFMinimalism)?} 22 #Ho] lom, dArfsjidolr A
e FH2, T, A4, 1EH ouAE YERdTiaL
39tk 223 Kang et al(2011)S zﬂiuﬂEM] e HIEE
AV A3, s ES Al wel B xols BYe

ozl A A 7Hx Bt F ?‘UH«]E"ﬂ FEFe FoaL H

Tekgih. ol5S) ATARNE FYNLH, A= e At
ol QL W} QI7ke] WA Mol e HHsls 2P el



o, A2 sde) M AR Aol ek oeA dedths A
g ¢ % ok 2yl Brekn A2 SHe] EAR Ho|

ST AR, 53, g il v Shitel T
e
A2 ) G AT TS Basic, weh of AT Al

3 e uA 7EXE olFlstal, s Bill=o A A
E 718 AR ARE AN RN HFH B8 & F
AT "ol 2 97t ok & Ape] EALE A - AA -
A8 - 238l dle 5 RE WH A & HEE 7B 2 20
A7l AFE A=A wAde ®HE vE EAS wela, 1y
3 nF EAo] & AYAME oA e JEXE
AHBEd ok 223 o)E $g AT WHoE WA, B2
nska Baalel] BeE AA] - =S F2 S, AE 2 w4
AER 71AE Fasle] B AF7E ok ggo= A A
A T8 M (collection) FoF TV, ol UeRE 23 oA AR
< R o] AR AF-E AT, HE 2011712 F/
WHE 2014 S/S7HA|9] o/ AP o= it

o

d

2. 0|EH HiZ

E oM A= AL vy EAS miefsly] $iske] A
= o digk Aelol 204)7] JAEL] Balol] Yepd A
2 AHES AHRIAL ) Al7)e BA B B &

h A =
Qe 7 F AN AARY, BaRste] 49, TREwH
[e)

Fsic.

2.1. N3 Do Mol
Ade FAA 0] wAsle] wHEel AR R,
I NZR 7194 A7) A EF oAl o] E AME A
o7 AP AFe IA vk=gks A= (Madras Check)o}
2FEWE A=A (Scotland Check)Z -8 4= Utk Chung
20020 W=, vl=gks A3 PH plain weave)?] HEE
2= U]":ﬂ'-J]Oi«] HAlgREo] wEo) & HellA fefst
011] ANErF o ke A z3to 2 okt FoE AU A
o] EAolt}, o Hlel| AFEHNE AT T2 (twill weave)
o] RAER AFENT TYA Y] XEFE] o dolx
A=, B A o7 Mo 23toZ HFARI Tt &
ZJoltt.
oMY Aae Y thE A MAAE AR AL €
ARl AR A ¥islR 1k AXTHE AxUE Flo
Aqt, e sdole Z-E(prin; FAAFES] g, S Az
Wiel w2 FRIF 9 7ol ot &, Alae 4
Az e #7019 7, 144, w3 Galle] A Aol A
A Bl WstE Fo] £ AT HHOE AT + vt
(Kim & Lee, 2004).
olgfgt A2 AL ARES S dWH o= A=A sl
g 9], A8 AFES AR An A= hS A= 5

rlo

rulo

A2 B LERT P]E Eo) F it 23

22. 20M7| M= mHMe| OIY S

2.2.1. 19001 ~ 1913d

204171 A2 A DA A3 Tl Boks BAO] A
gefalel] Adigt Y 713, AE - A - A 2 EA

71E T2 oE Fgo| EF wt thgshA stk 2
3L oA} 7t GRS o3 Al71E B30 (Clothing
Reform)Z} o2 (Art Nouveau)?] F&Fo =z oeshe Tzt
- AET e AA - AR AR Fol BT &
F=AOZ 7K, 3E, ¥ sk s dFole] A
st o] ATl 1908377k A &E Tt g
W EA HlolEQl Mz So|2E JEfe-ol AAES]
Feol de] BgEdlet], Edheae 713ES AlLshd o
ol 2 - BF - FF - dlol& - A5 T o] AUk
2AEE o8] Zog H Vo= A E(gored skirt)’t B
dl, Egol= - 35 - B4 - 2EA] - 8F A Fol FE A
SE AT AZLE o7t sjgjellX JHol7A] k=], &
o AZLE ¥ Fol| F . 71 AFBle WA E AFl 2
33 A 2~eld(Sack style)°]THGeum et al., 2002).
Fig. 12 1907 &JAe] 228 2elZ, o4dL A3 FE9
HYs= Al BE dole] 71 2AER 72A4E FEE 28
3kl ATh(Laver, 1969/1988).

190839l 715 Fo|al A A Q) AMuE F13= dulo)
o] ZEFd(Empire style)e] 548om, o] Al7] Bo] 931 &
gz & gl wae] ooz E Fold|(Paul Poiret)
= 3E 27 E(Hobble skirt)2} 313 #=(Harem pants), 7|1}
gl ZEY (Minaret style) 5 HESch 53], o8 =AEV}
A FPsiEt, 191087300 7~8em o] HEOZ =
A712AF e AR S7|EL] Fo] Fobx|, AHES B9
=2 ¥ g s1E7EE FEsidnt Flg 2 38 &
ZEE 283, Ak BAE & HE] BHoE OEF
AFL s A3 AERE @ 58 SAEE EEH % }4] o]
FFoe BAT UkLaver, 1969/1988).

oMY Al 12} AAA 7] AdE-S SHFH 55 2B
o] A FastA=H, ol#g el A= oM e o
Aol B8 ixsle 49 ARl deet AHe] Aladd

o] o524 dFAgo] FEHJU

Héﬂ

AN

J

o

22.2. 19143 ~ 19594

1914 Al 12} AAA] W= 95
gjalste] odEe] AASHA AGS 2 HEA, 2AE 4
o7} Fokxitt. BAl Alodde] e HYE= FE(tailored

, A 2 GAE
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suitys YAU AHAE s ALZ, YA EFAZ(knickerbockers)
oF Frkg- 2 vV st 28 AAeo] B §, o
RE 8L 71548 A8AS F Hol Ao
AER] o5 718 el HHoe] of &t 192734+
27]EQ] o7t B& 92 SEton, mdie A4 5§
Zuz 2 o]2E BRIOE A Fio] AoHal 7wt
T AT BAIS o] ARl odmlE Adtt
& Bi5o] 7hEEs 2El (gargonne style)’©] 07, w]=ollA]
= ‘ZY9 E(flapper lookyolEt: EZTHI00 years of
Modern Fashion Compilation Committee, 2002). Fig. 3
1924~1925 2= FAI7F HARIZE 7f2ds SElelt =
5 dIo]2E T2 (drop-waist dress)2} ZEE FA1H<l 42
ollo] AFge]e AAA Huld Al tigst Ade] A= A
S AMEEl 33 S5 o3dE MEATH(Mendes &
De la Haye, 1999/2009).

19399 Lot Al 22} AAUAL & - AYgS dES =
A= #AE s AvishEA, MEvt ¢le AEE &
g Eo] =B A =tk dHES 71548 &

o

Zhgailom, FHA FFE w2 U E Fo] {3}
th a2Ex A BExle] R0 e iiEe] Yl
FARe AAZ 7RIE, 19419 FFolMe Ag-Eo 3
TS S, v AROME Wt A8sERE WEste
gzl # AAje] ARgof AghE FUTHGeum et al, 2002).
Fig. 4= 19423 1093 <1 Togue>A ol A Aoz &
A AT |UES| 7L TR FEER, Sl Hole
EX A3 2AE @ 30 2AES} xRS Ao 2 Aest
AZez B 715Ho Pegh 820tk (Mendes & De la
Haye, 1999/2009).

o]9} o] 12} AAINHEE 22} AANH7IA] 348 7}
2 2ERI 2AE o7} HL Zo| F& AR, WUy
He] Fo| A it olzigh Zefde] A= shMelx =
2820 st ol AAFRlo] o] Falde] vEL
Atk 53] ZelEE 52 HEAA GAES AES AoE,
o7l AMEE ATAHEE G0 HPFAQ] VIR ARgste]
A4S oS F2AH

e

1o 2 do rlo

-

223. 19453 ~ 1959

19453 A 23 AAHA] BuAL, 1946wk w)aA1 2
B 228 g <oA= 1938~19399] 2de X
Eldo] Rt 2Elx 19473 29 129 FA2EY te
2 (Christian Dior)e <Z-Z(Coroll)>T <8>, F 719 gjolo=z
TAE Hzxe] B AAMA TS (the New Look)S L3Es}
ALt FEE oPplie FI FEPA ArReH, d2le dlol~
3 (waspie) 22 Al Z(Guépiere) Bt LHR &80 7 7}
A Zola, 2AEE FF3] WA A7e] oleriA] 2=
Aot AH 752 128 A2 ZEo] ofugt #A, &
3] 194171 FHF =8l AE oAl F28A71 o3tk ey o]

ZEFS A eI S 93] AREtaL o & gk Aol
TR wEel 23] M2 Aot EAF FEIH Al
710l Bhoigtk oFe] $7bo] AMEEE AR ZEfdl TSt
53 Hdo] 7RIFSlE o] ZEfdE oA HFE e
Z olEdzon, v s GgFoE JAE ATk Mendes
& De la Haye, 1999/2009). Fig. 55 1949 75 2g}ale]
HEZ, # 22 sjgjof P& Az FHnezs A7l 7]
alekAel A3 HHS ARl AUiAQl AmE xR
tH(Chung, 2004).

teze] ruE 1950dte] WA AHo|HE EHUL
Aed, 25 <AZAL zigzag>(1948), <HEIZA vertical]
(1950), <E¥ mlip>(1953)F <cllo]A] H>, <ollo] 4>, <s}o]
Y>(1954~1955), <=~TE spindle>(1957)ANEL Holo] x
S3ith o5 BRISS st Fugh el ofs wHEoixl
=6 (Mendes & De la Haye, 1999/2009), 354 54

b B
o] Solgre Azab) S1d Fuele o), Fua ks

G

7he 3E], 248 FARE AFER FHH o] 2% 1950
ddel] fraleh 2eld2E & g, Bl T s S Al
AT, telel I g Elo]Eg 7hze] M2 Fo] 9Tk Fig.

FEZ,

6 3lt] ol (Hardy Amies)’} 19543 ¥ e S2R2l
AR 2AEE YYD &2 jlo] woll 2 g AFoldl Al
3 AES ARE] AldE AnE 2SS JtHGeum et
al., 2002).

o[x® 22} A|IAIHA o] FFE] 19507k S5 1947
9 HeErk BRt 7 S HeEe] ot Axske il
=°] A FAsIA. oA Zekd e Al oM = o4
o] 55 Axshe ST ATl g FHel A=
Felo] ARg-E o] A go] vERsT

2.2.4. 1960 ~ 19794

1960dthE= Hlo]n] E-(baby boom) Alth7} o] Hof A
A Ao F2 HES AAT AIVIE, te] F2e0lEE F
B2 Ao thE 244 F29 AFEE 2971014 4nlY
T8 ASOE AASIATE ol#fd F20lES A

S FsAl = Uz 2Eld 3 AFLlort 55t
Atk FEgk 95 gk Aqlo] FREHA 7)5H 03 v ydE
g ZES FRE T 29o]2F(space-look)o] A=A
ag)x F270le] Z4HES Ak FE9) wUAAET}L FA <
71E Atk rU2AEE 19653090 vlg] FEMary Quant)
7} ZNEPAAM AR A =3 tiddo] EHAoL, AT AER
T o} oprlet T X AMIAl A ES] EBE ARE WSttt
(Geum et al,, 2002). Fig. 72 S|HA 7K &8} 2+= F- dol9
Aoz =2z, gag o Za ugd dye AadE
£ AHgate] A @l EE xSt JUTHBlack &
Garland, 1980/1997).

19733 A5315S AZIZ AAZA7) w$ FA= & o
AFA o G LS FFaA HAUTE g9 oEL
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A= FJge) RS m)E FYo] #7725

Fig. 1. Golf style. Costume and  Fig. 2. Hobble style. Costume and Fig. 3. Jacques Doucet suit. 20th  Fig. 4. Check suit. 20th century

fashion: a concise history (1969/  fashion: a concise history (1969/

1988), p. 231. 1988), p. 234.

century fashion (2009), p. 67.

Jashion (2009), p. 115.

Fig. 5. New look style coat. 4 history Fig. 6. Schiaparelli suit. /10 years of Fig. 7. Mini skirt. 4 history of

of fashion. (2004), p. 384. modern fashion (2012), p. 180.

HESo|g} fFUAE e = FETL F/RE o] R
T3 FH2el58 S HlFERAela Aol Hegks:
3 o] BlM=s} Zlo] flsilaL, o AA e d
olo]= F(layered look)e] UWHSIE|ITHChung, 2004). Fig. 8
& 19723 & wHlol=(John Bates)’} AR IUFEo] =g=
(pinafore dress)©]Tt}. ©] Ed 2 olo]ZH AEjYo] Fo] Y
& 27ER o]Fojzl w9 AgH1 Feo ST £917]
& Xdske Ze2 9 gUdZ(Prince of Wales) AIE A}
&3t 9, olrl £ 52l
3 w728 QS AUEAE BT /E.Z}%‘:]' o
E2 7189 HHS AR g Aol PRI *

= /\E‘r (Punk style)i AREA Bt AA1A 49 4 '"3:1:——5

Gl o] AfE w5 59,

FEEST). Fig. 9= 197080 FAE0lt) o5&
o7 A% 84 7}:7 A7l Ao HiAlE AL wekE Al
L A Ao st 92 AAM L sloj et A
g molxE sl o *E}°‘94 54& 23E5NE9] el
2 A%E fad]l b Al Ahd 3] dde AHg-st
SAElE BAsL TAske S us A= W o
(Black & Garland, 1980/1997).

ol¢} ko] 1960 AtHHE 1970dth71A] AR E-& ApdSE S}
PUSAE, frud2 2Bl A2 $E, Bz} o] A7
Ao, deoloj= Fo] dutsiEo] AFL 2Edo] =
< ol olefd Zetde] A A AdIM = Aol s
Al R 223 G=elM S8R sJAsEd e 71 AR
of et Bvkt #i=g ®EoP] 91T FEECR, of7dl A}
S8 B A 23sds] Aol dE ke =od

Fig. 8. Pinafore dress. Fashion

fashion (1980/1997), p. 237. (2012), p. 381.

= 71REA ASAde 89S FAAZH

22.5. 19804 ~ 1999
1980t = ) fge] A7|=, =4 wheFe] 9 7
AF 2n7h wsigEd), oleist ABlE Agke ngEoelw
AZ A% (Yuppieyg& 587, o134
9l ol v Qo] WakE s AolEAlgel gl
Sl YAS AR o2 sl AASo] mjgEd oz Hrlg
of wat, B A AHELS P FES AR BFE
(powersuit)ys 283} tH(Kim, 2011). Fig. 102 19804HHS o)
Fake el =A@ ofzrhe] sjMdott. 2= T2 Y
AeiRle] AET A B 9l B of7fe} Fol YT
HIFEAR1 Aol Fo] Y MEAAER o] fold W55 F
8] 33L& 213 A AlE FEE ARALE AZlS 4x)9}
HE Hhgh gloll FEHA oAfisles FEjolH, of7]e 3
3 Apge] Az AMgled, AH M E FHH 2
715 AE3IL Atk (Mendes & De la Haye, 1999/2009).
23 o] A7)l ZAEREUYZE 93k o3 A H
AR SIS, FE SR 2 SO mo s £ T
3 o2y 2550l AIEA F%I, EAlEe] Ueksith. wet
A EokA ol 744 oAl Ao ME Aol Az A=l
el A%, 7elm A=ZAUL Hol the A2 el
A3tk Fig. 118 19853 <H.I Togue>A 2930 A8
JEOf|e] MERAL Folr, O A=A AEE € 4
Mze} o7t YL Fol Yye ARl A% @3t o
Ao Al my efEe] A o) gk HEARI Ak

BEAFHY Fe

L

)

o, M4 o of r
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Fig. 9. Punk style. A history of fashion Fig. 10. Giorgio Armani suit. 20th  Fig. 11. Jean Paul Gaultier suit. //0 Fig. 12. Vivienne Westwood suit.

(1980/1997), p. 264. century fashion (2009), p. 268.

o] =439 tHGeum et al., 2002).

1990t 7} =2, AHo 2 RE S9S MAS FRFe =
7Fee WFFe)9 A A BAl 55 EHeITE 28l
B [zl Bale] wdslar, QlEyle] FE5E2 bW
A =7 7ke] FRIL A3 AEE A ol2g Aoz b
AL AT WEA PEo], AAL] FEe HRlelHE]
gie] YA &l om, o=y ;A - 284 F(Grunge
look) + H32F - PlUE A - opIEE HA - AR F F
cheket 2Eldo] TAEIth 53], 9=+ tlishs tizlely
Q1 BHIRE YAESEE A=) HE H52F AL ZERd
< BET AN E A3 553 2ElS AEH0E W
SISttt Fig. 125 1993/94 F/We] <F=Zwlo} Anglomania>
Aot of7]olA = M=t Elo] a8 vy ZJE &
2| Z(mini kilt polonaise) =HE] B} A A5 AMg3te] A
53 "), 9448 Sl AZ3AtHMendes & De la
Haye, 1999/2009).

ol9} o] 1980dT] oFE- FHA FESL fARSE 9] F
E Zgjo] falaloded], oleist Zefde] AFsioite
4 FES] "Bl tS A=t 2=]al 19908 57
ThFst 2l A s % B3k AR ZER
S AR A A AeHE FZATIAY EE

=#lk

e

oX,

tlo of

A
~

M

3. == FMol LIEf M3

E
r
HI

e

2 Aoas A2 A Yepd A= e A
ol 20417] A2 AL Bl =ET v)H EAA
A4, Ao Ho] ZUANNE oEBA Yyt
R A} S}

N
tlo

(o}

o

ar ¢
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=

A
=

3.1. M3 oMol HEk

H Aol et A3 e HERS gotrr] 98 o

HEA] FAP A (collection) FoF TV, oA = 337k A
Hol Qe A A8E HES A3, & 6003 A=

HHAE A

S U
L)

years of modern fashion (2012), p. 20th century fashion (2009), p. 289.
330.

Table 1049} zFo] A= HAHL 2011/12d F/W 98%,
20129 S/S 514, 201213 F/W 918, 20139 S/S 1334,
2013/143 F/W 1523, 20143 S/S 75802, 1] A& F53)
543 ol d dAe 2000dthEE AREle] Fa AR
e Y A& TFso]l FAEN] WEe R, FAelA
= 20417] Aol A velgoH, 7P A oA s ER
o} HEs] ol A= dde] 53 A3Z B 5 2
53], 2013dell= 70t B2 2ER ) 90 2R F9
FEE A3 o] F=eXA Bol el

T8 A WAE ANSEE ZAAE] A EE ] S/SA oA
£ 20124 514, 20139 1337, 20143 75822 201339
FEHAA ol vetsket, FolHlEe] o E5 A
H(block check)’}, E&]2 ¥t :=E(Dries Van Noten)2] Z#A
A Efgr 37t Wo| EEE 7] wiEelth 12]3 F/WAIS
A= 2011/124d 984, 2012/13 914, 2013/143 152808
2013/140l 53] @o] YRRt o]zl Folulge] Al
A1 91 A (over check)’t, T (Gueci)e] APAANA =
2= A=A (hound tooth check)’} Bol ©]&E307] wiolch.

31 olojelE gz AwrRH §/SAIZA A= e M= 65
A, O 607, $E 398, 2AE 3673, AF 337, A= 26
Hog & 25980] UElSTH 282l F/WAIZAME IE 75
A, 99 604, M= 584, AF 417, FE 398, 2AE 37
A, W= 310 F 341580] YERTh o] 2ol AAdEe
RE ofo]do] &AL, 58] M=} duie Al #
Alglo] Wo)] &gF9oH, FWAEole IEE Bo| ARgd
AL & F Utk Mze A= HElo] @o] &EE= o=
A= 2Tt AA] ZEfde] ¥gkE 7EAE F U f-88 of
olglo]7] wjitoln], Yuj2el FE| Wo| FEE= olf= A
A o) whe} opdgt et dAEe] 7bsshr] witelt)

32. M3 mHMojl LE =Y S 01X sS4

32.1. B84

204171 AZsel glojr e Al 22 AIAIHA A
ARER U 5] 3H9 d2E Bl S8 odE
o] 28t LEE] FES} 1980 AgelA FF 5T



Table 1. The frequency of check items in collections

A2 Sye] LEpE F]8] Se) B G727

Item One-

Season — piece Suit Shirt Jacket Coat Skirt Pants Total

2012 7 6 13 8 : 9 8 51

S/S 2013 35 21 31 15 . 19 12 133

2014 18 12 21 10 : 8 6 75

Subtotal 60 39 65 33 : 36 26 259

11/12 15 14 15 15 18 13 8 98

F/W 12/13 11 13 11 9 20 13 14 91

13/14 34 12 32 17 37 11 9 152

Subtotal 60 39 58 41 75 37 31 341

Total 120 78 123 74 75 73 57 600
s FRa| ffal A AFEC] YL A9 FEN F= o] AdFolut Aol A Hold s el =, opi7l=
XA et o] oEES HAEHR] BAES 8T Ao Z(Avant-garde) Flzto|L S0l el thdsiAl A=A FE

2, 542 249 A 78R AHY 2 HYyE FE 3] S7gstaL k.

oF A S o] AR vl Aot 2E]a o g 2 ol 54 2013 S/S YA E =2 uf wE)
EAe Age sE] Wt AAje] AR tEY Sl 2l Mz, 13/14 F/W ZFAolxs Folulgst AgAle] SE, 1
Wsks AL S84 BRI (Classic style)® AAN7EA] A< 2L A 2] M= SollM yelt of7]dle F2 g0

2011/12d F/w AYAoMe AntER #2712 (Salvatore
Ferragamo)®] ES} FE, 2012/13d F/W ZH XM= A=
2 (Ralph Lauren)?] ¥ 39]' FE, 20133 S/ AR E
w2y (Marni)?] 71 M=, 2013/144 F/W 2 A e Fo]
v]E3} " E2]o} WF (Victoria Beckham)2] ZE, 20143 S/S
YoM = 2271 = 2 #MEKOscar de la Renta)?] A9}
2AE oA UEsith oJ7lole F2 o] - slolESt &
o] Fe(glen) - 3= F2~ - YU (gingham) A=} T} 1
do] BRE A2t ' & - AA Tl ARSEe] ZEd0|ES}
HA|3h A2l S o] 9]}, Fig. 138 2z kert 2011/124 F/
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Fig. 13. Salvatore Ferragamo 11/12 F/ Fig. 14. Louis Vuittion 13/14 F/W. Fig. 15. Louis Vuittion 13 S/S.

W. Collection (2011), p. 240. Collection (2013), p. 106.

Fig. 16. Louis Vuittion 13 S/S.

Collection (2013), p. 104. Collection (2013), p. 104.

Fig. 17. Yves Saint Lauren 11/12 F/W. Fig. 18. Balmain 14 S/S. Collection ~Fig. 19. Victoria Beckham 13/14 F/ Fig. 20. Michael Kors 12/13 F/W.

Collection (2011), p. 139. (2013), p. 316.
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W. Collection (2013), p. 338.
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Table 2. The aesthetic characteristics of check fashion in collections

Aesthetic Traditionality Ornamentation Eclecticism
Characteristics
style
Formative Classic j:a/raclilet: Modern Casual Romantic Elegance Ethnic
charactreistics
. . . . + hourglass . .
Line - - straight * over-size + straight  loose fit . droposhoulder slim * over-size
Silhouette - boxy - boxy - slim fit P - long & lean - boxy
neckline
L ey : d?ik e Ezlftk &eWhlte - black & whie Slgdblue “dark grey Pk & white
Color - dark green . iari arey  red erey - red . %aby pink - dark blue . red
- black & white red - Jight blue * blue . black & white black & white
+ glen check * block check - gingham check * window pane
- over check
~hound tooth - over check .- T - tartan check check . window pane - tartan check
Pattern check - tartan check .g & check  glen check - gingham check o P - gineham check
- tartan check - glen check hound tooth * hound tooth - hound tooth ging
Formative - gingham check check check check
factor
- silk .
- silk - fur - silk - wool knit
* wool . - fur
. - flannel + wool * cotton - lace - silk
Material + cotton L + wool
+ wool + cotton * wool  silk + shirring * wool . finee
- fur - silk + flannel + braid &
+ lace
- ruffle
+ skirt suit - skirt suit .
* pants suit * coat - jacket . . .
. . + coat + one-piece - skirt suit .
+ coat + skirt suit . * pants . . . - cape - skirt
Item . . * one-piece . - skirt suit * one-piece .
* one-piece * pants suit . + shirt . . + coat * shirt
. . - jacket - skirt - skirt
- shirt + shirt . * coat
. - skirt
- skirt
Tmage + Authority + cynical * young * young + lovely - graceful + exotic
+ Feminine + personality + sophisticated * sporty + cheerful - active - stylish
- Salvatore + Louis Vuittion
Ferragamo + Marc Jacobs
+ Louis Vuittion - Louis Vuittion - Saint Lauren - Saint Lauren + Oscar De La
+ Ralph Lauren - Saint Lauren - Balmain * Dries Van + Balmain Renta + Michael Kors
Designer - Oscar de la - Dries Van - Fendi Noten - Dior * Victoria - Dries Van
Renta Noten - Dsquared 2 « Marni - Marc Jacobs  Beckham Noten
+ Victoria + Givancy + Marni + Balmain + Dior
Beckham + Celine
+ Marni + Prada

Design
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