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A Study on Female Image of the Third wave Feminism in Fashion Photographs

Jeongsil Park and Jisoo Ha'
Dept. of Clothing & Textiles, Seoul National University; Seoul, Korea

Abstract : It analyzes the expressive characteristics of the third wave feminism revealed in the fashion photographs and
examines the feminine image affected by the third wave feminism. For the research purposes, both literature review and
case study were conducted together. Through the analysis on the expressive characteristics of the fashion photographs
based on the characteristics of the third wave feminism, the followings are definitions of the feminine image affected by
the third wave feminism. First, as the 'Female image with sexual freedom), it escapes from the passive viewpoint and
expresses liberation and rights of women as the subject of the power rather than subordination using sexuality of women
actively. Second, as the 'Female image with multiple aspects', it pursues an independent and strong image, challenges and
threatens the man power. Third, as the Multicultural female image', it reduces a gap among colored races and many other
cultures, seeks after rights and freedom independently escaping from the dual oppression, Fourth, as the 'Queer female
image', it disorganizes dichotomous gender identity actively and pursues diverse gender identities. So, it shows that the
third wave feminism expressed by the various media cultures influences the feminine image in a society at large creating
a new image of a woman through exchanging and communicating with its recipients.
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Table 1. Characteristics and key-words of the third wave feminism

Category Feminism theory Representative theorist Key-word
Individualism/identi
.. Power Feminism Wolf, N. nleld.u a 1.sm/1dent1.ty /
Positive approach on .. . Enthusiastic/Authority/
| expression Pornography Feminisma Roiphe, K. Sexuality/
sexual exp Individual Feminism Defeld, R. ,
Multi Free sexual expression
feminity Opposes authority/
Abolishing single Anarcha Feminism Cleyre, V. Absesnces of reign/
feminity DIY Feminism Parsons, L. Independence/
Identity/Rage
Third World Feminism .
.. Spivak, G .. .
R . Black Feminism Puts people and ethnicity first/Establishes
Diversified locations-culture .. Loomba, A . .. . .
Gobal Feminism . identities of colored races/Cultural diversity
. .. Suleri, S.
Multi-cultural feminism
Queer Feminism Multiple identities/
Accepted sexual minors Butler, L. Deconstruction of the Sexes

Lesbian Feminism

Variable gender
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Fig. 1-1. 'In grande stile' by Steven Meisel.
Vogue ltalia. https://www.myfdb.com
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Fig. 1-2. "Too Shy Shy... Hush Hush' by Steven  Fig. 1-3. 'Meiselpic' by Steven Meisel.
Meisel. https://www.myfdb.com
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Fig. 2-1. 'Pretty Alien' by Peter Lindebergh.
http://peter.lindbergh.free.fi
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Fig. 2-2. 'Three Women' by Steven Meisel.

'Champagne Fuen Mers' by Steven Fig. 3-2. 'Champagne Furs' by Steven Meisel.

Fig. 2-3. 'super mods enter rehab' by Steven
Meisel. http://www.artandcommerce.com
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Fig. 3-3. Naomi Campbell' by Peter Lindebergh.
http://peter.lindbergh.free.fr
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Fig. 4-1. 'Serviced' by Steven Meisel.
http.//steven-meisel.tumblr.com
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Fig. 4-2. 'In a Poetic Mood' by Paolo Roversi. Fig. 4-3. 'All Tomorrow's Parties' by Steven

Meisel. http://models.com
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Table 2. Expressionional characteristics and internal meaning of the third wave feminism shown in fashion photos

External expression characteristics

Internal meaning

Theme  Appearance & garments Location, gesture & posture Gaze
Female -Contrast of splendid  -The woman's body is located -Overturns passive female image
imace colors on the man's -Breaking up a dichotomy between
. e -Grande stile -Splendid Accessory -The male is the background -Staring at the virtuous women and decadent women
with . .
-Shy, Hush -Exposure of the photo front -Aims for female rights
sexual . . N .
freedom -Mesh stockings -Leans on the chair -Freedom from sexual oppression
-Underwear -Legs open -Initiative, autonomy
-Legs open
-Both arms on waist
-Alien -Straightforward silhouette _, . . L
Female .. .. -Dignified walking -Staring intensely . .. .
. -Defiant -Minimum trimmings -Breaking up of traditional female image
image .. . -Powerful Posture at the front , .
. vision -Futuristic clothes . . -Threatens men's leadership
with -Active posture -Staring each . .
. -Three -Harmony of people and -Identity, abnormality, strength
multi-faceted . . -Smokes other
women different object . .
-Standing still
-Shaving all hair
-Staring at the -Overthrowing historical inferiority of
-Champagne .
. -Colored race -Raises both hands front colored race and other culture.
Multicultural ~ -Black . . . .
-Oriental -Dancing -Does not care -Breaking up of mainstream and non-
female Beauty . . . .. .
. . -Made of fur -Lifts heavy object with ease  about receiving mainstream
image -Naomi . . . . . e
-Lingerie -Standing still attention of ~ -Respect woman’s rights of other culture
campbell .
others -Identity, freedom
. -Wearing the same -Looking at the
-Serviced g -Gesture that suggests of sexual s
. clothes . . other person
Queer -Poetic . acts like kiss -Overturns old concept of gender
-Leather, plastic . . . - Does not care .
female Mood -Physical contact like touching . . -Pursues sexual liberty
. . -Con type bra . . about receiving . S
image -Tomorrow's . the face or leaning . -Activeness, identity, identity
. -Mesh stockings . attention of
Parties -Smoking

-Piercing

others
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