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Study on the Lolita Complex of Korea Girl Group’s School look image Fashion
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Abstract : This study systematically identified the influence of the school look fashion image on public culture, which is
used for increasingly sexualized marketing appeal by domestic Girl Groups. We examined and analyzed the school look
fashion image of Girl Groups, focusing on the Lolita complex which is particularly influential in the sexual appeal of
domestic popular fashion. The method of this study is based on a literature review from the years 2007 to 2016, when
the female girl groups began to receive attention. The music videos of the female girl groups in the top 100 charts of
‘Melon’ from 2006 to 2-16, which provides the largest mobile music service in Korea, were watched and analyzed as pri-
mary data. As a result, it was found that the ‘school fashion look image’ of adolescence which was used as costumes for
Girl Groups, plays a role in commercializing the image of a ‘girl’, and the types and characteristics of school look fashion
image are drawn in two ways. First, it is the image of a seductive Lolita complex. This is the case where young girls wear
school look fashion image to emphasize their sexual maturity. Second, it is the case that is using the school look fashion
image in order to perform with the ‘young girl’ concept, as an image of the enchanting Lolita complex; in addition, the
erotic body image is more explicitly exposed through choreography and nakedness.

Key words : school look image fashion (5 ©|u]x] #4), Lolita complex (E2]€} =3 2~), K-pop girl group fashion
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Fig. 2. FinK.L 4™ album.
WWw.music.naver.com

Fig. 1. SES 2" album.
www.music.naver.com
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Fig. 3. Diva 1" album.
www.music.naver.com

Fig. 4. Babyvox 3™ album.
www.music.naver.com
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Table 1. Yearly girl group ‘School look image fashion’ analysis

Year Girls group Title of a song SChOOI look
image
Wonder Girls Irony A
2007
Wonder Girls Tell me A
2008  Girls’ Generation Baby Baby A
Dacichi My Man C
2009
After School Ah A
2010 TARA Neo ttaerrlljune ml?hyeo A
[ w2l wA)
T-ARA Roly-Poly B
2011 Girl’s Day Banjjagbanjjag[#F=ib| A
Ileokungjeoleokung
F-VE DOLLS A
[elETA 2T
Apink Mr.chu A
2014  HI SUHYUN I Am Different B
15& Tiga nanabwa [E]7} Ut} B
SISTAR Shake it A
2015 AOA Heart Attack A
GFRIEND Me gustas tu A
TWICE CHEER UP A
Siganeul dallyeoseo
GFRIEND P72 2eA] A
2016 TWICE OOH-A}]HI}age
[OOH-AHH3E}A]
PRODUCE 101 PICK ME A
Lovelyz Ah-Choo A
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= 739 A9 ¢ 739-°|t}. Table 19] 4]
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EECELERETCS
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2
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Fig. 5. Wonder Girls - Tell me.
www.youtube.com

A2z 4330 o] mjE s ojFsld 7€ tlF keAehs
thE Ao zy ofdd AUE 43 ] tide R tiEEol
A AH HARen o= A AFsITH(Yoon, 2008). 7
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t)¥3l ool A (“Pink Fairy dol”, 2011)= 2014 A}BP
At whre A JUEe FEAYE FER Mrchw's w
#x9ct e A mwb o] AHQl AFEERS Al
—t— 5o ARl 8 71t Siek M=9) dlEle], 1L
FEA Wt YAt T8 %%ﬂ E o] WS 2pdate]
S AYATE S Hola JthFig. 6). olAH et

© 3091 592 40 Hofelel 1 el A FAUICL
So] 2SS Bl wal SMe) BHS HHS] Sl w2
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FEE AL &o] A oln|A] djoltk(Fig. 7). WA
Alge] sha koA FelE Ele|Esh o] #o &
& gds] =2iiaL glem, steldFoleh gofrk 324l
FFo|Z T AN E o3 who] e = 2
o] olm|Alel] Hall AlAle] Z=E =R AAIE =SS
22 Aat o999 omAE Axshr] gl

el Eo] g AMgstel 2UEQ oMAE TS A=
g A= Tk Eofo]29] <Cheer upllXe 2dl =9 A
g s olmA] S Hetel AU AEEE wdst
WA Fge viE S RS Atk olEe AHoRE B
g s 2919 on|AS REIZR Slal JARE FHoE 5
131 3 oS st 3
& FHOE Holia it

P

= g0z oA wt o
R A ol i oS QA7) Selet &

322. 2¥e] SAA AARE g wk olmA] gl

e v 42 F 9E =dve & olviAle U

Fig. 6. Apink - MR.chu. www.youtube.com

Fig. 7. GFRIEND - Me gustas tu.
www.youtube.com
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Fig. 9. A turbulent choreography of GFRIEND. www.youtube.com
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Fig. 11. SISTAR — Shake it. www.youtube.com
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