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Study on the Fashion Design Using the Formative Characteristics of Maximalism
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I)Dept. of Clothing, Sungshin Women's University; Seoul, Korea
Dept. of Fashion Industry, Sungshin Women's University; Seoul, Korea

Abstract : This study provides a new fashion design perspective that is rapidly changing and pursues a new one based
on maximalism, which is a trend that expresses the sensibility of modern fashion that seeks originality and differentiation
in today's fashion world. In this study, based on the domestic monographs and previous studies, the concept and formation
background of maximalism are theoretically examined. We want to classify and analyze characteristics based on the anal-
ysis and collection image analysis using the internet specialist site (www.vogue.com). We also develope a fashion design
that is applied to clothes after deriving typical characteristics. The study results are as follows. The criterion of Max-
imilian's type criterion required to escape the minimalism that pursues simplicity and simplicity is the need to express
the enlargement that expresses exaggeration, decoration to express glamor, the mixture that expresses the mixture and
the complexity of the heterogeneous. This then can show the characteristics of the expressed non-structure. We analyzed
the formative characteristics of maximalism in modern fashion and developed five types of fashion design.

Key words : maximalism (HA|H2]%), enlargement (Zth4d), decoration (F443), mixture (E3H), Non-structure (H]
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Table 1. Characteristics of maximalism mentioned in previous studies
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Researchers Characteristics Method of expression
e Expansion e Excessive overlap, exaggerated silhouette
Kim e Decoration o Handicraft design, a romantic feeling of ribbon and ruffle
(2016) o Mixture e Mixed of materials, patterns, style and gender
e Non-structure e Non-structure and distortion of pattern, decorative detail of non-design
o Expansion e Expansion of appearance, quantitative expansion of components
Lee & Roh e Decoration e An illusion of volume, length and width, the splendor of details like ruffles, ribbons and lace
(2012) e Fusion e Multiple styles
e Experimental e Abnormal unbalance
e Ornamentalism e Excessive decoration, colorful colors, handicraft design
Byun e Avant-gardism e Experimental, beyond stereotypes about costumes
(2006) o Pluralism e Harmony of the different
e Humorous e Amusing emphasis through external exaggeration and transformation
e Expansion e Extension of shape and volume
Kim & Lee e Decoration o Detail and splendor
(2011) * Mixture e Contrast of two or more factors
o Non-structure o Intentional asymmetry of left and right weight or structural design
. e Deconstructive thinking about culture and gender, mixed of hybrid over time and space
e Fusion .
« Decoration e Colorful handicraft technology
Kim & Yoo . e The ambiguity of sexual identity through complex placement of detail elements
e Exaggeration . . . . .
(2015) o Humor e Destruction of the basic rules of the human body, giant silhouette, extreme avant-gardism
« Duplication o Introduction of unbecoming object, unexpected ideas breaking existing concepts
e Image cloning of contemporary times and cultures, modern reproduction of past images
e Ornamentalism e Excessive decoration, colorful colors, handicraft design
Byun & Park e Avant-gardism e Experimental, beyond stereotypes about costumes
(2007) e Pluralism e Harmony of the different
e Humorous e Amusing emphasis through external exaggeration and transformation
e Mix of various eras, cultures and images, mix various materials
e Use accessories or details and textiles like art
e Fusion e An exaggerated and huge form, detail
Park e Exaggeration e Complex configuration or form
(2008) e Decoration e Complex and excessive mixing of patterns and colors
o Fantasy o Handicraft decoration such as excessive decoration and Luxury decor

Non-realistic, imaginary or maximized images
Surrealism image
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Table 2. Formative characteristics of maximalism
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Characteristics Enlargement Decorativeness

Mixture Non-structure

e Handicraft design

e The splendor of
details such as
ribbons, frills, and
ruffles

e Excessive overlap

e Expansion of
appearance

® Quantitative
expansion of

components
Content e The upper part o Colorful colors
expansion e Various patterns

lower half

o Classified as upper
and lower body
expansion item

e Deconstructionism thinking and harmony of
different things

e A mixture of sexes that combine items that detail
represent different sexes using images of
masculinity and femininity

o Excessive decoration e A mixture of styles that create new styles by

combining things of different senses, such as

Eastern and Western, past and future

o The extension of the e Abstract type printing e A mixture of materials that are extremely complex
in their composition

e A mixture of patterns that emphasize complexity
and volume by matching alien patterns within an

e Abnormal unbalance in
pattern and decoration

o Originality in experimental
costume

o Non-structure that
expresses images such as
imbalance, distortion, and
movement due to
asymmetric and
unstructured style
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Fig. 2. Haute Couture
Guo Pei 2016 F/W.
www.vogue.com

Fig. 1. Haute Couture
Victor & Rolf 2017
F/W. www.vogue.com

Fig. 3. Haute Couture
Maison Margiela
2017 F/W.
www.vogue.com

Fig. 4. Haute Couture
Maison Margiela
2015 F/W.
www.vogue.com

Fig. 5. Haute Couture
Maison Margiela
2017 SIS L.
www.vogue.com
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Fig. 6. Haute Couture Fig. 7. Haute Couture

Fig. 8. Haute Couture

Fig. 9. Haute Couture Fig. 10. Haute Couture

Elie Saab 2016 F/W. Ronald van der Kemp Victor & Rolf Dolce & Gabbana Victor & Rolf
www.vogue.com 2017 F/W. 2016 F/W. 2017 F/W. 2015 S/S.
www.vogue.com www.vogue.com www.vogue.com www.vogue.com
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Fig. 11. Haute Couture
Maison Margiela 2014 S/S.
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Iris Van Herpen 2017 F/W.
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Table 3. A development on the fashion design using the formative characteristics of maximalism
Stylization

Color & matter

Poly 100%

Flat sketch

#PANTONE 13-1520 Rose Quartz
#PANTONE 15-3919 Serenity

Poly 100%

#PANTONE 13-1520 Rose Quartz
#PANTONE 15-3919 Serenity

Poly 100%

#PANTONE 13-1520 Rose Quartz
#PANTONE 15-3919 Serenity

4 Poly 100%
#PANTONE 13-1520 Rose Quartz
#PANTONE 15-3919 Serenity
5

Poly 100%

W #PANTONE 13-1520 Rose Quartz
"“ \\N‘ #PANTONE 15-3919 Serenity
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