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A Study on the Characteristics of the Creativity Development Teaching
Method for Promoting Fashion Design Ability

EunRung Lee'
Dept. of Clothing & Textiles, Pusan National University;, Busan, Korea

Abstract : The purpose of this study is to present the suitable material that can be a real help to make the creativity
development teaching method for creative inspirations of fashion design. To achieve these goals, researched and analyzed
the creativity studies in the fields of psychology, education, and design (visual design, product design, fashion design, etc.)
published in the national journal. Through this analysis, were extracted the characteristics of creativity, teaching methods
for creativity learning, and expression methods. Based on this, intend to provide the creativity characteristic, the expres-
sion method, and the problem solving process in teaching methods for promoting fashion design ability. After the analysis,
the results are as follows; First, the classical 4P (Place, Person, Process, Product) is important to a creativity development
teaching method for fashion design. The elements of creativity of a creativity development teaching method for fashion
design are 5elements; curiosity, openness, originality, patience, and synthetic ability. Second, the typical method is a draw-
ing (such as a sketch) when visually express and embody ideas in fashion design. Drawing is an important activity that
is working with the right brain and the left brain. Drawing exercises will reduce the burden of expressing ideas, providing
pleasure and fulfillment in the development of creative ideas. Third, offered 5stages to solve problems of a creativity
development teaching method for fashion design; understanding stage, idea stage, visualization stage, evaluation stage,
and verification stage. Abstract intangible ideas are concreted and elaborated through stages of visual manifestation such

as language, symbol, and drawing.
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Table 1. Elements of creativity
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Elements of creativity

The tendency of element

Similar element names in precedent studies

Lively a propensity to raise a question of questions and interested

interest, diversity, sense of humor, playful sense

flexibility, sensitivity, fluency

identity, independence, self-confidence, personality,
against rule, adventurous spirit, imagination

Curiosi L
uriosity in things around.
Mind to accept change and embrace the diversity of the
surroundings without prejudice.
Openness e L .
The flexibility of thinking that you can associate freely.
The ability to submit a number of different ideas.
L A tendency to recognize the value of one's ideas and not be
Originality } .
affected by other people's evaluations.
. Endure difficulties, concentrate and focus on problems to answer
Patience

questions.

persistence, immersion, patience

Consider the suitability and efficiency after collecting many

Synthetic ability elements.

elaborateness, appropriateness, effectiveness

Ability to grasp objectives and elaborate new systems.
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