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A Study on the Costume Color of the Film THandmaidena
- Focused on the Heroin ‘Hideko’s costumes -

Yang JungheeT

Dept. of Clothing & Textiles, Changwon National University, Changwon, Korea

Abstract: This study investigated the colors of the costumes in the film “The Handmaiden’. The author categorized and
examined the hue and tone of the main character's costume as well as provided an adjective image surveyed from the
standpoint of the audience in order find if the intended story of the director is delivered to the audience through costume
colors. Study method analyzed 25 set costume colors of the heroine ‘Hideko’. The color analysis were analyzed by cap-
turing DVD images that showed the costume of ‘Hideko’. The colors of costumes were analyzed by recognition through
the eyes based on the IRI, Hue, and Tone 120. In addition, the analysis of the IRI adjectives image were conducted
through the survey. Costume hue of the heroine ‘Hideko’ in the film “The Handmaiden’ were black, yellow, white, green,
and purple. There were many colorful costumes in the movie. Tones were very pale, deep, bright, vivid, strong, and pale.
Chroma were evenly distributed and brightness were distributed in the order high, middle, and low. They were inter-
preted as the intention of showing the situation and psychology of ‘Hideko’ in various scenes of the film through various
costume colors. Color images of the film ‘The Handmaiden’ were classified as feminine, mature, classy, delicate, classic,
noble, polished, refined, showy, western, mellow, pure, and decorative.

Key words: the handmaiden (¢}7}4)), film costume (33} 2)73), costume color (&7 A1), adjective image (-8-A] ©]1]A])
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Table 1. Costume Color Analysis of The Handmaiden

Color

Scene

No

Color

Scene

No

11

13

15

7

19




Table 1. Costume Color Analysis of The Handmaiden(continued)
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Fig. 1. Costume hue distribution of the Handmaiden.

Fig. 2. Costume tone distribution of the Handmaiden.
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Table 2. Adjective image of the Handmaiden
Scene Costume color adjective Scene Costume color adjective
1 Noble, elegant, classic, silent, calm, refined 2 Mature, attractive, mellow, showy, noble, deep, heavy, dignified, cold
3 Elegant, showy, classy, refined, western, mature, decorative 4  Feminine, mature, classy, delicate, weak, subdued, classic
5 f:g:;l;l;g,e’;::ssiz?l;egizzy’ mature, polished, modest, delicate, 6  Sensual, feminine, light, emo, sweet, clear, western, modest, pure
7 Modest, delicate, simple, uncomplicated, artless, weak Oriental, traditional, decorative, even, neat, showy
9 Oriental, traditional, formal, classy 10 Artless, natural, convenient, mellow, pure, delicate, comfortable, snug
1 Feniing,neat, cmo, formal, noie, maturs, simple: bt 1y tough, tidy, modem, polihed
13 \]});?;)L:i\:;nzitigjogitn?;;gniﬁed, classy, showy, complicated, 14 Delicate, comfortable, cute, pure, feminine
15  Natural, artless, delicate, sweet, pure, flexible 16 Lovely, sweet, bijou, feminine, cute, natural, neat
17  Restrained, conservative, noble, refined, older, feminine, static 18 Vivid, luscious, lovely, feminine, free, cheerful
19  Noble, subdued, classy, mellow, mature, refined, oriental 20  Outstanding, mature, vivid, polished, feminine, tough, classy, oriental
21 Dark, heavy, hard, gentle, deep, depressed » EZEZEZ‘E, sil(())l\?dvy, attractive, individual, outstanding, western, mature,
3 Emo, individual, oriental, complicate, decorative, intellectual, 2 Polished, classic, tidy, modern, simple, feminine, elegant, intellectual,
classic snug
25  Virile, modern, gentle, sturdy, deep, urban, western, dignified
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4. A 2 el FHECME slolE, wigHd £ H&, HEvd &
o] A=z, aolA] Eo] ad Fo] o Agat] o £
B A7e G3k <©oP>e] o Aol dis) A-etalzt B2 e AR, R FHUE T oe] o
silth. Aol owmstarzt sild gste] omrh o A2 UAE BAFIT
A AgEeA] @Rl 2l A7t &3 1T ek keGSR oM EA Y] BEs R o4
o] AAer B o) dAolA w3 FBAL olWIHE AT AMeE Y =3 E}Ol e de@e Ze), °J B &
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Table 3. Hideko’s costume color and image scale in the films the Handmaiden

Classification Scene Color Adjective image  Solid color image scale Adjective image scale

White Delicate
1 P
Hideko living Vary pale red ure - E
in 2 mansion Vary pale yellow Feminine . »
Grayish green Noble . ‘:.. ) -
Bright red Refined o o e \.'.
Black
Pale yellow Classy
(gold) Mature
Hideko who Light yellow .
L Polished N
inherited a (gold) . :
Refined o eceg
large fortune Deep purple * e e
Stron, le Showy ‘: N
g purp Western %% ..
Deep green = -
Bright blue N =
hi M .
Hiteko who playing Viv‘i’:]i ltfeen Cljlstus e o .
at the recital Vi 'dg q oni yl -m W :
ivid re riental /R ag
=
Deli . °,
Hideko who runs Very pale yellow © 1.ce.1te ® .
away from Japan Bright red Feminine - s
Pure et
EF =9 vE, Y, d 29 28 A3S ARgsisien o 2Rgsislon ols FASA A5, AFseE, A, o
23 e AFLEE, AT, Add, %=, s, 23AR1, FFARL oAl T& =7A siith
A FHQ olmA] o= Uit dEor =53 AW St o SjulaE wEed
EEEE %ﬂ o WET A1 S AN SlE Ee] Am9s} Helole Ee] Y= Fo| /i o3 Hga
e HHE 7, o), M Hs Apge] Ve ol gl oldd SlEe slHlse] ojulx7} ek, 44,
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