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A Study on Youth Culture Expressed in Contemporary Fashion Design
-Focused on Russian Designers Gosha Rubchinskiy and Tigran Avetisyan-

Areum Jeong and Jaehoon Chun'

Dept. of Textiles, Merchandising and Fashion Design, Seoul National University, Seoul, Korea

Abstract: Street fashion style expressing youth culture has become mainstream in the fashion field. Russian fashion
designers who experienced the post-Soviet era in their youth have gained attention for the freshness of a youth inspi-
ration. This study selected two representative young Russian fashion designers, Gosha Rubchinskiy and Tigran Avetisyan
and analyzed their fashion works concerning characteristics of youth culture. Literature studies and case studies were
conducted as research methods. The subject of the case studies were Gosha Rubchinskiy’s fashion works from 2015 S/
S to 2018 F/W and Tigran Avetisyan’s fashion works from the 2012 CSM Fashion Show to 2018 F/W. The results of the
analysis are as follows. First, their fashion works express ‘resistance’ against the older generation and society. Second,
we can also see the ‘conformity’ of the use to make a strong cohesion. Third, the fashion works symbolized an ‘expression
of individuality’ of the youth. Fourth, the fashion works express an ‘importance of practicality’ related to the values of the
young who prefer to high cost-effectiveness goods. Last, there is a ‘remixed culture’ in the Russian designer’s works
where a previously mixed culture mixes with others in creating a completely new one. This study analyzed the char-
acteristics of a contemporary youth culture that influenced the world fashion market and contributed to understanding that

the young generation is active in all aspects of society.
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Table 1. Analysis of Gosha Rubchinsky’s fashion works
2015 S/S 2015 F/W

Images of fashion works

5 —

— - ad
Pic. 1. Gosha Rubchinsky Pic. 2. Gosha Rubchinsky Pic. 3. Gosha Rubchinsky Pic. 4. Gosha Rubchinsky
2015 S/S(1). 2015 S/S(2). 2015 F/W(1). 2015 F/W(2).
Contents An expression of the mood of Russian youth in the 90’s A symbol of tr.ar‘lsnatlonal ¢ ulture with adopting both
Cyrillic and Chinese characters
2016 S/S 2016 F/'W

Images of fashion works

Pic. 5. Gosha Rubchinsky Pic. 6. Gosha Rubchinsky Pic. 7. Gosha Rubchinsky Pic. 8. Gosha Rubchinsky

2016 S/S(1). 2016 S/S(2). 2016 F/W(1). 2016 F/W(2).
Contents An inspiration erm the design.er’s childhood, punk and Styles with oversized shearing jacket, wide jogging pants
skinhead styles in the 90’s and long-length belt
2017 S/S 2017 E/W

Images of fashion works

- }
= a A L da
Pic. 9. Gosha Rubchinsky Pic. 10. Gosha Rubchinsky Pic. 11. Gosha Rubchinsky Pic. 12. Gosha Rubchinsky
2017 S/S(1). 2017 S/S(2). 2017 F/W(1). 2017 F/W(2).
Contents Collaborations with sports brands as Fila, Kappa and SergioAdding the Rubchinsky’s mood to other brand’s formal styles

2018 S/S 2018 F/'W

Images of fashion works

Pic. 13. Gosha Rubchinsky Pic. 14. Gosha Rubchinsky Pic. 15. Gosha Rubchinsky Pic. 16. Gosha Rubchinsky
2018 S/S(1). 2018 S/S(2). 2018 F/W(1). 2018 F/W(2).

Contents Reminiscent of Chev styles leaded by the UK teenagers. A reinterpretation of Burberry with oversized items.

All pictures from http://www.samsungdesign.net
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Table 2. Analysis of Tigran Avetisyan’s fashion works

2012 CSM 2014 F/W

Images of fashion works

» e o
o t
I

‘ 1

Pic. 17. Central Saint Martins Pic. 18. Central Saint Martins Pic. 19. Tigran Avetisyan Pic. 20. Tigran Avetisyan
Fashion Show 2012(1). Fashion Show 2012(2). 2014 F/W(1). 2014 F/W(Q2).

Lettering designs reflecting a reality faced by

the youth all over the world An oversized silhouette and achromatic-colors

Contents

2015 S/S 2015 F/W

Images of fashion works

)|

Pic. 21. Tigran Avetisyan Pic. 22. Tigran Av;tisyan Pic. 23. Tigran Avetisyan Pic. 24. Tigran Avetisyan

2015 S/S(1). 2015 S/S(2). 2015 F/W(1). 2015 F/W(2).
Designs inspired by the strong cosmetics scent Designs using of designer’s name and mix-and-match
Contents . .
of airport duty-free shops looks with a long dress and boots
2016 S/S 2016 F/W

L)

*

)
U~y

Images of fashion works

Pic. 25. Tigran Avetisyan Pic. 26. Tigran Avetisyan Pic. 27. Tigran Avetisyan Pic. 28. Tigran Avetisyan

2016 S/S(1). 2016 S/S(2). 2016 F/W(1). 2016 F/W(2).
An expression of resistance to elitism and inequality The pursuit of simplicity and practicality by
Contents . . . . .
in the fashion world using cotton materials mainly
2017 S/S 2018 S/S 2018 F/W

Images of fashion works g 9
1%
Pic. 29. Tigran Avetisyan Pic. 30. Tigran Avetisyan Pic. 31. Tigran Avetisyan Pic. 32. Tigran Avetisyan
2017 S/S(1). 2018 S/S. 2018 F/W(1). 2018 F/W(2).
Contents A loose silhouette and achromatic colors Collections composed of the same styles expressing

of dissatisfaction with the fast-changing fashion world

All pictures from http:/www.tigran.co.uk
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Table 3. Analysis of contemporary youth culture expressed in fashion works of Gosha Rubchinsky and Tigran Avetisyan

A A
4 1
o Py

2 A S B
1 89 A9 X B D
a n o "
- -~ ~ -~ Py *
Images of
fashion
Resistance | 1) 1] (1) |
(13 (1) U] a9 86 1
| 1 K 5
49 88 8% 86 89 49
Pic. 33. 34. 35. Pic. 36. 37.
Central Saint Martins Fashion Show 2012(3),(4),(5). Tigran Avetisyan 2017 S/S(2),(3).
http://www.tigran.co.uk http://www.tigran.co.uk
Contents Designs using of meaningful messages such as ‘TOO The pursuit of simplicity and practicality
MUCH PRESSURE’, ‘STOP DREAMS’ and ‘NO JOBS’ using cotton materials mostly
Characteristics
of youth An expression of defiance against the dominant established culture and a sense of criticism about social problems.
culture
Images of

fashion works

Conformity

Pic. 39.

Pic. 40. Pic. 41.

Gosha Rubchinsky 2018 F/W(3).Gosha Rubchinsky 2018 F/W(4)Gosha Rubchinsky 2015 S/S(3).Gosha Rubchinsky 2017 S/S(3).
http://www.samsungdesign.net  http./www.samsungdesign.net - htip://www.samsungdesign.net  hup./iwww.samsungdesign.net

Expressions of hip-hop style with reinterpreting a duffel coat

Mix-and-match styles using with casual items such as

Contents  to oversized one and adopting unique designed items from man-to-man, hooded T-shirt, sportswear and sneakers and

hip-hop scenes.

formal items such as suits, jackets and coats.

Characteristics
of youth
culture

Expressions of youth identities and values with making a boundary against the older generation.
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Table 3. Continued

Images of 7>3"
fashion works v Lf
Expression ! |
of ' !
individuality
Pic. 42. Pic. 43. Pic. 44. Pic. 45.
Tigran Avetisyan 2015 F/W(3).Gosha Rubchinsky 2018 S/S(3).Tigran Avetisyan 2015 S/S(3).Gosha Rubchinsky 2018 S/S(4).
htip:/fwww.tigran.co.uk  hitp://www.samsungdesign.net  htp://www.tigran.co.uk ~ htp://www.samsungdesign.net
Content Styles matched with short pants or half-sleeved shirts with Attempting new styles such as dual-formed belt and sleeve
ontents boots, furs and knitwears regardless of seasons designs, in addition to models walking with a shopping bag
Characteristics
of youth An expression of one's own individuality actively by focusing on personal status and happiness
culture
Importance
Images of I
of . :
... fashion works j é/
practicality
Pic. 46. Pic. 47. Pic. 48. Pic. 49.
Gosha Rubchinsky 2018 S/S(5).Gosha Rubchinsky 2018 F/W(5).Tigran Avetisyan 2016 S/S(3).Gosha Rubchinsky 2016 S/S(3).
http://www.samsungdesign.net http://www.samsungdesign.net — http://www.tigran.co.uk  http://www.samsungdesign.net
Wearing street-looks by matching daily items with functional Wearing athleisure-looks with sportive items such as
Contents  sportswear items such as track suit, training pants and long training suits, hooded T-shirts, track pants, leggings,
padding, etc. raincoats, and windbreakers, etc.
Characteristics
of youth An expression of honest and unpretentious truth by removing the vanity
culture
Fashion works
images
Remixed
culture

Pic. 50. Pic. 51. Pic. 52. Pic. 53.
Gosha Rubchinsky 2015 F/W(3).Gosha Rubchinsky 2018 F/W(6).Gosha Rubchinsky 2015 F/W(4)Gosha Rubchinsky 2016 F/W(3).
http://www.samsungdesign.net http://www.samsungdesign.net http://www.samsungdesign.net http://www.samsungdesign.net

Designs with printing Russian flags in T-shirts,

nten i
Contents hoodies and mufflers, etc.

Items designed by applying Cyrillic characters

Characteristics
of youth Designs by applying the Cyrillic character expression of a Russia's ethnic identity by blending existing one and a new way
culture




264 SOl FRYESIA] AR1H A3, 20199

How E3tste] AT Pic. 518 B, 20158 F/W Z
Mol Ao} #71E REIEE 3le] EJMZ=E UARISEIS
31, pic. 5291MAH Aol B thE F7Fe] =7)oA dtE
ol tZHE TARIG R STk S pic. 533 54904
B £ glxo] 2HIAT)] 2016 F/W~2018 F/w ZeA
o 1” grlole] F|HEAE YE, E-x T2 st ofoldl
o Zg3et YIS AR ol o|n] EgE 2] Ay
AdEe] A ZElde] Aol =714 AHES oY tt
Q1A 947 A& FlolofA, tirteHe] MISZ B4t
AAAde] 7| M= iEP‘ol ZzE Aol &

o] Erjol Z4l TRl ||ELS A4le] RIEH HAAGS T
7Rl AHo=R 4o} o]F AFOoEA FHH3IGAI |, &t
SR AR A0 E A A HAES] v-S AR
H Aot} 2] 259 ol#fdt 542 IdHos Z=Y
AL F55 A4 " Aol

Ay

I
[N
rh

5.1/1— Jﬂ}q;ﬂoﬂ}v] _’L H]—_T/_ o]l:
Ao A tAtely AR FHIIAT)L ElTE ofE| ke
A AES A ANE Hobke FdES] BalE tushs 4
AeEA, 25 WA Sl Y Sl A f2EA 9

5452 AT £ Ak = A TR AR o
Aok 2219] Bleliel aEe] WA HEo] A A Feol

B9 FES WSS BE o5 AF Sol 1T Iz
AR AW F71 S AU 5= A,
CASI ABE ol B AR AU 2
aEwe] YR 32 oi9ejzle] o
S QolRAE, A0 A2st Jayel TR S5
A 5 301 ‘/]'EP/L‘:]' ok&e, Al AR ] WAAAR] B
4 E7 EFLAE FE3 AT BHEZF ) EJo =z
slol) g WSl waks Al g HM 94,

E 1
P MJ&_E e Eels Uec ol B
2ol f2xle] B4 WA ok 24 Rjelwe] K4
3 WEH AN vebkee, F714 S40) el AL

¢

gomm B9 Bale] Bjo] Jule e P4 Hf F
27} < A5, o et B4 280l FWI
Ae E2E ZuE A7)8] ZYol A8e Aow, TEo|
N R
% gr.

FEel feaAE A 282 A0 Agshs 497

o

dholgke <Jnlvh FEIT, <o) 9)H F=st gutolt

Wt e BAE g Falel AFel @ e B
dalgirll PAzE e PAoleks B W 497 B
Sith. Eg A9H, ARA, 29 P AAE Felsh @
A M@ bl FANol At B Pl shsslk
£ 540) ATk AT A AL A/E, G 5
o] A7 YOLO' B9 5o Fgoz 1A Asish g
Bl e 540l Uehgth @A Fd AEe 4
Holz QabHeln] Fugls UYL Y FRE THIE o
71e, Fbgulzk En AAA A 2eele] 9Yst ot
o7 242 U Eae 2l S o) 2392 )

A SAsh e e Bake Al GE 54 e ¥
#° 1~t—_ Aol oL, 54 F7h} £l ol lmr) i
o B Thke Aojel B8 AL £ e A
o= Vehgr,

A AR FHOE FSe) Balrt Hel ¢
| Rl wslel, o o] ARE faAAe] AU
Weomm A AP e AEE IS ML de Ae

@ AOIR, ol WA E 4 Ei) 2
Pele %4 sk Aol TR ZEPE So] 4FoT SHEE
W, A9 ol9lel Aeje] A T £l

g 5 vk 7S AekE gl Aol

gep B A7 A fadAe] S B BomH

N

Z=7H]] ERMES HojF= Ao djAde] vefdel et o
dl= =2 WA AR F anATeR A AL e Hd
Aehel thet ofsfe] %5 zé‘iﬁ‘r‘; gl 1 eje)7} e},

AR UE Holch. o g
ol 25 OJsislels xa3 WA 250l goi8

g MEZAAZL ofd shte] Fa

48] g Fbdol Beh. o 7 el

Sk @) ABle] 7} Rojola] fox

35t olZo] Gashlel, olsh BAH ALH F4&

T8 S,
TG

A =
iy

Agdista 4assTad Aoz S

o ri
rlo



&y A jpele] HEE HLEA B8 o7 o) TRl A} FHAST)S) ELTg oMIEIES FHOE- 265

References

Babcock, G. (2014, September 17). The best Russian brands you need
to know right now. Complex. Retrieved March 24, 2019, from
https://www.complex.com/style/2014/09/best-russian-brands-you-
need-to-know/

Barnes, R. (1994). Mods!. London: Plexus.

Blanchard, B. (1999). The social significance of rap and hip-hop
culture. Poverty & Prejudice: Media and Race.

Central Saint Martins Fashion Show 2012(1). (n.d.). Tigran Avetisyan
Official. Retrieved March 24, 2019, from http://www.tigran.co.uk

Central Saint Martins Fashion Show 2012(2). (n.d.). Tigran Avetisyan
Official. Retrieved March 24, 2019, from http://www.tigran.co.uk

Central Saint Martins Fashion Show 2012(3). (n.d.). Tigran Avetisyan
Official. Retrieved March 24, 2019, from http://www.tigran.co.uk

Central Saint Martins Fashion Show 2012(4). (n.d.). Tigran Avetisyan
Official. Retrieved March 24, 2019, from http://www.tigran.co.uk

Central Saint Martins Fashion Show 2012(5). (n.d.). Tigran Avetisyan
Official. Retrieved March 24, 2019, from http://www.tigran.co.uk

Cho, E. A., & Park, J. H. (2017). Influences of post-Soviet in fashion
designer Demna Gvasalia’s Works. Journal of the Korean Society
of Fashion Design, 17(1), 137-153. doi:10.18652/2017.17.1.9

Gelder, K., & Thornton, S. (1997). The subcultures reader. London:
Routledge.

Gosha Rubchinsky 2015 F/W(1). (n.d.). Samsung Design Net.
Retrieved March 24, 2019, from http:/www.samsungdesign.net

Gosha Rubchinsky 2015 F/W(2). (n.d.). Samsung Design Net.
Retrieved March 24, 2019, from http:/www.samsungdesign.net

Gosha Rubchinsky 2015 F/W(Q3). (n.d.). Samsung Design Net.
Retrieved March 24, 2019, from http:/www.samsungdesign.net

Gosha Rubchinsky 2015 F/W(4). (n.d.). Samsung Design Net.
Retrieved March 24, 2019, from http:/www.samsungdesign.net

Gosha Rubchinsky 2015 S/S(1). (n.d.). Samsung Design Net. Retrieved
March 24, 2019, from http://www.samsungdesign.net

Gosha Rubchinsky 2015 S/S(2). (n.d.). Samsung Design Net. Retrieved
March 24, 2019, from http://www.samsungdesign.net

Gosha Rubchinsky 2015 S/S(3). (n.d.). Samsung Design Net. Retrieved
March 24, 2019, from http://www.samsungdesign.net

Gosha Rubchinsky 2016 F/W(1). (n.d.). Samsung Design Net. Retrieved
March 24, 2019, from http://www.samsungdesign.net

Gosha Rubchinsky 2016 F/W(2). (n.d.). Samsung Design Net, Retrieved
March 24, 2019, from http://www.samsungdesign.net

Gosha Rubchinsky 2016 F/W(3). (n.d.). Samsung Design Net. Retrieved
March 24, 2019, from http://www.samsungdesign.net

Gosha Rubchinsky 2016 S/S(1). (n.d.). Samsung Design Net. Retrieved
March 24, 2019, from http://www.samsungdesign.net

Gosha Rubchinsky 2016 S/S(2). (n.d.). Samsung Design Net. Retrieved
March 24, 2019, from http://www.samsungdesign.net

Gosha Rubchinsky 2016 S/S(3). (n.d.). Samsung Design Net. Retrieved
March 24, 2019, from http://www.samsungdesign.net

Gosha Rubchinsky 2017 F/W(1). (n.d.). Samsung Design Net, Retrieved
March 24, 2019, from http://www.samsungdesign.net

Gosha Rubchinsky 2017 F/W(2). (n.d.). Samsung Design Net. Retrieved
March 24, 2019, from http://www.samsungdesign.net

Gosha Rubchinsky 2017 S/S(1). (n.d.). Samsung Design Net. Retrieved
March 24, 2019, from http://www.samsungdesign.net

Gosha Rubchinsky 2017 S/S(2). (n.d.). Samsung Design Net. Retrieved

March 24, 2019, from http://www.samsungdesign.net

Gosha Rubchinsky 2017 S/S(3). (n.d.). Samsung Design Net. Retrieved
March 24, 2019, from http://www.samsungdesign.net

Gosha Rubchinsky 2018 F/W(1). (n.d.). Samsung Design Net. Retrieved
March 24, 2019, from http://www.samsungdesign.net

Gosha Rubchinsky 2018 F/W(2). (n.d.). Samsung Design Net. Retrieved
March 24, 2019, from http://www.samsungdesign.net

Gosha Rubchinsky 2018 F/W(3). (n.d.). Samsung Design Net. Retrieved
March 24, 2019, from http://www.samsungdesign.net

Gosha Rubchinsky 2018 F/W(4). (n.d.). Samsung Design Net. Retrieved
March 24, 2019, from http://www.samsungdesign.net

Gosha Rubchinsky 2018 F/W(5). (n.d.). Samsung Design Net. Retrieved
March 24, 2019, from http://www.samsungdesign.net

Gosha Rubchinsky 2018 F/W(6). (n.d.). Samsung Design Net. Retrieved
March 24, 2019, from http://www.samsungdesign.net

Gosha Rubchinsky 2018 S/S(1). (n.d.). Samsung Design Net. Retrieved
March 24, 2019, from http://www.samsungdesign.net

Gosha Rubchinsky 2018 S/S(2). (n.d.). Samsung Design Net. Retrieved
March 24, 2019, from http://www.samsungdesign.net

Gosha Rubchinsky 2018 S/S(3). (n.d.). Samsung Design Net. Retrieved
March 24, 2019, from http://www.samsungdesign.net

Gosha Rubchinsky 2018 S/S(4). (n.d.). Samsung Design Net. Retrieved
March 24, 2019, from http://www.samsungdesign.net

Gosha Rubchinsky 2018 S/S(5). (n.d.). Samsung Design Net. Retrieved
March 24, 2019, from http://www.samsungdesign.net

Hebdige. D. (1979). Subculture: The meaning of style. London:
Routledge.

Hilburn, R. (1998, December 27). “Pop music; In the shadow of hip-
hop; Rap is where the action is, and its popularity still hasn’t
peaked”. The Los Angeles Times, p. 6.

‘Is rap music here to stay?’. (1998, August 17). Jet Magazine, 94(12),
p- 56.

Jung, K. H., & Yoo, T. S. (1997). The origination and changes of street
fashion. Journal of Fashion Business, 1(1), 71-83.

Kim, C. N. (1994). (4) Study on the popular culture practices of
subculture groups : Focused on popular music. Unpublished doctoral
dissertation, Seoul National University, Seoul.

Kim, E. Y. (20173, May 7). [E}o] Z] ‘¥ slt}, Hlth S| ol
g3t 20l E [[Life] Young people who are enthusiastic
about ‘normal and comfortable’ sports wear]. Chosun Biz.
Retrieved March 24, 2019, from http://biz.chosun.com/site/data/
html_dir/2017/05/07/2017050700015.html

Kim, M. J. (1987). Youth subcultural styles in Britain since world war
1. Journal of the Korean Society of Clothing and Textiles, 11(2),
69-89.

Kim, M. J. (2018, October 31). 3 & |4 o] &= 312 [Do you wonder
Pyongyang fashion?]. Haper's BAZAAR. Retrieved March 24,
2019, from http://harpersbazaar.co.kr/fashion/%ed%o81%689%ec%696%
91-%ed%8c%a8%ec%85%98/

Kim, M. S. (1999). A study on social structure and criminal youth -
subculture. The Journal of Culture Research, 2, 15-31.

Kim, S. (2017b, January 10). Ak 712 & T &5 [Gosha kids on
the block]. W Korea. Retrieved from www.wkorea.com/2017/01/
10/3LAF-7) 220 -5 5/

Lee, K. E. (2016, June 10). 228 & o}A| L} 8 [Do you know Soviet?].
W Korea. Retrieved March 24, 2019 from http://www.wkorea.com/
2016/05/30/%ec%86%8c%eb%a0%a8%ec%9d%84-%ec%95%



266  BIRO) 7RISR X] A21H A3%, 20194

84%ec%8b%9c%e b%82%98%ec%9a%94/?_C =5

Milestone, K. (1999, December 18). Youth culture. The Guardian.
Retrieved March 24, 2019, from https://www. theguardian.com/
theguardian/1999/dec/18/weekend7.weekendS

Nam, H. I. 2015, July 14). A& #A+<S Hise BEHE IA}
FE 31 27)" [The brand representing youth now ‘Gosha
Rubchinsky’]. Huffington Post Korea. Retrieved from https:/
www.huffingtonpost.kr/2015/07/14/story_n_7790670.html

Rick, R. (2017, October 6). Gosha gang. Vogue Korea. Retrieved
March 24, 2019, from http://www.vogue.co.kr/2017/10/06/gosha-
gang/

Son, G. H. (2015, May 11). 8] Alo}9} TFHollA 7S L&
2} A [Fashion inspired by Russia and Eastern Europe]. Vogue
Korea. Retrieved from http://www.vogue.co.kr/2015/05/11/ 2] A|
ok} -5 B ol M- 72 2o 4/

Soviet Union. (2003). World Encyclopedia. Retrieved March 24, 2019,
from Encyclopedia.com: https:/www.encyclopedia.com/environment/
encyclopedias-almanacs-transcripts-and-maps/soviet-union

Tigran Avetisyan 2014 F/W(1). (nd.). Tigran Avetisyan Official.
Retrieved March 24, 2019, from http:/www.tigran.co.uk

Tigran Avetisyan 2014 F/W(2). (n.d.). Tigran Avetisyan Official.
Retrieved March 24, 2019, from http://www.tigran.co.uk

Tigran Avetisyan 2015 F/W(1). (n.d.). Tigran Avetisyan Official.
Retrieved March 24, 2019, from http://www.tigran.co.uk

Tigran Avetisyan 2015 F/W(2). (n.d.). Tigran Avetisyan Official,
Retrieved March 24, 2019, from http://www.tigran.co.uk

Tigran Avetisyan 2015 F/W(3). (n.d.). Tigran Avetisyan Official,
Retrieved March 24, 2019, from http:/www.tigran.co.uk

Tigran Avetisyan 2015 S/S(1). (n.d.). Tigran Avetisyan Official.
Retrieved March 24, 2019, from http://www.tigran.co.uk

Tigran Avetisyan 2015 S/S(2). (n.d.). Tigran Avetisyan Official.
Retrieved March 24, 2019, from http://www.tigran.co.uk

Tigran Avetisyan 2015 S/S(3). (n.d.). Tigran Avetisyan Olfficial.
Retrieved March 24, 2019, from http://www.tigran.co.uk
Tigran Avetisyan 2016 F/W(1). (n.d.). Tigran Avetisyan Official.
Retrieved March 24, 2019, from http:/www.tigran.co.uk
Tigran Avetisyan 2016 F/W(2). (n.d.). Tigran Avetisyan Official.
Retrieved March 24, 2019, from http://www.tigran.co.uk
Tigran Avetisyan 2016 S/S(1). (n.d.). Tigran Avetisyan Official.
Retrieved March 24, 2019, from http://www.tigran.co.uk
Tigran Avetisyan 2016 S/S(2). (n.d.). Tigran Avetisyan Olfficial.
Retrieved March 24, 2019, from http://www.tigran.co.uk
Tigran Avetisyan 2016 S/S(3). (n.d.). Tigran Avetisyan Official.
Retrieved March 24, 2019, from http://www.tigran.co.uk
Tigran Avetisyan 2017 S/S(1). (n.d.). Tigran Avetisyan Official.
Retrieved March 24, 2019, from http://www.tigran.co.uk
Tigran Avetisyan 2017 S/S(2). (n.d.). Tigran Avetisyan Official.
Retrieved March 24, 2019, from http://www.tigran.co.uk
Tigran Avetisyan 2017 S/S(3). (n.d.). Tigran Avetisyan Olfficial.
Retrieved March 24, 2019, from http://www.tigran.co.uk
Tigran Avetisyan 2018 F/W(1). (n.d.). Tigran Avetisyan Official.
Retrieved March 24, 2019, from http://www.tigran.co.uk
Tigran Avetisyan 2018 F/W(2). (n.d.). Tigran Avetisyan Official.
Retrieved March 24, 2019, from http://www.tigran.co.uk
Tigran Avetisyan 2018 S/S. (n.d.). Tigran Avetisyan Official. Retrieved
March 24, 2019, from http://www.tigran.co.uk
Youth culture. (2008). Encyclopedia of children and childhood in history
and society. Retrieved March 24, 2019, from Encyclopedia.com:
https://www.encyclopedia.com/children/encyclopedias-almanacs-
transcripts-and-maps/youth-culture

(Received 17 September, 2018; 1st Revised 3 November, 2018;
2nd Revised 11 March, 2019; Accepted 29 March, 2019)



	현대 패션 디자인에 표현된 유스컬처에 관한 연구 -러시아 디자이너 고샤 루브친스키와 티그란 아베티샨을 중심으로-
	정아름 · 전재훈†
	서울대학교 의류학과

	A Study on Youth Culture Expressed in Contemporary Fashion Design -Focused on Russian Designers Gosha Rubchinskiy and Tigran Avetisyan-
	Areum Jeong and Jaehoon Chun†
	Dept. of Textiles, Merchandising and Fashion Design, Seoul National University; Seoul, Korea

	1. 서 론
	2. 이론적 배경
	3. 러시아 패션 디자이너의 작품 분석 및 고찰
	4. 러시아 패션 디자이너 작품 속에 나타난 현대 유스컬처의 특성
	4. 결 론
	감사의 글
	References



