S F LI f81%]
A224H A1, 2020
<AFTE=E>

PISSN 1229-2060

eISSN 2287-5743

Fashion & Text. Res. J.

Vol. 22, No. 1, pp.1-10(2020)
https://doi.org/10.5805/SFT1.2020.22.1.1

SHES Al7| B3FO0I0FS (Incroyables) S4{2| 'gitsEe| S4

Ao ol E"

An)sty ARsl) o) ReaE

(e

Dasdet elfetn

Romanticism Characteristics of the Incroyables Fashion during the Directoire
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Abstract : Romanticists realized the ideals of a more fantastic and better society for the present day in which they lived;
in addition, dress was an important medium of expression of this period. The Incroyables were a group that expressed
eccentric forms and abuses of luxury through their clothing, centering around the second generation of financial elite
groups during the French Directoire. Incroyables created their own fashion that expresses their new image in dress,
expressing the intense personal innerity of life, which was influenced by the romanticism of pursuing an internal expres-
sion of the subjective and emotional individual. This study used a literature review to analyze the characteristics of the
Romanticism expressed in the Incroyables fashion. The research results were as follows. First, it was an expression of
an emotional desire for and ancient regime. Incroyables fashion were based on bourgeois nostalgia for the days of the
ancient regime that resulted in an emphasis on individual and original human views. Second, it was also a hybrid of
Romantic classicism. It was a form emphasizing body form where body beauty expressed a classical form through a dress
under the influence of neo-classicalism that desires to return to nature.

Key words: incroyables (9 ZFoloF), directoire (E#17d+-), romanticism (@HF2])
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& Adstaat sk 2ol EAo|glom HAL o]z Al
xd wiAA

ol gt AlthA uljAolA YeRd Y AFolokE (Incroyablesy>
ZAF-(Directoire) Al7] #-> AFFER 4E §F 150 =
A A3 AYER F3EE SR, FEAA] o]F9] 3
e E71HA AZE gkl S 1ol U TH(Time
life books, 2000/2005). °JTFoloFg2o] B2l ek Hrg o]
T AR AR AWM gAISE RlFe] BAQl AERE
(Sans-culotte)2} THH]E|o] Ve, JaFoloa-o ]y
#1% (Ancien-régime) Alh] H2& 25| 531 2EA
2 ESQT &, AT AAEY] 2L oFXE &
2ol ek 25| S xsle] abol tigh 7FEs i
o] e X3 (Zieseniss & Le Bourhis, 1989), =L
Z1Aoll= FHH ol ARl Rl U xdES Frdd
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o] BAlo) @rigeelo] ko] A HAlEo] s
o} wpEbA olEjet B Ao TS FUS

oJaAFolebs H2ld FHE IR §4E

[e)
. =
o e FHATE B A% 2 49 =RS 5

0o H oo
re
p:

£ %0 o



2 oA IR A22d A1S, 2020

L
rd

KeR =
= T
FagY 2y 8y AT sglon, 53]

Zisolobo] et SAR A7l 28-S Tk,
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2. BXNEF AM719l AlelH i 4RS
LI EA|
Ho /|17

FTARF-EH AR, AR 27 BB 44T
e ANeke 24 TEAIES S4(Lee, 201D0E 44 F
(1795~1799) A&HE AA=Z =2 v 27| =HHEF
(Terrorism)ll &8+ SAHXZA T Adgt IS wge=z
3k 2}529Y (Jacobins) 3] FEGX|(La Terreur, 1793~1795)°]
T =Wt Kim2015) TAAF7IE 2o 9=
(Robespierre)2] FEGX2} L}Z#]-8-(Napoléon Bonaparte) |
7] Atolell BRIAPEe] TG WEFTE YERd AZ|E B, 4l
Apazujo) 2t Fgslate] A =3 QIAR] YEY (Pierre-Antoine
d’Antonelle de Saint-Léger)e] THeRlFFol28 Faf & &
UR 58 A4S A FIPAEE FAAREE SoPHA|
%71 9 =8P 2712 Frist FEPAE ERAT F
AR F= FHupe] AXA FFEE Agstr] st 2 v
TS T AR o] wel] wt GFuiel AgsrE Sk
THKim, 2015). SAET-= 8¢ FgS flate] Arke] A
oF AB9] AFE AR, A HFol visk= d3Fe] HX|
A3 52 F 3 th(Yang, 2015).

ro et

FARTE 30 T8 we] FAA - AAH ERS e
28 A vh$ ofzle AR golx ] Aol A% AAD

o]3] o]l 5oz Edto] B 7keEE A3l AUTHLee,
2011). T2 FRA A8 SollA A= X9 Dt
Al AAFHACE o] A7] FAEH tigh ARSle] #9417+ &
7F & die o] 7l Fse AR St &

£ HYIFHo|a Hullst AR50 wl¢- EeFgdnt. FX|
Aoz FAEL e A UM, AFELS Ho
AR ke AW ThKim, 2015). FHEPT dolo] dojut
= ARA 28 AR F5 9 Ryt AlGEAEA AR
of it 3, FA9} el tigh M5t ARS] Znkell HA}
SakE] 7 I TH Yang, 2015). AR 283S v A2
AEFo|de Hize Dglon, AL U e Hilx e
= 915 v} B3] 715e g 715 2} Iitk(Soboul,
1962/2018). ¥ 2 MF4Q0 AZXES] AulE 7MERHS
v i A7) opAE sl o] FEek oo e A

Fo] =7+ & 239l FEA1F 2™ (Blancpain & Couchoud,
1920/2010) ol £3] F5< AAlet ARHo] HEFolx] =,
M2 dPESC] AA A=e] AB]E RS AfsA € Al
717} = tH(Lodge, 2004).

L ALl RIFARPL FERen S48 Wsshe Al
A2 EF2Y oM (Kim, 2015), WEFE] H|FS
AR 9L ERGA T PR oS Feeinh SAA

© ARl e AAAEe] tiiE B,
1Zdoldel Felo] HEHelile] veht S48 o3}
Ak, wEA FATE A 552 el 2594, 23
, 2 R, FFE FEGAEA A el qidl=d
(Soboul, 1962/2018) ©]= <lalo] FAYF= FE2F0152] F3F
ol 2+-FA] F3F Aol X3l ckBlancpain & Couchoud,
1920/2010).

FTABT D7) S ARk AE FHeR olgske Aol ¥
AAo® 5§ HIAIL o|Z <late] Ffye] WaHY =
z2A ol Fol AAAEA Fe=HAUt. ole} e Ay
o] Fsoll wedh AR AArkEe] FEE sl T Y9
7t HEAem, ofE AR Agdl F718kaL ofH Al =
F At F18k A Bo= 5o wERtAt Vet
(Dawson, 2015; Soboul, 1962/2018).

F ZHAE G5 teo® TAIs] o3 A
I U= 1789 FEFolRte] A APdE WolEdle
(Blancpain & Couchoud, 1920/2010), =A] 9= fashionable
shopsEo] ZAEHA AAUL =AY Agle 245 e 5 &
) (Modern) AF3]lZ WH3}skal A THMackrell, 2005). 5=
de] ey giE F99] 3 (Soboul, 1962/2018) 5, 71
Ask g 2, 3 AREFele] tiFR FEFo A7l A
2 7BAA FEFEe Sk

FlEThe FAGE A7) AR -AA Q] Hold Fa9k A
3 Ao RE F8F AAY ARFToR2A AE)FEFIA
o THOINIL olEL FTAGHE] BAH WIS FoHeR
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2.2. oflE=ek

&2 17kl AUl F3le] WslE vk ol I
Aol Ao B J7zt RE|EE A F3THCho, 2016). Hauser
(1983/2016)= @327t Mg BAAA 71 T8k Hg
Jolgl girk. AlgFele] Hire] e 1789d¢] o= 1}
ERd o) dell 93t v Al FXAAL ElgGEd, ARE
2 g Bkl =ad A7k Fokst Wl disila, 5
Hol ojX A WHeh=t] I3, BE A7t sH=E=
AL B A gk B2 7Rk ol gk Al HE
Qlell Apxle] Aol gh= E81E o|F3lH AL 3 Aol Juke]
AAle] B o))tk Hauser, 1983/2016).

F7HRomantic, {Eig)ol oJrl= 7l <324 (Classic)’ 2]
gz27t He o= ARE 7o dARTE AR B



Ag F738lal o R IS AT T 5348E
FAROE &F3 o7l Bl=E S=3th(Heath & Boreham,
1996/2002).

s BAIAoE HU9 55 di(Jena), HEHS
THOR Ao} ot e Aol o] =UW 2] vt
2](1797-1804), WS} Slo|dMEAE FHOZ 3|3} U
sk #ilo] =9k F7] EW](1804-1815) Z&|aL I,
WS, Hals A0 stiA 5Y A A9y Zgs g
742 e 2ok FAe] F7] ke (1815-1850) 2 T2
4 ATHRoh, 2010).

Zepr @ GRS B FEeAe] Y 2] @Rt
o] o]2e] kS WAl Q. o Wyl d Ul%ﬂ
F2EQl Y, HlE A S aHFeke g ASNE
Ao Mgl 7124 ezl dEE Aol AT (Korea Dictionary
Research Publishing, 1998). @RI A5L ol&s 3l A
& WAL FEAel S At FHol o|Se AHE
ojxlstetarat sl om, o A FA] A7l osiME 2 &
o] Aot o] A At AAItHeRs o
A FAETAU = 53] 2 o] i, FAETAl
71 e T AI719 bdEA FEd Aeg Ausiar #gee]
oW fulA - g2td 4J2-S Hrh(Hauser, 1983/2016).

ZEs I3H7EE FEFolol| o FEE i Aale] A
el A sEEe] B Blsks AvlsiuEAye]
P AR Agsollon olejgh ARS] e deEeele] v
JEIACE Wrg o] W F shvhs ARl sl i vk
Foletl, AEA JeRd AEIZF 28e o8] Beg S
Q1 o)A grollA] 3|H sl slEA BUAR HEold AS Al
3= Zo1ATHLIm et al, 2012). o213+ @)z Ex0
2 03 AFRES AL oA BYRle] FIARS ARIS &

3, U S ol AUk AzE, oW E3lE IR
W A sla ) Sl Sdo] el A th(Hauser, 1983/2016).
=, —i—o-}l«] A7) Rl el e A Akglol o)
gk Wbl A1zl Zlo] opd Arjjaee] Aol gk ol
l%lé °o]t}(Song, 2012).
AALE AEhE BN WREels A digk 5o

s OJ‘:]; oA Mool IR sEAS 7R
A e ke 184)7] Zellx] 194171 o] Alud
-J(Neo-classwlsm) ol (4rt Unabridged Dictionary, 1998)
Mackrell(2005)91 2|5t ZwHE(Romantic) 7 &3] 2
Folth. &, AT = 2iY 1S TR deollA o8
H AewA N & Utk AuAFIE IRyt 25
she deFHor He o3t #3e 2uE EYAAE
(Romantic classicism)o|™ ©|3-2 2] A& 71x] YAl 37}
st AladFeele] Haby Q1dzk a2E Ath(Modern) ol
o] JuE FHstA Jd Fdeltt

&, Tl 27] Rl Qe 71EA Hiwel st

5

of AmATFelsh o] Trhe] o)Al BHE FHe

_L rlo -1N u) _xlm

& AFFA S S ARBIE TR} she el ’\]7“
FARE, AR MFA vehd ABlE o] g £

atl7lell ol 3|¥stazt =W 7ol HE Aojxlon o
o Erlels S ol dEg ForaA FHY, 5%
3 5 ML ] AR 2HE A8k

3. U4RE HY =Y

E%i &g o] YA R (Ancien régime) A1719] 3
T 9 B2 AS 9 8ElE oo 5 Hue £
& oujgint. 2@~ g olf RS W2 Ml 949
g FEFoRE FHoE 8] Txlel wslsilth HA)
e FOA AT FEFOL B A0 A 2 A
A A7) B SEE ASshe A FERES) 2ol wiHs)
= fdoz JEErh °§ﬂ—er°}°1%94 %’i‘. PRE B45

ZAPgRL] F2lol gk FA Tk gelg AlA el F
How BN oIk, AR PA| we} B2
e S A4 1o obere: el Ak Slefe] %
Qg 8 Ae) 4Rlo] Sohls AR TR TR

sle) =t 71 Hel2 AlA oHAe) Ao HBA Aol
ZRRE= 24 Ao WAYE AL Z|sk=
2 slglom, Zle wae Aeis] AN BN SR

A D Sk AAE Wolshe Bl YT FRUES =
2 Az AEE FYs=EE FHS BHH(Zieseniss &
Bourhis, 1989).

Olﬂa PR E A 2Qle] Hgg AelshaA Alsle]

BE AZMe uselet *}Xl*ﬁ%woﬂ gk 827} =l
STk 540 AR e 280l 7Fsd AlElE E971= <l
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Fig. 1. The public promenade, 1792.
https://artsandculture.google.com.
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CoaT AN WAISTOSAT 4. 1790 SURl i in narrww yeliow, black wad whise sripes. The
side ploses Yack pasel by e The waieoont s
of e s o o the versnd
) Vs and Adert Musem

Fig. 2. Coat and waistcoat ¢.1790.
The cut of mens clothes 1600-1900(1964). p. 80.

g A7l EAS A 3 AEE 4 F A AR
sl FRE AHE oL e BES A T AT
3738 BARE =¥ FZ (Philibert-Louis Debucourt)2] Fig. 1¢]]
A 1 Utk o2 1790t o] 7] FAEe] FEQl
FES}L go]~E HEC] Y& #H(Fig. 2), HE Al & o}

Hox o7 Fe RE, P2 Py o] Fo] W &
o] Zk& LEE 2 Fly gtk

Zs Yo Qldle] FEo| whE AlFo] glolFANH A
F7 Aol el7ls) AT 47 BLolF Aolole
EA%T 28 gk @Es dFo] UYL ol JAT &
3]

e 271e A Fow Mﬂi&i A% Agpe 47
3] Ffehe Eag UER 4 dedl gl Aollth(Laver
et al., 1969/2002; Van Hende, 1874; Wallace, 1986). 7%

ATl F& Fv EFold AE she 59 7RIk By
= EFA Fig. 134 o] &S & }%% = 7 St &
4 55 Fe Adele A9E AEe] dS5vE MR §
m PRE o] =g F&l Zi(Wallace 1986).L ATt

=, ARE YL she ARFE AT HEFo) BE Bod
A=) R,

AAH Bae Ao AReE Gk B4 o
o Aoy e A Aoz Yrista AT A
2 Sobhaat siglom of Aol thet Erhg Il 2t
o 89 FEd A F 9¥e IY) 20k 3590 93
3} 7o) 5] Ggol o} AriFole] jg SeAwA 2
A Ak Ao, 2Ee Sl e A ohets
o et oS ) Zrie] FAFelelA] R TrhEe /%
= do] YAl o) okgThgel i ol AEA A

O

=48 H%B}(Fuchs 1912/1997). B-2& 1?4?‘5& SA AHE
cEye wakom vEhdth 227} Boehn and Losche
(1996/2000)2] AAMS HH ATEE L] AFFEC] 2)a)A
78] s fAEL vk xS e FREE UE
e B2 FHE Ao AFdE BT Alofsh= Al
EoAl ARt v&el Qe ol A FAoER
B 989 o AAH R sl dlofshs Ald] A4l

o) B o) o)gk Age BAs,

2 3045 A7) ARES AT 4FE B aFS 2
:_ RSASE %E g —;::_—‘J— ol 5 © P

@ A0l Qag o wRHAA o HY T AY
5 dFseH, gAE T8 250l HsEde AHEHe AT
oe 28] skt sisles 1ES ¢ v

3.1. Y3F0lokE M4

Dictionnaire de I'Académie Frangaise(1932)°] <3P 3=
Folobe-g FARFAIY HA F20l5S AA BAE UF

T AUAA BlE Fe ol #H Aozt FA] 3l R
74;4 7L_0_ /\}ELEE ;d,,]o X 0)\

Contini(1965y= 3 AFoloHES ‘“%ﬁ& FE5E FHE A
O3 AM&sin, 50| o]F2 A& wiAlM 9] 25 tigh
=3l vB)Hol|A B)]EE “incredible”®] F-EAFE QuEHE &
gtk 319tk Lehmann(2002)2F Wilson(2003) 2§50}
FeS 54 B2 Y918 7 e 95 At (Dandy)e] =
g2 FOEHoRE AFSIATE. $H Zieseniss and Bourhis(1989)
o] A E PAFolobES dojF FE9} Hile I:
(Code)g HYsI= v =34%9] ako] ukAle slukel Hoko
2 B3tk ARBI91018k) Lodge(2004)= ThE 2553 2}
s} a7 918l AAE ARES oo 1790de] o]28] A
FARS]OIM UERETI B o F oA ARQD d3Folof
ES A9 EdYeh Fl2o)2fal 3Fth. Mackrell(2005) S5t
JAFoloba-S GBI BAS AMAA s} Al2|2E B4
SN o5& AlSle] FaLFolYTiaL AFe

g oy dA}fﬂz} Soboul(1962/2018)2 FAHH- 47|
Ao Raje} 7hg Fr]o o= SAS WSS &
et FEHS FRACL A, ole FHY 29 Il
Bl AZERHQl o} g2 o|FU ] HiE olEddAE
gL Z77o)tkal A<l itk o5& Fig. 39} 7ol 7}
Heof B AlnEES 71 siglen, off A Fslar
AR Apollvh Hekw]o] UERG AA|ER] ok
Hgt FTE FHOZE A& o]ES TA FAR AP
(Soboul, 19622018)2FaL H-E7]% SIITkaL slal it =,
JTAFolo e FTAHFA7] 7P 34 E-3HFashionable)
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Fig. 3. Incroyables in the cafe.
http://arts-graphiques.louvre.fr.

Fig. 4. Jeuness dorée in tripot.
https.//gallica.bnf fi:

FrOE FFAES] AAlCA T e deolz 7AE
IEolA™ Aol

5 AT 3= —Lv—(Jeunesse doree)(Flg 4o 7 AAH3h=t,
a5 ‘%""] % AAS FERE wwAEd oE 7
2 Agslon] o A AETe] 7K B4 S el
aL &t

Sist e BRSO AL e YAToloREe] 27

o theh 7152 FA| sp1Ee] HEgHtalEel] B3 el vet
o A GA sk qlvk E=3F BA] e Ask eeks

W] 24| (Horace Vernet)2] AHolE Sictel] H2ER XUA|A
o geg HERAED F7IRES] AHEQ] YAFolok
E(Fig. 5)2F FEY vZW|o]2]=(Merveilleuse)Fig. 6)5 A4
3l o] 7125 0] 9JthBoehn & Loschek, 1996/2000).

olgfgt M3 AFe] EEe 2R & A= °£EL$°}
obgS T2 FARE AU 5§ dYE a5 HES F
HOZ AAEL] o8-S Fa 7ol Fejel ARX|e] HE-S X
A YA T JAsk=s Ao® NES Ao

3.2. 3 FojopE =Alo EX

YAFololE B2l —c’ro}fﬂ £, sl
A A UH Y, 5535 HEE 2oy *XH 5 Al7]olgk L}
ERd Solst @ifelglom BAl oxt A eF e AXHYE
BEEFACH

YT Folola2 Bl o] ggje} mRgoR FHEE X
27 2=]al Apage] Elel] 2} s ALF HIHA O (Van
Hende, 1874), Fig. 73 7o) GA]¢] AslellA Al #lF Al
719] AZFES vlwsle] Uehd M2 AR v ESt
aFeEM BRE7|E STt FHoR Qi AR s 5
53t A aFUelE Estal AR HEeR oA
AR FEo 2N T % 02 AAR FAFEF v Aol
FolAA FAA tiide] €@ Zlofth. 152 Hukgl FEFola
AKBA 7o) AlAS WRAIRE AHALS] 9] F7-TH(Cho,
2015).

wepA] dYAFoloks &

_,_1

tlo

g thgat ol BHsLE A,

SR A7) dZEoloE (Incroyables) H2/S) WRlEo] By 5

Fig. 5. Incroyables.
https://gallica.bnf fi:

Fig. 6. Merveilleuse and
Incroyables.
https.//gallica.bnffi:

Fig. 7. Luxurious people of different ages are surprised to see each
other. Attps://gallica.bnffr:

TAF BAje] migelt), e HEFolEg A YTl
ofe on oldel ASsdl U e ARsisien
(Perrot, 1981/2007), #4719 715 A& =i ASAH A
P15 YR TH(Lodge, 2004). 7 5 FFS HIEIM
A e] FFEL Aasi o, IAER A7) Ede] A
AE AHstEe 77t aeiflon o 754 8as 2
o#= %S Craik(1993)= 3Tl e ©e=gh ofzto]
At S69e THOE ME F33 FEFoL AF
oA dAFolole2 JIRES] Y EFSE o5
o= ke Adnt AWEe] EdEs} tgEA gAY R A

=
o NH PYRS Aelshe 2AYL BT PAFolo}
Be oPge] /|RYOR PA FRE Al BEAoINY o

= ALT HFE FARAR 71 s, Sold FeEjel #
=, ve] A7 A S de), 4% AskE, 7R 1)
2, Ago] T HEHIES A, Ad B, AT e
(Fig. 8), °IA=2 FAY Eﬂ%‘ Al718] S BAell Hlsh 973
Sjuo| ARzl 7ho)A] oo} Hols WFor JF=9| 19
73& 7™ (Ashelford, 2009) AX|22e- FElZ YeER) F2}
sprEe] 18 diddel HSthFig. 9).

=4, A1 ”%9& A3k e wdolt). € olF =
AAE AL S AR 1@42“ A & e
H(Jeong & Jang, 2011), EHe] AZNE FEAX] A7]7HA]



6  TFOIFEIIY )R] 22 A, 20204

Lo Watse?.

e

Fig. 8. Incroyables and counterpart Merveilleuse.
commons.wikimedia.org.

S PAYABLES

Fig. 9. Incroyables and Merveilleuses.
https://gallica.bnf fi:

£ AU 24Ye she 2e =Y Rl st
A AN e $AT S Aol FEARAE
28 33 24| AR|BE FFH 2FS sk vl
A2l P2 AR Foltk(Jeong & Jang, 2019). AT F
AR A7l el thd g o] fetEo A
Bae o) AR G2 EAY Y Ak Hgem,
53] FAT A7) s FAE € 2] ARl 2
ojmrtt RIFe HIFFHE H8ehHA JrElC’*E}(Soboul
1962/2018). JTFoloE-e FThy S @ AR LH S &
A& 2kt

dAFoloks HAe] A A A dd I A 5
23] zpolE wol7] flal| z} FEEE A7y Al 9o
el FEiE wolnh. Aelel A RS HAA BoAd
Aok Zel(Tumdown collar)’} 2P FE2 VERsdt). gt
e FEel Wi Avt el (Lapelye 5w dit) &
EUE wl$ F& FFFE(Crava s 2H-3IE o121 vt
x] HS gy uiﬂe tﬂ—;q‘— HLX]EH(Contini, 1965)9]' 7151.%_. ;g

E
:

Table 1. Features of Incroyables

Division Characteristic
By wearing Culotte and Stocking to express masculine
Shape thighs exaggerated representation of curved formative
beauty
Single color like green
Color contrast between turndown collar and lapel
Color

Combination of colorful colors such as white with
colored stripes

Pattern Heavy material without pattern

and material Expensive and colorful materials such as cotton lace

Turndown collar
Lapel

Detail P
Cravat

Loop

Hair style Dog’s ears hair

Cane
. Lorgnettes
Accessories . .
Cameo earrings, gold earrings

Hat

EQth 75 Zolo] MRE ¥ S W A e fEoR
77‘3’6}%‘\ ™ (Contini, 1965; Zieseniss & Le Bourhis, 1989)
1AS BE ZES dxEe Az 747t e A2 v
S} H(Contini, 1965). ZE ] A$ te] = Avst
A7Zke] Y (Ringsys W71 913l 7IRAIZ = EFH7F o] wf
G- B 2EF S Z8-3HtH(Waugh, 1964).

AgZ A BAlg g FolopE HAlo] xyA zjo|da)
g tEHYe] A 3le]o] Aol Ae] HolA] ¥ e
oM © ok e, 2, SemlEe] Alo]=(Size) Hgol
9leo B Az} 948 4= ).

oJaFolokg2 gt 553 soJ2Ed S FFI o, 53
g AATE TR i 3 FololEe] FojEldE &
ZJzslA et Qo 2R E =22 o]o] Fo(Dog’s ears
hair) FEIE WA=, ol ZHH Be ¢ A5 e ¥
gt WiE e 2108 AIREe] g RE Hslaat she
qulE 7B AJATk(Payne, 1988). “FAT-e] 74 whEA 2
tE AMZE ®E Al dFs Fe el FHe AA
°](Waugh, 1964), F77°](Contini, 1965)% &3t} & 7]
o2t &3ol7F gRl 12 P (Lorgnettes)S E3L thioH, X
o](Zieseniss & Le Bourhis, 19895 7FA|3 tht}. Table
& JAFolokEe H2e] EXS AuEgh Fort

}.

[*]
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AL 59 AN 4014 e L B 370 5Yoz wB
Sgirh. ols} e BAS ErjE QATolop B TAG
AzzA B0 Ve GuFe] B4L Tt o] B4
sair.

330 AriFe] Aol gAY 87 B

ArjFe] AH) s A 87 EHE ARF)) g

W02 A F7A tigt g2 UelEth daFolobs
B2)e FAGE A7) G AAE s ASEH 8a
2o = ko] Aol FF(Pleasureyd ol EI}Z-2
e Fshes FEE ettt g9 A7)d 89 A A
F B2 =94 FHE gk 222 4= U5 (Amann,
2015), 322 A7l TAHE AEE dAlshe BAle AW
Atk o]F FAAHR Al7lele ool tiat At
710 thet wbso 2 ARES e (Hauser, 1983/2016)
332 AYYA S FiT

o]= 39H (Romantic) 5/d¢] WHdE o= ol 7+
2 A, T84, 5349 5 Y AREE 1ES AFgsH
SHFHRI o) FellA LEEQIT. &, I FoloEe] HAle
%’—E%OH HjF=o] Aol tigh g=polla HIRE ZoZ A
=420 AL AlLE F2A] § Ajeln).
Fig. 8& A}Xliﬁiz 5218 2 ARFES tiRs age
2 A7 MRS ARR2EE B2 FHd ske BES HY

2 T HERAEEHN 0EF

o] FAEH 2 AlwA X5 EhHs) R
A 25 gy F B2l ik AEF AA7F AR
o]% AujFo] AHellE 2] B HAS Ao A
AAe] YR FERAL Sl o]
Al HR A719] B2lg ARgsidlet], 2R Bishe w4
XX al FERN Ale Belge] AS B BEHE
t}. Fig. 10, Fig. 113} Zo] BFE7A] g L o] "o}
¥ ZEH(Turndown collar), B4 5& 7= AZNIE(Fig.

T

p

N
et
o
i)
of
e
o~
ol
ﬂF

SR A7) dZFejolE Incroyables) B9 W By 7

12) 283l 5 F2o] FEE Tl A5 AR
A7 Aoblnt. YAFolopge Az djFe] A A4
Hog 1 #3}9] Txﬂﬂ ofSitke Aol sgE I54 2
e ofue Bl HEe ol YT Fliek HEe] A
2 3 Ee A2 UERT 5 dasollee 154
o2 EEofA 2 e FEAY ofd WIgAEA PV
ol9] G W Alojnf. dATololEe] H29] WY 5%
of et HAE F21717] sl 5249 Hede g 2 3
Zohe Aol

3.3.2. 2ulE ZFAAE(Romantic classicism)e] &4 (hybrid)

2o FHPAAF] L e HH e Zl~‘r’rfé° =
HA H FHS B8 A A de B ks F
TEeol= dAS ardnlex gajE] ot ¢
} 5% o¥glo] AT Ark. HEY 3 7L

A7 go] e a7v e} glzH oz YykEel
= 12 FA =34 el FHoIUTH(Roh, 2010). &S
HA S AAFeloked AR onXE vkgsEl] Sl
aERe] S Fxte] 559 44 54 T A
A Ao Rz apeolx] vEpdtt. JaFolopEs HA9 3t
g]{_ ?_l/—‘j 2;.“4 .'__4;9 71-}44 __Lg_a:]_iyﬂ 7—]71—3]._7_ aﬂtﬂzq
ol HAe] FER SIS ®ds] f1F ARESL ZEp
(Stocking) 802 =42 AAVE A AT FEl
o|th(Fig. 13, 14).

&, I Folobs B2 HH AL Axshe oldolr of
= 2 FEAFY] &4 FH o]tk Mackrell, 2005). HIA}A
o2 AAXY A HFOZHE AT A ¥ F=
EoE L sk Aol ek A AR oae g B
oz yehgon wgde] A9 AlAe] A7she 1l ¢
3l WA =, AA 254e] AFRlS TR Jeilie ZleR
UERTHFuchs, 1912/1997). AlAlo] 22w = FJej= vhehd
jAFolopse] YR ES} e A2 AAH o= 7AE &

1 |
| |
| |

i |

. '

Fig. 10. A revolutionary Tyranny crushed by
the friends of the constitution of year III.
https://gallica.bnf fi:

Fig. 11. Incroyables’s coat pattern.
History of costume (1965/1988), p.644.

Fig. 12. Coat of Incroyables.
Extreme beauty (2004), p.22.
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Fig. 13. Incroyables’s culottes and stocking.
https://gallica.bnf fi:

Table. 2. Romanticism characteristic of incroyables

Fig. 14. Jeunesse dorée.
https://gallica.bnf fi:

Fig. 15. A lady and gallant(1795).
Select historical costumes(1867), p. 98.

Contents Reflection element Clothes division Feature Characteristic
. Free expression of emotion Culotte Loop Exaggeration
Romantic - - . . .
Luxury detail reflection Stocking Color and textile Emphasis
Expressing emotional Pursuit of aristocratic elements to Imitation Collar shape Exaggeration
needs of decorate the body Luxury
ancien-régime Nostalgia Cravat shape Exaggeration
Fantastic ideal world Cane | tt
Accessory ane . orgneties Exaggeration
earrings hat
. Subjective emotional expression .
Romantic . L Culotte Shape Emphasis
. . Pleasant expression of libido
Hybrid of romantic - Pleasure
classicism Muscular Representation of the Classic
Classicism body Stocking Shape Emphasis

Return to true nature

o] Fulloll & B=(Figure hugging) W22 A
@ = HY# = (Tailored) 3F=8 (Mackrell, 2005), Fig. 15
2 o e} o] AFE FEEAA el 3
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