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Carol Christian Poell’s Art Works from a Fluxus Perspective
-Focused on the Comparison with Nam June Paik’s Performance-

Junyoung Hong and Jaehoon Chun'

Dept. of Textiles, Merchandising and Fashion Design, Seoul National University, Seoul, Korea

Abstract : Carol Christian Poell is a designer famous for experimental designs and presentations. Poell's actions in the
fashion-world resemble Fluxus, an anti-art group that started working in the 1950s. This study analyzed the works of Poell
based on the characteristics of Fluxus and then compared the works of Poell with the performance of Nam June Paik, a
Fluxus artist. We conducted literature studies and case studies. We examined the works of Poell and Paik based on the four
characteristics of Fluxus: iconoclasm, unity of art and life, playfulness and chance. The results were as follows. First, they
were engaged in anti-aesthetic works. While Paik concentrated on the content aspect of works, Poell was more focused
on formal aspects. Second, neither of them distinguished between art and life. Paik achieved it by including audiences in
his works; however, Poell attained it by adopting daily spaces as a place to display presentations and use ready-made forms.
Third, they showed playfulness with a satirical nuance. Paik expressed it in an erotic way; however, Poell implied it through
the irrational settings of circumstance. Finally, they created works by utilizing chance. Paik focused on auditory elements
and the content aspects of works; however, Poell used the coincidence of visual and tactile elements when creating his
works. This study compared the works of Poell with Paik and has its significance in its usefulness to understand designers

with Fluxus characteristics in the fashion industry.

Key words : fluxus (F242), Carol Christian Poell G & Z2]2=%+

Z), Nam June Paik (#'5<), iconoclasm (933 5-2])

1. M =

20039 69 25¢ ko] U] 2 (Naviglio) 23tolA] Al
A5 7= BdE0] F/RE w22 WSt o= Al
o= A d9lole] Bd ¢7o] opd ARARI Ao F o
FEA Bolel 25 AR ME ZE2F EI(Carol
Christian Poell)2] Z#|Alg|o]A W-2lo]3lth XA-2 2004 S/S
A “Mainstream-downstream™S- 534 #Fx1e] vz B4
S o) Sl FAlel F7 A kel digt v

=

A HARS AESR T, 201939 “Dead-end” ©]F <F

104 ¥l “In-between” HEHS Muglozy opyri=e o)
o

del wlolole} Xaje BE vhjskze] ol B},

FCorresponding author; Jachoon Chun

Tel. +82-2-880-8604, Fax. +82-2-875-8359

E-mail: kingkem2@snu.ac.kr

© 2020 (by) the authors. This article is an open access article distributed
under the terms and conditions of the Creative Commons Attribution
license (http://creativecommons.org/licenses/by/3.0/), which permits unre-
stricted use, distribution, and reproduction in any medium, provided the
original work is properly cited.

296

Zde 71E4] AAd vsl=
= AoA 1960dtFE FAH R oA 21
Z(Fluxus)®] 2] 545 HAFUTt EYxse
A= W3l 28y 2FY L on)F|
Holuh Q1o wi71E EWA d<s
(Kim, 2011). A2 22 J0i=,
PHES WAA B3(Kim, 2007), <&

F{F
jin}
~
I
o

X

[e= ez}

oxtT =
A siAge 2N dedt dd Alele] §ES
FA eled S AFshe BUAA ARSI
oF A=, v e} wiA] 7ke] Bitolgls AEW|TolE
2 YA A, dez o] 58S AgsEA, ofHa
W35k oflso] opd AL &9 of| &g A THLee, 2002).
o714 It M E ThE 725 ARSske o FE9
P, T2 e dAbe] A ovlehs FYAM 2] T8

MdelthLee, 2014). 3R, S=x2e] g AU WigeS
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2.1. EMA(Fluxus)e| 7]

EAM e AFAE FERe 19609FE 1970l 2
A doldk FXF e FAAR opIEE w&eE T st
o|th(Lee, 2006). TEA TR B AR 24 ml7]eu
22(George Maciunas)©l]l 2|3 B =M, 19619 3¢ +&
o] AG ZEElollM E¥ ¥ =gl g2 A
ThKim, 2014). ZEA2E 2 go] A7 A ERE shte)
oot} ofl& Alze] HekEA] A BUFe] HHolE A
3} ololtjolE 2JW|FITH(Kim, 2007). SEA 2 dlg AREA
Slsht 27k 22 AeAA vAe] 2 ofn|7t flon, o
we §3AR0 AoEe] A Fusts £k A AdS
T, &% d<d 7IRE Ao AgEthWoo &
Jung, 2012). @7} Ad 35, BYE Wil 59 gns &
3 el B AdRe] FEAM 2] 4AS o mihE A4St
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ohd EEMzEle A 53 MY Frise] 2ERke] ©
ol ZHQ oedeS ANEIHY] witel] nEAle] e
AZEAYE ABE U8R &3 AR A&H oz Az
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2= o&7IEd 28] ol AYFI L, Iz tidk 19
241 FAE Alskrh(Wilmer, 2017).
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HoAE el 7IRke & AFEFS alem, Lol A
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7] 29 2 28 9(La Monte Young)?} 2= 25 (Ono Yoko)
7v 7189l 37 Fodste] @8] WelE (Manhattan)e] FH

7te] 2Rt eollA Hejxl “Chambers Street Series””} AT
XS FHESY] A A uiRZERL AlelA|¢F miEA
FAF(Marcel Duchamp)o] 2=9] 2RFU S HW-E3IHA
“Chambers Street Series”= ZEA12~2] ZE|7} FHATHWoo &
Jung, 2012). 2= FAF=(Richard Maxfield), A& EZE]
(Simon Forti) 5 & %] d<&7t trt Fos A2z &
A2 of THE7HF A&EYoH, vt HEHAe} HXv|e
< ARAHRhee, 2003). T3, S 2 sl min)es
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al, 2011).
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YAEA ] 2 QIR T FEAM2=9] o] 23} AL AeE}
Ak AellA oul7t A3tk 24 E5(Rene Block), 31712
59| kst %154# aEo] B ZEAAT Foiklzbret
© EBIE /K AL FYAM o] BRI digh =0l &
715 ﬂiﬁl, g FEA] 2] o]E3) Al WAkE Tksle
A717F FUTHLee, 2002). L 3 10 FHoll B]znpEloA =
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e 4 nolFdeh. AL F 4oPgolgon], Holx ¥z
U B8 olAEe) MELeish A HE 84 5 BUY &
S0l St skl MEe UED PSS Sieht AFE

oheE Hdo] MHTH(Yook, 2017). “Tol= EEES ¢35t
+ZH(Etude for Piano forte)(1960)> ZZE ZZHX| 2 A]7]9]
7 ek Aol e 4e AFsitht Ao
2 2 AloIR|e] Mxe} vglolE /IR 23, &G A9 ok
H]= RFt(David Tudor)e] Heldll A8 Ba1, 3974S A
Wi, A3tz Fdo] 2% g o)& Sl wdee A
FAA 23 AT FA AT G Aol &
T = YEolE Ao 2H 5Y FRITE (Rhineland) AW
o] vlolHI}AEL}S E (Weiberfastnachty S W24 3FAT)
HO|HIAEUS E = 50| B4E st HAEe] d&
ol& AEWA, AT JHEAAIE ZAskes HE dEelth
(Shin, 2017). ©] & W ml7|9upAe) 9] FEE59 &
Al 19621 H]2uell H2EjHo|| odsied ZEA2e] Ay #
W7} E3lom, wit]o] dies ¢hds] WEks uHr] A7k A

91l T AFES WAl

2.5. 7HE F2|A& ZH(Carol Christian Poell)

FAL 19667 e AEgol A= (LinzpelA Elelwtth. A
23| (Gerberlegre)2he 715 AR B FAHS sk= 27 o
A gstde, ole 27t 7k 7R 71 THIAE Al
717} "AATHPark, 2017). 2& L2Ego} 28k (Grazdll Je
24 ol7hdu] & w3} tx}Ql tul(The Senior Academy
of Commerce and School of Fashion and Design)yE <3t
ol Al aHE SO ¥ 5HE it o|F, oH
AR osdld Hldey 7]yt oplgt I TRkl
At WSS W] S8 2= "W ‘=F2 ozt A
(Domus Academy)ellA] o) TIRQ1o2 AARERQIE W2 &
MEA L Al(Sergio SimoneyS T} 19| FolE-2 HH3IA
THCody, 2016).
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HoA 2 219 o]§o R ARFAY AUE AL 2
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e 29 Fes TR & F IRl 2 HIHHS 7
Hog 553 A% MAE A 7he tRlelvddel 9
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ofe B A eIRel Mk ¥Fe s EAE Fort

& 2 =2dth(“Carol
Christian Poell”, n.d.b). Z+ 200003 %=2] ZAeA2] “Best before
16/10/00"E f151A 715 219 FHEE =ol7] S8 Ltie]
715 HY 71eS 288k (Matteucei & Marino, 2016),
20050l 715 R HE| FE9] JE vlEI|E 31
(“Carol Christian Poell”, 2013). & 39| 3}e}7 Aj¥o] A
Zre] Zste] wE} 7iEAe] ES AA2HA WA 7|7l 1
o] 7kl IS Foste frde dolEtar A7k
o} Tk, e 2E gl AR wEgieke ARSS Ax 3l
AL, T V1S ool FHE A1 EERrolY ¢RHE
< ARgsl] YIS = 3HAtH(Douglas, 2011). 29 o]z{gt
A e ARkl ofstheahe AgrE ek ot A
PHolal FERE 73Sl FAYoln, +RH ST KESIIL 7]
3k Ye|dS ikl ST (Cecilia, 2012). TlRIQloN 2
7t FPE 2R = A o] 1] Aol gk A
HZol B5S WOt (Adrian, nd). 284 JEAS ZAl
Holdel Zoqu)7] $lsl #Ufle] aRlske 2v HF3
A2E & Mx gk Ho] gick 9] tiEA<Ql ofeldld
= A7, WMx, Mz, 83 e 5 e Gh
=, 2= A7 SelolAl Faket pée Y-S BEIY
8l 3o 33 AHEE gk FAES &
3 dve] 77 HAJAIE Bisl] flsked, Fde] Tzt of
) AR, =4RE, 9ok, BEE ) 58 ZaAEH-A
Az AeEth(“Carol Christian Poell philosophy”, 2016).
2004 S/S Al&el Dt e e 2slellA ANE “Main-
stream-downstream™ 19| 7P Al Zleo|Ao =z
a7 2 A Al el gk she] wefxsta & &
AT Flel AYAA B 7214 (Mainstream) 79
214, ag|a FHlA o g weko g Fejziths o gt
ANZ, 2= BYo] IS g &3t £RE wet
e ke FERAE sgeEN A dejESe 9}
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Al g3l ‘—% el vk 22 AYHS dHo]
At} “Dead-end” ZEA 016 °F 10 %C’J *Hi% 29

a4kl B, mol A2, 2E]a Aol W

o] A Al xde] YRRl ZgAlEeld Al

ol =eua YA Aujugith ojeiA wigEst Edo)

= S ol F AN 3R 2 AolHE =

W AREE, WdEe] A, TRE 59

A2 Al7)9} %E] Aol ZPM 2 BE /\]7]01 EH_}:;L_X_],'?_], “H]-o]
o

2K(1960)”, “"ﬁﬂL§ ks Hlalb}tﬂ(l%z)” = ?ﬂomOﬂ?ﬂ
Hills AK1959)7, “B olus AEY(1962)7, 2]aL “&of
o] A3 A= A u)A(1963)0]H, Eoﬂ_,] 7o 0] Tk
S TR o), tiEA Q] ZHAH 011 “Mainstream-
downstream”, “Best before 16/10/00”, “Public ﬁeedom”, “Traditional

escape”, “Slaughter house showroom”, L2 “Squartter””}
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3.1, SATFo|
EtE Tl e EYMEE UE dEe AR T 3lE 7t
} & EAolth. EYAE dertEd 7Y de derte
ol gk FAAR1 PFES s, ol Vs, 52,
sl HEds, W, 223 s 2 telkst FeHE )
ArHKim, 2012). &, duFele F57 dede e 3
ojuf W8] Qo] Ao FAIHR @ﬂ%ﬁi— o]ms}
1:-]] HWL]—Z-,] JLIZ_ /\‘— o] ._}H _E,_
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A3 et Ao 2 FofstiE Alo|R o] Mzx9} dElolE A}
23, Fd9 HElE AFE 2 t(Image 1). 15 THA] &
o] Z8 FERE AFsH Heolz ]5"—‘32 ZREAZT &
Al & T doke floll Ftt doke flo &8 wE
21 Hgg Ak v dedl de g-ﬂr Qe Tale 4l
ARIZEQ 7R 22 Ty 3l A wre s Wt & Zﬂ"ﬂ/ﬂ 3

g FRAMA AstE Aol 20 T3 e ¢
A a2 HEdas g Rk alolgd £25 9% ¢ 7t
211962y FAEZ2Z Fpag ol G- «FoF ko] vl
b e o Hrusgih AHo] ey FAgelr L
© A=A vlelgAS A 9o yEA B d9E T
) AleE FEE AT HEAAE AEATHImage 2).
ot AFE A 9h5S Bl nlol&Ro] A= ARIS x
Sk Bl she] AEE olFols, &, Footd A
Sokx F15AS A S EELi D]-Bae 2014). e 9
o] F AFS Bl A FebEhe e &3] sst
Ak 531, A7) 7 diEAQ] 3d 0‘7101 Toles} HPO]
Fol gre 1&8}11 %}1 Jjohe —°r1°ﬂ*1 s
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< =) ZE Aol SHdA BH, 200049 A
“Best before 16/10/00”2 Hfoloje} ZH2E s 7go]
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Table 1. Iconoclasm

Iconoclasm

Paik
Image 1. Etude for piano forte (1960). Image 2. One for violin solo (1962).
www.artl14.kr. WWW.moma.org.
Design
Image 3. Double crotch pants.Image 4. Asymmetry shirts.Image 5. Titanium leather jacket. Image 6. Human hair tie.
www.ink-clothing.com. www.pinterest.co.kr. www.ink-clothing.com. www.pin.it.
Poell pur‘ ’ TR
Presentation

Image 7. Best before 16/10/00.
http://i.youku.com.

Image 9. Mainstream-
downstream.

Image 8. Public freedom.

/1 j .com.
http://thefashionspot.com http.//thefashionspot.com.

o] tHImage 9).

AeA] A e} o], WS HWEA Foslehe A
& TR2 e S35 MEoHA, A S| dHeR
AR vlolgde dopes AL ThE S5 = A3

‘{F

or—
9] e T 548 Btk XA Al IRk
A AN E 2201A] S HARIF 2AE AMgskaL, A
Q1 Aol thal AFHo|3 vjiZl wAAE He ZHAl
glolds Angozn AYIdks ¢S st Wt
A R 2R Sl TRl 548 HAAR, 2

o
Aol = Aol £ A e] A A%E Tl o
e F5she Aw xgEh 9 A W] 29l
“wlohe ZEHS 913 F2(1960 e S3E

X
AZATRE AoNE SshRels] £42 AUT 9, B
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Ao FAPH Ao|A e} FrjolA FAE 7IErks oAM=
A&} 4] T & BoFE ARIATHImage 1). 5, W
HEel A A «Fofe] AAF]: HAF A (1963) 7]
e #eg FAPA 84] Hol2(Joseph Beuys)’t oA
AP ORI glo] o] 2ES w7)® ARREzE WITH(Image
10). WS Holxe] SudFo] S3ks Bylen the #
AEE & shte] AFo] wojud Atxzhd vjoke FHE
ZAEHA 2HRY RS AF9ithal So(“Exposition of
Music”, 2009). ell=<] G Ao Fol A3 o]
bR,

A FA] A st del WdEe vEess
A e YR TolFoluA odws WYY WL
SESE-E3

o] YARL Tollxde An MMl dezt de] &

Table 2. Unity of art and life

Gelzke 548 ER1F + Atk 2 Al 79 &
B7} obd W, BIC &3, -7 74, e, 3 5 4%
o] e AFEEY BEES 2 T FYYE tARIEATY
(Image 11). ZHAH o] ZHox B, 07/08 F/W A]&9]

“Disjointed™= D422l &FoA EYglo] FAse EA9
A& E‘ﬂ'rv:ﬂ], o|ZL 19] Fo] Hre oud ¥
e 8B s s dAshe Aelith 02 8/S AlE9]
“Traditional escape™= WAA o] Awl+2E 7%, 3
sz, depee] YXsE 2] QXA BHlEo] F
< 7K A FREOE YEShe ES HAFoEN IS
U2 HoXe o& &5 HAFTU (Image 12), 04 S/S
Z9] “Mainstream-downstream” 53+ ZHAE $J8)] 752
o] At opd ke ARFE] 4 TR E e

Mo it > o [

Unity of art and life

Paik

Image 1. Etude for piano forte (1960). www.ohmynews.com.

Image 10. Exposition of Music (1963).
www.njp.ggcf-kr:

Design

Poell

Presentation

Image 12. Traditional escape.
www.pinterest.at.

Image 9. Mainstream-downstream.
http://thefashionspot.com.
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sl dFe] 9] &S AR AolthImage 9).

Qo] 2F ARIES B o, Ode 2L B ded o
o] T AE sl BolErh sHARE, WigEe] A, <)
ok TEHIS 97 2P «Fote] A A e

ZeuRo], A4S dlel dFE FoNFew

A B ol digolehs T 52 = e ik,
ZAO| 75, BA A ZFell Eolsel7] Brke dyHo]
¢ Ale R FAEStSAY ohud AF (Al
glold)e] Y Fas A sHkes A9t widee] 2

RS = =
T de s G g3 AAE s dnke M

AR, trte] A97b R oA HIRE FA e, ZEA 2
e s A I L, =5
(Lee, 2002). Z=A12~9] 3
e B8, 2FEFA ARSske tlFlol=2R, &, AlEE0]

23 o]27A| ot AT AL Aol AR Eslshe
dolct Wige] «dEl&s sk Alvd 1962y = &°] &
A& Gds] =yule dx4d FF2Z(Image 13), 31T T

£ 8 ehes, 559 27E, de

ERZON dFE 5=
2B QPAE A83 2l A em S-S
AT, Zolo] Holzl 1] < A dxoE,
Arle] o71A1 Bk 25 AR Blolx] AASNA Al
Fe AXHAE ARt o714 529 P97t 282y
& o= 9] BpE Sme) o ZE|GH P97t gds] ARt
"ok Aol 7lste Aoldvk. EF, «f #Avs AxY
(Young Penis Symphony)”= 19621de] 21=t=o] 1987:d0)
29 dsgsler Hx FAE ZFoltk(Image 14). 10%8<]
ol HE = A, A WA F3RE A A71E Tl 9

°

of e AZYow, MR Shol oZET 5L Bl
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o
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Lo
09;,‘4
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|

ot Aty ARSA e a9 GAEE BelFE AFol
oA,

Te) 35, FU DA FeAze) Bo] FA &
QY % glgle. TR AU ol O R Al A3t
7 Aee) wixsl Bl sevo] g dlolol & ol of

&3} 8o SIASHE Berg BelFol Jlsshma %A 1
2 Aobditkimage 15). A1 A2, Al o) Fehg 2
Y ¥ W RE Zd B2o) 9N FUF 1YL ALUt

Y

o T

AE A7) HAE A ARSle] ThE AFoR, A9 off

= 7 el wusH A%E FejoiA vz Ee] =
5 A ZtHImage 17). & JERE 53, B8 AE
Y

[¢) =
FlL Utk Holl F5 =271 98 dlF 2ES eSS
H, FEES] BT a7 HolUwAFE Ad 2] B
F2 s8] FAFGStaL ATl BIASFHATH “Carol Christian

Poell”, 2019). $/du}z|F2]2o] EAJoA AlEl= AAIFH AR
o] M7lEte g Tk dglo] 3k mo| AHilolghs EAS B
oJETHImage 6). ZHAE o] FopollMs -4 20093 =F

& FelM o= EH )
2014 FollM G BlHS ERlabete FA9 vkl
o “Squartter’Zh= 22 EEF3ITHImage 19). “Squartter™=
s W AA D] 47, Xotet e FRES 2%
slo] RRE o] o] IS e o Dehde vt
3 Qe Ao, wo] dnlde Erie FAYS dEE of
olglugh 4%E& AABIATE. EAQ] “Squartter= AF#e] of
d B4 o] dyuAde bletEve Ielx widEe]
“TV B3 (1974’9} SAFelH(Image 20). TVE HlEtHE 34
1l A9} P ol shfe] omRAR EASlE AAZA ] F-
A7y FAlel EXsks, FAI2 AR FAE HAHIZE S
e wige] ZEAE, “Squartter”= A9 A Q] A9
gt ZEeld). “Squartter’s Ede] WiE AES e
ARSI 71e] A, B2 FAE AR} sl Ao
oflz}, ‘@ojgl= thite] e R dolMe 75 A
o] Fefoln AAZA SAYSA|RE, FAl] RIS viete
= FARAMY 7FAHE S g Aol &, 2de
9] 715 AZLE FHEe AFEe] “Squartter”E HHEHECll 1o
Al o] ZAlel ik Y-S =AA ste Ble] ofd, el
715 AZle] I 71 AFle] Al wel 2 & e, FAS
AR ] FHA sl FEAFEC] ARlskE 7135 AlFsit.
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WtEs ¥ B E4% wAlR] deg fJE 7S oe

% Tl B e Al

=
-
a

o} el A o MMt
wgzo] To) AEe] 4 A4S EQlsl) BEDH 28
& fuEe, E99) A9t dsolxw, ololeh], yxels)
e MBS a9 2EH IR TRl Hot B
S S Rolgih. ol S $oRree BEOR &
o A% ojgeA o RHgoR J)E o] AAT PAF
ool thggth Ao, theel weles FRHoE Aas
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Table 3. Playfulness

Paik
Image 13. Serenade for Alison (1962). Image 14. Young Penis Symphony Image 20. TV Buddha (1974).
www.artperformance.org. (1962). www.ohmynews.com. www.labortoday.co.kr.
': » _v;uf,-v",’:k
Design
Image 15. Eye jewelry of Image 16. Teeth necklace of Image 17. Pig bag of Carol L.
Carol Christian Poell. Carol Christian Poell. Christian Poell. Image 6. Hum;a:ithalr tie.
Poell www.ink-clothing.com. http.//gramho.com. cody-daley.squarespace.com. P
Presentation

Image 18. Concept of slaughterhouse showroom. Image 19. Squartter.

www.pinterest.co.kr.

https://universes.art.

= bl
ppieze] mohe PFo] THULE B9, 2 Al e
Be FolF3, eEnlolE SNA 28-S BN E,
ARkt 22 el w, Aloldl 4o, BADE A =

Fet ATES EFAACE UEELS olHT ¢

I P9le] AFS Tl FXF oA FZHH ol A7 B
2T o] Fol A} 319 tH(Cheon, 2011). ¥k ojz} «&
ofo] ZA3]: HA} @) (1963)7 A WgsEe] Awgl <
X]¥ 3ol (Prepared piano)”ll= 7, Wi w7173, 2

© Ug zeAH, 20l e 7|75 29137k sl
$19itHImage 22). 54 A F=R slolsfololo]d v

Uors dla, o Auke 2w e mEy) 253
ATt =, FTE o=0] Erle3E A3 o] AF
= A0 Qe Fohee vhrte] gt Aot 3
A Az FepFo] ks sk AATH Youn, 2012).

EdL ERle] 2o EHE wHoF g = dEH
oA “accidental($-18 21y, ‘ironic(FAdZQly, T3 ‘strange(s

Ayea ek, o714 & S glsol, 2o] 2Ee glold

[e]
+

e 9442l Edole & 5 ik, ofn] 9] olelzyet ¢

HUz A& g 28 =3 (Rubber-drip) 7]H-S 2Eke]
A ol 715 AF, 7P 5 71 &AL ololdelA

=i
=
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Table 4. Chance

Chance

Paik

Image 21. Hommage to John Cage (1959).

http://njpac-en.ggcf-kr.

Image 22. Prepared Piano (1963).
http://njpac-en.ggcf-kr.

Design

Poell

Presentation

Image 24. Aluminium shoes.

www.pinterest.cl.

Image 9. Mainstream-downstream.
http.//thefashionspot.com.

eluhs HEldolthimage 23). el AFE @7F Al
o v Tk FEjo] A e & FEE oA, #
AR A Hoo] wet ofe] =) HEde ok gloid
BA 553 v 7% FYTHAdrian, nd). £, 7
AFE] A A Yo, 5l GNS & F UFe 7

so] PHES WL o] ohlel, U PYFS WE F
AAE GAske QBAE the) WAL AT meb by
Fo| 724 54 HE AA2YI S5 9N wAE @
A e, A AT FBO N 0§ 15w A o
A o BUSA ke AR A7 A QA sl
olgd, derlrom AdE 79 B el s %
A AF] 9% SHS BHOE BelFUrkimage 24). =
s

Blo] v} g4 2 4%

o|zo] B At WA Y FEe AS W
7 DdeAe AR 29E 7Me R sl AREolet
Atk 04 S/S Al=2] “Mainstream-downstream” A
o] mE] Aafx ZAE wet vlel e 25 Wy
ofel T EPo] £ Lol RIS 2E3 A F
2t FeHos FerlEe ARl a4t NdE
CHImage 9).

WdEe ZFo] &4 S FEIHA, ZHHQ
I Ago] EFE AFFEZHEREH doR|= 94
At =3, X fokeE Tl AT FH2e
¢ 128415 s, BAEe] AFshke €—7 7]
A9 e AEE FFAUTHLee, 2014). WH XA
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2, A% BAA S0l S840l 54 FEsT Ut
71e] ezl a7kl FrelM e BAHSl AFolea,
W) o) AEe ol ofa) STk
48 =
Zeps &o) WEs TAL o&s) Aol 7
F5el Ugsie wdsaiie e At
o

QIthe A, tthe] SuHe s 3Hel BEnche 51350
3 $agrE e Bag Wrke Aol EPNse) 54E n
oAt meh] Ede) 4E Ferzel FY LA 9
A AEER WgEe] 4FS via B, 1 w40 B
=& 43 A7A ol2ge] FUMLe) B4 HNE ug
o= sk

I FelEhe 5442 VI disl W8t o whet
of A4 ds 255 lske WAes xd=H=d, o

=
Ee loled 28 AT @ A ok T=UF

AT w22 Fo AE oPIoh goslel Ade st
o] 7%, e PuEel FxeA 2 Yol sHele] o

, B0 el A 5 Bl ST AES 1
o]F 3, “Best before 10/16/00”, “Mainstream-downstream”
T 22 A4 ZYAH oS Bl 712 Ho]=TH
Hojus 2458 HAFAh vhsks F43le d& AR
B 93Tl L 47kA] B FolX 7P BEAA &

=
a7k @ el glom, of Sl F4o] so] el 4l
=R
o

REA A

= 22 U= et 4] AAE see Zles,

A FolM B &F, durels, T2 A Sl
o

14 SEH2E Bl GYHTL Uk WIES “Tope

oW 93 S “gotel AR Fof BAS HEe
B 828 TolEe] AE Y% Wy 9o TR U,
A DY AL oiEe AES AL, St Bl
o o329k 2 QYA FoA ZeAEoI AL Hmoln]
o3 4 Aol Fhth. o] BAe B2} tirjst 7
3 8 Ao)g Hole BHOE, MPREe “AIee U3 A
e, el < SUs AEUE B AR A5
o2 H34e BRI TAe AT B 4
BYL T Bol NS vheA Seliid, QAle] 9
g o83 AFE, AR A7 A Py, T w4
o 2% Fol thEHoIITh AT R, MYEE < HolA]
oA B AP, 293 3R Slokeg Bl chp A
gE0] e $AHY ARE =3k TAL M =7 7)Y,

GFulE FF o] ZFL A, Zgel o] 94 2
£ g 22, “Mainstream-downstream”l| A ¢} 7Fo] T
2Rl Aol ofe}t /el wet RdEe] H2rt AEe =
Ao dE T3l AEES HAFU

2Ae “Dead-end” A o]F FJo|Fr(Reissue) WA O =

N
ok

o

G452 oA, NE2S 2FEThs 7129 4948 v
o7 Ak Sk, 2019994 0F “In-between™0|2h= A 22
ARG SAFOZN oPriEE 2ElYS] RE Wsks
AHE 4AFE3} o] B S woit) 1o st 3
A9 oo} e HA 19| HE ZyAlH o)l tigh v

d

o) AR ARsh AR o ool

718 Adeks ol JA0R Qstel, o) Aol
Aol Tjg A8 o) olele Aol SAdelgith S,
B ATE 35 ohrlEE WA, 53], A9 B Y]

o
A& 7 W= ZE(Hand-craft) AZH2E I5ehe o
72 Eo}E] A (Artisanal) T HAE AGAEoA B2 =
o] 2 ZAo= AmH

HAtel =

wRe ASTEl o)F o BRSNS RA AR
Hz A P MRS AYow SUE A7,
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