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A Comparative Study on Bridal Wedding Styles Appeared in Korean and Chinese SNS

Zhao Ran, Yoon Kyoung Kim and Kyoung Hee Lee
Dept. of Clothing & Textiles, Pusan National University, Busan, Korea

Abstract: This study compares and analyzes bridal wedding styles in Korean and Chinese SNS. For this, 715 photos (362
in Korea and 353 in China) collected on social media (Instagram and Xiaohongshu) were used for analysis. The bridal wed-
ding style was divided by item into wedding dress, makeup, and hairstyle, and detailed characteristics of images and
designs were examined through content analysis and statistical analysis. First, in the case of Korea, many wedding
dresses showed ball gowns and mermaid silhouettes, white colors, and no details and trimmings. As for the makeup,
transparent and natural skin expression, straight eyebrows, and pink and peach lip colors were highlighted; and as for hair-
styles, many long hair with half-covered ears appeared. Second, in China, a ball gown, mermaid silhouette, and white color
are often seen in wedding dresses, and point colors and use of various details and trimmings are noted. The makeup
showed a lot of bright skin expression, brown and black eyebrows, and red and brown lip colors. As for hairstyle, a lot
of long hair with completely exposed ears appeared. Third, the comparison of bridal wedding styles between Korea and
China indicated that China used relatively more details and trimmings in wedding dresses. As for makeup, Korea has a
natural image, and China has a classic image. As for the hairstyle, there were many styles in which Koreans had half the
ears covered, and Chinese had no bangs and completely exposed ears.
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Table 1. Classification criteria

Contents
Image Natural, modern, romantic, elegant, classic, cute, sexy
Silhouette Ball gown, a line, princess line, mermaid, bustle, balloon, empire, sheath
Dress Texture Lacey, stiff, crisp, lofty, creamy, slick, sheer, gorgeous, silky
Neck-line V, round, square
Detail Gather, ruffle, bow, cut work, applique, epaulette, others, none
Trimming Beads, belt, rosebud, lace, pearl, embroidery, others, none
Image Natural, modern, romantic, elegant, classic
Skin expression Soft, transparent, dark, thick, bright
Make up Color Brown, black, gray
Eyebrow
Shape Basic, angled, straight, arch
Lips color Orange, brown, pink, red, peach, beige
Image Natural, modern, romantic, elegant, classic
Hair style Bangs Yes, no

Ear exposure

Length Short, medium, long

Full exposure, full covering, half covering
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Table 2. Verification of differences between Korean bride wedding dress image and design elements

Unit; n(%)

Bride wedding dress image

Classification - - Total x2
Natural Modern Romantic Elegant Classic Cute Sexy
Ball gown 29(8.0) 1(0.3) 34(9.4) 20(5.5) 53(14.6) 3(0.8) 2(0.6) 142(39.2)
A line 34(9.4) 1(0.3) 9(2.5) 8(2.2) 4(1.1) 3(0.8) 8(2.2) 67(18.5)
Princess line 7(1.9) 3(0.8) 8(2.2) 3(0.8) 6(1.7) 4(1.1) 2(0.6) 3309.1)
. Mermaid 13(3.6) 0(0.0) 9(2.5) 41(11.3) 1(0.3) 2(0.6) 26(7.2) 92(25.4)  200.904%**
Silhouette
Bustle 1(0.3) 0(0.0) 0(0.0) 1(0.3) 0(0.0) 0(0.0) 0(0.0) 2(0.6)  (p=.000)
Balloon 1(0.3) 0(0.0) 2(0.6) 1(0.3) 0(0.0) 1(0.3) 0(0.0) 5(1.4)
Empire 12(3.3) 0(0.0) 2(0.6) 3(0.8) 0(0.0) 1(0.3) 1(0.3) 19(5.2)
Sheath 1(0.3) 0(0.0.) 0(0.0) 0(0.0) 0(0.0) 0(0.0) 1(0.3) 2(0.6)
Color White 3(0.8) 54(14.9) 76(21.0) 61(16.9) 13(3.6) 39(10.8)  339(93.6)  339(93.6) 23.636%**
Pastel tone 2(0.6) 10(2.8) 1(0.3) 3(0.8) 1(0.3) 1(0.3) 23(6.4) 23(6.4) (p=.001)
\Y% 5(1.4) 22(6.1) 27(7.5) 26(7.2) 8(2.2) 26(7.2) 162(44.8)  162(44.8)
Neckline Round 0(0.0) 6(1.7) 9(2.5) 11(3.0) 2(0.6) 5(1.4) 44(12.2) 44(12.2) 25_2312
Square 0(0.0) 36(9.9) 41(11.3) 27(7.5) 4(1.1) 9(2.5) 156(43.1)  156(43.1) =019
Gather 1(0.3) 17(4.7) 14(3.9) 27(7.5) 4(1.1) 2(0.6) 87(24.0) 87(24.0)
Ruftle 1(0.3) 7(1.9) 6(1.7) 2(0.6) 1(0.3) 2(0.6) 25(6.9) 25(6.9)
Bow 2(0.6) 7(1.9) 1(0.3) 0(0.0) 2(0.6) 4(1.1) 24(6.6) 24(6.6)
. Cut work 0(0.0) 8(2.2) 9(2.5) 11(3.0) 2(0.6) 9(2.5) 44(12.2) 44(12.2)  138.430%+**
Detail .
Applique 0(0.0) 2(0.6) 1(0.3) 1(0.3) 0(0.0) 1(0.3) 5(1.4) 5(1.4)  (p=0.000)
Epaulette 0(0.0) 6(1.7) 5(1.4) 5(1.4) 2(0.6) 2(0.6) 21(5.8) 21(5.8)
Others 1(0.3) 1(0.3) 0(0.0) 0(0.0) 0(0.0) 8(2.2) 13(3.6) 13(3.6)
None 0(0.0) 16(4.4) 41(11.3) 18(5.0) 3(0.8) 12(3.3)  143(39.5)  143(39.5)
Beads 3(0.8) 13(3.6) 14(3.9) 12(3.3) 2(0.6) 6(1.7) 70(19.3) 70(19.3)
Belt 0(0.0) 4(1.1) 0(0.0) 0(0.0) 0(0.0) 0(0.0) 6(1.7) 6(1.7)
Rosebud 1(0.3) 11(3.0) 1(0.3) 5(1.4) 0(0.0) 3(0.8) 21(5.8) 21(5.8)
L Lace 0(0.0) 5(2.0) 14(5.5) 5(2.0) 2(0.8) 6(2.4) 39(1.8) 39(1.8)  103.606%**
Trimming
Pearl 0(0.0) 2(0.6) 0(0.0) 2(0.6) 0(0.0) 1(0.3) 7(1.9) 7(1.9)  (p=0.000)
Embroidery 0(0.0) 22(6.1) 31(8.6) 24(6.6) 4(1.1) 143.9) 106(29.3)  106(29.3)
Others 0(0.0) 0(0.0) 3(0.8) 1(0.3) 0(0.0) 0(0.0) 6(1.7) 6(1.7)
None 1(0.3) 7(2.7) 14(3.9) 15(4.1) 6(1.7) 102.8) 107(29.6)  107(29.6)
Total 98(27.1) 5(1.4) 64(17.7) 77(21.3) 64(17.7) 14(3.9) 40(11.0)  362(100.0)

wxkpC 001, *%p<.01, *p<.05

™ Table 33} 72t}

Heade] S, Ao FA(31.2%), IX](22.1%), B
2-2(14.6%), LAX](13.8%), HWlo|#(11.6%) o2 Zo| Ye}
sk WEE olmAE 1X](10.8%), #WlolA](10.5%)7F ZHE
oA H(13.3%), HX(5.8%)7F FeHA onRE H=A
(4.7%), QAR (3.6%) o2 ol et} g=+ SNSoll el
W AlRuo]AdeNAN YPeage FAe) FR|9f o] wixd
Eo] srslal v =7o] Hr) Bo] Hols AoE 2y

At

4.13. 3=t A9slo] e o]uxE Tzl £

gk SNSol| Ut AlFsol el ofm|X]= WFE (33.4%),
AY722(26.2%), ZWE (24.0%), FEH2(15.2%) =02 wo]
el So]2Etd AlF- 3] 2ol HE A Mo

o slojdole A Fefgt ofmrt = Ao Jeht o1 §RE
A3 E Table 33 2l SR @EH k] XfolHT A, HAH
o7 AR (57.5%), 718 (36.5) <o WEr} Egkon
o]3Y olmAEE AWrolrE UAY o] Hol AMgET
ZoZ et sk SNSeo| YR A5 o]a9] w43
Az o] 7PE Bl Uehve Zle® EAEUT

L
.
L
.

A
2

42. = UFAEAEAL S

42.1. F= Q=2 oA E Tzl 54

S=r SNSol| LpERt AR olnXls 2 (26.9%),
A 722(21.8%), S22 (15.3%), A (15.0%) == Ho] 1}
ERTh. TRl 848f0] XjoldF A ARl M), 24, T
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Table 3. Verification of differences between image and detail items in Korean wedding makeup and wedding hairstyle Unit; n(%)
. . Bride wedding dress image 2
Classification - - Total X
Natural Modern Romantic Elegant Classic
Basic 51(14.1) 18(5.0) 24(6.6) 24(6.6) 154.1)  132(30.5)
Eyebrow Angled 3(0.8) 1(.0.3) 1(0.3) 1(0.3) 0(0.0) 6(1.7)  27.439%%*
shape Straight 83(22.9) 13(3.6) 53(14.6) 19(5.2) 40(11.0) 208(57.5) (p=0.007)
Arched 10(2.8) 4(1.1) 1(0.3) 1(0.3) 0(0.0) 16(4.4)
Make up Orange 18(5.0) 4(1.1) 7(1.9) 8(2.2) 13(3.6) 50(13.8)
Brown 9(2.5) 25(6.9) 2(0.6) 11(3.0) 6(1.7) 53(14.6)
Lips Pink 34(9.4) 5(1.4) 48(13.3) 9(2.5) 17(4.7) 113(31.2)  197.736%+**
color Red 9(2.5) 1(0.3) 0(0.0) 5(1.4) 9(2.5) 24(6.6)  (p=0.000)
Peach 39(10.8) 1(0.3) 21(5.8) 113.0) 8(2.2) 80(22.1)
Beige 38(10.5) 0(0.0) 1(0.3) 1(0.3) 2(0.6) 42(11.6)
Total 147(40.6) 36(9.9) 79(21.8) 45(12.4) 55(15.2)  362(100.0)
Full exposure 43(11.9) 2(0.6) 14(3.9) 36(9.9) 25(6.9) 120(33.1) 1638544+
Ear exposure Full covering 29(8.0) 2(0.6) 42(11.6) 15(4.1) 3(0.8) 91(25.1) (p.= 0.000)
Hair style Half covering 49(13.5) 0(0.0) 31(8.6) 44(12.2) 27(7.5) 151(41.7)
Short 17(4.7) 2(0.6) 7(1.9) 6(1.7) 3(0.8) 35(9.7) 2027455
Length Medium 8(2.2) 1(0.3) 9(2.5) 5(1.4) 1(0.3) 24(6.6) (o~ 0.009)
Long 96(26.5) 1(0.3) 71(19.6) 84(23.2) 51(14.1)  303(83.7)
Total 121(33.4) 4(1.1) 87(24.0) 95(26.2) 55(15.2)  362(100.0)

k< 001, *¥*p< 01, *p<.05

AT ] AolHdFS A, 2HES & 7H(17.0%), =
M Z2ER1(4.5%) 22, dHHFEE B 7F(12.7%), HH o]
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o] el & 7heo] A AFole] vk o3 A8 7t
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e A Hole Aow BAH,
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Table 4. Verification of differences between Chinese bride wedding dress image and design elements
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Unit; n(%)

Bride wedding dress image

2

Classification - - Total X
Natural Modern Romantic Elegant Classic Cute Sexy
Ball gown 13(3.7) 11(3.1) 60(17.0) 45(12.7) 48(13.6) 8(23) 133.7)  198(56.1)
A line 9(2.5) 2(0.6) 7(2.0) 7(2.0) 2(0.6) 7(2.0) 8(2.3) 42(11.9)
Princess line 7(2.0) 5(1.4) 16(4.5) 7(2.0) 2(0.6) 0(0.0) 4(1.1) 41(11.6)
. Mermaid 3(0.8) 0(0.0) 6(1.7) 133.7) 1(0.3) 0(0.0) 25(7.1) 48(13.6) 168.175%**
Silhouette
Bustle 1(0.3) 0(0.0) 2(0.6) 2(0.6) 1(0.3) 0(0.0) 1(0.3) 7(2.0) (p=0.000)
Balloon 0(0.0) 0(0.0) 1(0.3) 1(0.3) 0(0.0) 3(0.8) 1(0.3) 6(1.7)
Empire 4(1.1) 0(0.0) 1(0.3) 1(0.3) 0(0.0) 0(0.0) 0(0.0) 6(1.7)
Sheath 1(0.3) 0(0.0) 2(0.6) 1(0.3) 0(0.0) 0(0.0) 1(0.3) 5(1.4)
White 38(10.8) 10(2.8) 67(19.0) 67(19.0) 53(15.0) 13(3.7) 48(13.6)  296(83.9)
Color Pastel tone 0(0.0) 4(1.1) 23(6.5) 9(2.5) 1(0.3) 5(1.4) 5(1.4) 47(13.3) 61':534555
Point color 0(0.0) 4(1.1) 5(1.4) 1(0.3) 0(0.0) 0(0.0) 0(0.0) 10(2.8) (P=0.000
Lacey 6(1.7) 6(1.7) 41(11.6) 23(6.5) 29(8.2) 7(2.0) 16(4.5)  128(36.3)
Stiff 10(2.8) 4(1.1) 4(1.1) 14(4.0) 7(2.0) 4(1.1) 6(1.7) 49(13.9)
Crisp 9(2.5) 8(2.3) 15(4.2) 12(3.4) 7(2.0) 2(0.6) 14(4.0) 67(19.0)
Lofty 0(0.0) 0(0.0) 0(0.0) 2(0.6) 0(0.0) 0(0.0) 1(0.3) 3(0.8)
Texture Creamy 9(2.5) 0(0.0) 13(3.7) 7(2.0) 4(1.1) 1(0.3) 3(0.8) 37(10.5) ;7:5395(:)
Slick 1(0.3) 0(0.0) 1(0.3) 0(0.0) 0(0.0) 0(0.0) 0(0.0) 2(0.6)
Sheer 1(0.3) 0(0.0) 17(4.8) 1133.1) 4(1.1) 3(0.8) 7(2.0) 43(12.2)
Gorgeous 1(0.3) 0(0.0) 2(0.6) 3(0.8) 2(0.6) 1(0.3) 5(1.4) 14(4.0)
Silky 1(0.3) 0(0.0) 2(0.6) 5(1.4) 1(0.3) 0(0.0) 1(0.3) 10(2.8)
Gather 10(2.8) 10(2.8) 20(5.7) 24(6.8) 26(7.4) 4(1.1) 15(42)  109(30.9)
Ruftle 4(1.1) 1(0.3) 9(2.5) 10(2.8) 3(0.8) 2(0.6) 5(1.4) 34(9.6)
Bow 2(0.6) 0(0.0) 10(2.8) 3(0.8) 4(1.1) 3(0.8) 4(1.1) 26(7.4)

) Cut work 1(0.3) 0(0.0) 13(3.7) 8(23) 7(2.0) 0(0.0) 7(2.0) 36(10.2) 141.399%#*
Detail Applique 2(0.6) 0(0.0) 12(3.4) 3(0.8) 3(0.8) 1(0.3) 2(0.6) 23(6.5) (p=10.000)
Epaulette 3(0.8) 2(0.6) 13(3.7) 10(2.8) 2(0.6) 4(1.1) 6(1.7) 40(11.3)

Others 5(1.4) 4(1.1) 5(1.4) 2(0.6) 2(0.6) 1(0.3) 5(1.4) 24(6.8)

None 11(3.1) 1(0.3) 13(3.7) 17(4.8) 7(2.0) 3(0.8) 9(2.5) 61(17.3)

Beads 0(0.0) 3(0.8) 14(4.0) 1133.1) 7(2.0) 3(0.8) 9(2.5) 47(13.3)

Belt 1(0.3) 4(1.1) 8(2.3) 8(23) 5(1.4) 1(0.3) 4(1.1) 31(8.8)

Rosebud 2(0.6) 1(0.3) 19(5.4) 0(0.0) 0(0.0) 0(0.0) 2(0.6) 24(6.8)
o Lace 3(0.8) 1(0.3) 4(1.1) 5(1.4) 2(0.6) 2(0.6) 3(0.8) 20(5.7)  134.795*

Trimming

Pearl 0(0.0) 1(0.3) 1(0.3) 2(0.6) 2(0.6) 1(0.3) 1(0.3) 8(2.3) (p=10.000)

Embroidery 7(2.0) 0(0.0) 22(6.2) 18(5.1) 19(5.4) 3(0.8) 21(5.9) 90(25.5)

Others 0(0.0) 2(0.6) 6(1.7) 0(0.0) 0(0.0) 0(0.0) 2(0.6) 10(2.8)

None 25(7.1) 6(1.7) 21(5.9) 33(9.3) 19(5.4) 8(2.3) 11(3.1)  123(34.8)

Total 38(10.8) 18(5.1) 95(26.9) 77(21.8) 54(15.3) 18(5.1) 53(15.0)  353(100.0)

k< 001, *¥+p< .01, *p<.05

HL2M(6.6%), 3| (4.5%)02 B]&] o] thE o]n]x]of| H]
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A 7322(20.4%), FH2A(19.3%), EME(13.6%) =02 Ho)

(13.3%) w22 Eo] Yepgth Fall4] onA= Bl =(18.4%),
2A IA= Hpe(19.8%), HFE o|vA= %] (6.8%), =W
g olmX|= FA(B2%yF B2 NILE Hole Fo=z Yehy}
olmjof] whe} Y& dol| Aol7t e ALE UERRT

LERRTE. Slo] el Al dHEste] Zjo] AF A} AR,
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AM AR ete] HpoldT A, AAHOE PHE(63.2%),
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Table 5. Verification of differences between image and detail items in Chinese wedding makeup and wedding hairstyle

Unit; n(%)

Bride wedding dress image 2
Classification Total X
Natural Modern Romantic Elegant Classic
Soft 4(1.1) 38(10.8) 2(0.6) 3(0.8) 5(1.4) 52(14.7)
Transparent 2(0.6) 5(1.4) 2(0.6) 1(0.3) 4(1.1) 14(4.0)
Skin Dark 1(0.3) 3(0.8) 5(14 2(0.6) 10(2.8) 21(5.9) 84.670%x
expression a ’ ’ 4 ’ ’ ' (p=.000)
Thick 0(0.0) 1(0.3) 1(0.3) 0(0.0) 1(0.3) 3(0.8)
Bright 52(14.7) 42(11.9) 42(11.9) 40(11.3) 87(24.6) 263(74.5)
Brown 20(5.7) 44(12.5) 24(6.8) 28(7.9) 71(20.1) 187(53.0)
ok
Eyebrow color ~ Black 23(6.5) 3509.9) 18(5.1) 10(2.8) 27(7.6) 113(32.0) 247'922
Make up (p=0.002)
Gray 16(4.5) 10(2.8) 10(2.8) 8(23) 9(2.5) 53(15.0)
Orange 3(0.8) 1(0.3) 3(0.8) 11(3.1) 21(5.9) 39(11.0)
Brown 7(2.0) 70(19.8) 0(0.0) 6(1.7) 8(2.3) 91(25.8)
Pink 7(2.0) 1(0.3) 29(8.2) 6(1.7) 4(1.1) 47(13.3)  371.819%**
Lips color B
Red 7(2.0) 12(3.4) 9(2.5) 13(3.7) 65(18.4) 106(30.0)  (p=0.000)
Peach 24(6.8) 1(0.3) 113.1) 10(2.8) 8(2.3) 54(15.3)
Beige 11(3.1) 4(1.1) 0(0.0) 0(0.0) 1(0.3) 16(4.5)
Total 59(16.7) 89(25.2) 52(14.7) 46(13.0) 107(30.3)  353(100.0)
Full exposure 87(24.6) 6(1.7) 22(6.2) 49(13.9) 59(16.7) 223(63.2)
ok
Ear exposure Full covering 31(8.8) 1(0.3) 11(3.1) 10(2.8) 3(0.8) 56(15.9) (;7:25 301)
Half covering  38(10.8) 2(0.6) 15(4.2) 133.7) 6(1.7) 74(21.0)
Hair Style
Short 8(2.3) 1(0.3) 8(2.3) 3(0.8) 3(0.8) 23(6.5)
19.915*
Length Medium 21(5.9) 0(0.0) 8(2.3) 12(3.4) 2(0.6) 43(12.2) ® z (9) 05 1
Long 127(36.0) 8(2.3) 3209.1) 57(16.1) 63(17.8) 287(81.3)
Total 156(44.2) 9(2.5) 48(13.6) 72(20.4) 68(19.3)  353(100.0)

k< 001, *¥+p< .01, *p<.05

W9l (21.0), AR (15.9%) =02 Wo] UEton RE
slofelmA|ef| A o]g} 2 FAME Hole Ao Yeht T
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Holz Ao BAHI dlojdole] A, AAlH e 11
2] (81.3%)7F Ath#Ql IS5 AA ok 202 YEPst

43. =1t 35 MFREYAER9 b1

=3 F0] A= aimd S vwE ] fa =4
4 ASS AAsen FoA”l Apolrt v dES

2 d9=d, Aduelasd, Adsol e d S AvEsk

43.1. =3 F=o A= ATARI Ha

AdEgze] ojnx], Ao, M), THY, E]de] 3l
Al ZE IRl Afel7E vER e o B
Table 63} 7T},

A== olw|x|e] AL TS WFH(13.7%), D4
(10.8%), =€ (9.0%), —’Law(&m%) To®, I ﬂ%‘
(13.3%), Dd742=(10.8%), FA2(7.6%), A (7.4%) &
e, gk Akd2e e AlEEe] ERole WEE OI il
A7t T2 Hud FEpR]Y 2HE oju|R|7} RztE= Ae

2 AU

AR 7B, TS B 7H(19.9%), HHOI=(12.9%), A
2R194%) =02 F=0] A5, B TRe(27.7%), HHI1=(6.7%),
AZRI(5.9%) =08 YR} ZAHQ1 ATl Zdge] Al
on g glgfolofejle] Fo-2 WELEIYo] Tl Hof
QL vl BE0 R AE g Qlvh AAje] A, d=53
o BT Slo|E Ayl Ay oR ol AREEAL glom F
& BEE E(6.6%)°1H EE He(14%)% Wsts F=
tjRpRlo] FriA o s 1-101{— Z3gke] k.

telde] A9 g FAR03(20.0%)°0] 7P B2 7k
=3 A NE(12.2%)F AR 7P =2 UEY 835
o|Rom F=tol Hls| Fto] dFHE, BEF T A4 HHY
ARgo] Ao R =2 ZFS veERT o= EFW A
FME AR dEsth ERde] Aee e
(15.0%), A<=(14.8%), H1Z(9.8%)2] 02, T+ §12(17.2%),
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Table 6. Verification of differences between Korea and China in wedding dress design elements

RSB Bl oA 747

Unit; n(%)

2

Classification Korea China Total X
Natural 98(13.7) 38(5.3) 136(19.0)
Modern 5(0.7) 18(2.5) 23(3.2)
Romantic 64(9.0) 95(13.3) 159(22.2)
Image Elegant 77(10.8) 77(10.8) 154(21.5) (p7 féi;;;)
Classic 64(9.0) 54(7.6) 118(16.5)
Cute 14(2.0) 18(2.5) 32(4.5)
Sexy 40(5.6) 53(7.4) 93(13.0)
Ball gown 142(19.9) 198(27.7) 340(47.6)
A line 67(9.4) 42(5.9) 109(15.2)
Princess line 33(4.6) 41(5.7) 74(10.3)
. Mermaid 92(12.9) 48(6.7) 140(19.6) 40.458+%*
Silhouette
Bustle 2(0.3) 7(1.0) 9(1.3) (p=0.000)
Balloon 5(0.7) 6(0.8) 11(1.5)
Empire 19(2.7) 6(0.8) 25(3.5)
Sheath 2(0.3) 5(0.7) 7(1.0)
White 339(47.4) 296(41.4) 635(88.8) —
Dress Color Pa.stel tone 23(32) 47(6.6) 70(9.8) (o= 0.000)
Point color 0(0.0) 10(1.4) 10(1.4)
Gather 87(12.2) 109(15.2) 196(27.4)
Ruffle 25(3.5) 34(4.8) 59(8.3)
Bow 24(3.4) 26(3.6) 50(7.0)
) Cut work 44(6.2) 36(5.0) 80(11.2) 44,402
Detail
Applique 5(0.7) 23(3.2) 28(3.9) (p=0.000)
Epolet 21(2.9) 40(5.6) 61(8.5)
Etc 13(1.8) 24(3.4) 37(5.2)
None 143(20.0) 61(8.5) 204(28.5)
Bead 70(9.8) 47(6.6) 117(16.4)
Belt 6(0.8) 31(4.3) 37(5.2)
Rosebud 21(2.9) 24(3.4) 45(6.3)
Trimming Lace 39(5.5) 20(2.8) 59(8.3) 50286+
Pearl 7(1.0) 8(1.1) 15(2.1) (p=0.000)
Embroidery 106(14.8) 90(12.6) 196(27.4)
Etc 6(0.8) 10(1.4) 16(2.2)
None 107(15.0) 123(17.2) 230(32.2)
Total 362(50.6) 353 (49.4) 715 (100.0)

By < 001, **p< 01, *p<.05
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Table 7. Differences between Korean and Chinese wedding makeup and hairstyle items Unit; n(%)

2

Classification Korea China Total X
Natural 147(20.6) 59(8.3) 206(28.8)
Modern 36(5.0) 89(12.4) 125(17.5)
Image Romantic 79(11.0) 52(13) 131(18.3) 81231(;(;)
Elegant 45(6.3) 46(6.4) 91(12.7) (p=0.000)
Classic 55(7.7) 107(15.0) 162(22.7)
Natural 58(8.1) 52(7.3) 110(15.4)
Transparent 237(33.1) 14(2.0) 251(35.1)
Skin expression Dark 28(3.9) 212.9) 49(6.9) 36538(5)3:;
Thick 100.1) 3(04) 4(0.6) (p=0.000)
Bight 38(5.3) 263(36.8) 301(42.1)
Make up -
Basic 132(18.5) 218(30.5) 350(49.0)
Eyebrow shape Angled 6(0.8) 31(4.3) 37(5.2) S
Straight 208(29.1) 93(13.0) 30142.1) (p=0.000)
Arch 162.2) 11(1.5) 273.8)
Orange 50(7.0) 39(5.5) 89(12.4)
Brown 53(7.4) 91(12.7) 144020.1)
L calor Pink 113(15.8) 47(6.6) 160(22.4) 1069395+
Red 24(3.4) 106(14.8) 130(18.2) (p=10.000)
Peach 80(11.2) 54(7.6) 134(18.7)
Beige 42(5.9) 16(2.2) 58(8.1)
Natural 121(16.9) 156(21.8) 277(38.7)
Modern 4(0.6) 9(13) 13(1.8)
Image Romantic 87(12.2) 48(6.7) 135(18.9) 221‘03‘38;
Elegant 95(13.3) 72(10.1) 167(23.4) (p=0.000)
Classic 55(7.7) 68(9.5) 123(17.2)
Bangs Yes 88(12.3) 46(6.4) 134(18.7) 149284+
Hair style No 274(38.3) 307(42.9) 581(81.3) (p =0.000)
Full exposure 120(16.8) 23(312) 343(48.0)
Ear exposure Full covering 91(12.7) 56(7.8) 147(20.6) 6?5258;)
Half covering 151(21.1) 74(10.3) 225(31.5) >=0
Short 35(4.9) 23(32) 58(8.1)
Length Medium 24(3.4) 43(6.0) 67(9.4) 2109?;1 ;
Long 303(42.4) 287(40.1) 590(82.5) (p=0017)
Total 362(50.6) 353(49.4) 715(100.0)

**kp <001, **p<.01, *p<.05
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Table 8. Comparative analysis of bridal wedding styles in Korea and China

Classification Korea

Dress
Image. 1. Image. 2. Image. 3. Non-anele I‘r;?ﬁzwfn weddin
Roserosa wedding, 2018 Hyeoni wedding, 2019 Monarca wedding dress, 2018 g 2020 g &
www.instagram.com www.instagram.com www.xiaohongshu.com xiaohongshu.com
Common Ball gown, mermaid, and a-line appear in the order
Main color is white. Lots of gather details
. Korea: relatively high use of beads and lace
Difference . . . . . . Lo
China: relatively high use of point colors and decorative details and trimmings
-
-
Make up Y
Image. 7.
Image. 5. Image. 6. . Image. 8.
h hy fi
Monica blanche, 2018 Roserosa.wedding, 2020 Wedding p otolgrap y for rose Monarca wedding dress, 2020
. . constellations, 2019 .
www.instagram.com www.instagram.com . www.xiaohongshu.com
www.xiaohongshu.com
Common Natural skin expression
. Korea: transparent skin concentration, straight eyebrows, pink and peach lipstick colors stand out
Difference . . . . .
China: bright skin focus, basic eyebrows, red and brown lips colors stand out
TR
>
Hair style \
Image. 9. Image. 10. Image. 11. Image. 12.
Ladymarry wedding dress, 2019 Wedding bin, 2020 Ladymarry wedding dress, 2018 ISA a wedding dress, 2020
www.instagram.com www.instagram.com www.xiaohongshu.com www.xiaohongshu.com
Common Most long hair
Difference Korea: directing hair that covers half the ears

China: directing hair with completely exposed ears without bangs

(21.1%), SH=Z(16.8%), FAMY(12.7%) o2, T ¢
Ae2(31.2%), T (10.3%), LA (7.8%) w052 ekt
o AFE S W Tl 2ERle] 33 7S 9HE =
Z3ke 26l O gol Aol uole Ao vehirt df
Zole] A4, st 11M2)(42.4%), TR (4.9%), T
2 (3.4%) o2, T 119 (40.1%), T7EH2](6.0%), &
WelE) (3.2%) 202 VRt 45 o 7llelr) s ol et
St}

A} FRe) ANAPLEAS M B WeS v
42l A3 ) B2 2L Table 8

4
my T
&

54 E

e
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9 A Yol £ FuA} shed BEo} nk. ol F sl
W37 FRe] vEEo] 7Hg ol AMgSH: SNS(I:
Instagramhttps://www.instagram.com/ %=1 Xiaohongshu https:/
/www.xiaohongshu.com/)olA] AF-GAZD 71925 B3l 4
AEs APARAA 5 F=29 571 2“}”ﬂ ogelHA o}
S B - S0 oI AYAELA AP

- o

N5¢E@= 36278, T 353 %A%}ﬁiﬂr. Aol
BA71ES Faste] AFAEaEd S Adsd s, uﬂolﬂ04

Slol i L B elulA B 3 el A

Uﬂﬂﬂ%% ek Aelzee)

as10, Hol~EUe Wiy e} o) elsk
o}, ofulA APsd, uﬂOlﬂ%‘, slof mF WFY olmA
7h o] teht o) ARAPrEAe HFY ofulXE F
T Aol 9ee T & ek

$l, 35 SNSO Lehd Ae|g2elle)

2= 2 bewt o= AR, SolE Aelst F7b HuA
EE Heirkgo] F2hE3 v CH Y} B2y Abgo)
A o ol et volage whe WHEE, 243 3]

A%, A=

oA 34, Pms) Beke dele] Qo] ol Hglon 8
e AR A2 ez} el ek elslA A

Judlie 2, Helaye
ol veht tedat 7iAdell zﬂEg F= 7;9& oI AL},
AR, F=3t S=te] ARAEAER Bla A3, dP=ds
o] 2ol o F=ol **EHZ* ] Yz Egy ARgo]
B ks Zlos yehyitt o
Fg omR|7} YW, 3 iuﬂEl o] ] A7) Zo
gol e Zo®E He ok wo]ayge = FEHL 2
Azel g W5E ofmx|e] wlo]ag]o] wWe] HYlon, T
78kl olEm 7} B5iehA el S olmA)<]
AL Bo| 1= Aoz et} ol =S AE v AL
& ezt glo] AE ehdd] &3 24

7RIE ZERo), F5-
et 2efdo] gol Yepst).
ooz =y} Fte] °Jlﬂ*E}°‘% =2, wo)ay, 3

ojEfele] 9] agfn ettt o
£ gse] Bajd Aol2 Mgt Ao B Aolekn
2 5 9lgow og HH ANSIYLEY 71?401 ol 2o}2]
o AHEINY ) E92 E 4 A2 Bl
31900] Q- Ale]E] gEe] Qi 4
o) o] e 4] Fato] o Astel elEsi ol
the Rl rsiels AEE 7lsiel & leltt. Yolrt o]
A7} F5 DA LRl e ol £go] 2

F g seet.

RERTLIE IS

°
2
&5
1
N
Fn?
_‘
n:&
e
o

References

‘100 million to 200 million won in weddings... rapid growth in the
wedding industry’. (2013. July. 8). Sedaily. Retrieved December
26, 2020, from https://www.sedaily.com/NewsView/ | HUMUOEOLP

2021 summer preTrend big idea’. (2020. April. 10). Korea research
institute for fashion and distribution information. Retrieved
December, 27, 2020, from http://www.fadi.or.kr/sub/?num=2299&
part=COLOR

Ahn, G. H., & Roh, H. Y. (2011). Analysis on wedding make-up and
hair-style based on presentation elements - Focusing on trends
between 2000 and 2010. Journal of Beauty Art Management, 5(1),
29-39.

‘Cambodian wedding industry (marriage culture) growth green light to
advance into K-wedding, jewelry, beauty, cosmetics market’.
(2020. November. 28). Global together. Retrieved December, 27,
2020, from https://blog.naver.com/nziono1/222153926148

‘Hair therapy service market trend’. (2020. October. 27). Kotra.
Retrieved June, 27, 2020, from http:/news.kotra.or.kr/user/globalBbs/
kotranews/782/globalBbsDataView.do?setldx= 243&dataldx=185248

Han, X. (2016). Comparative study of fashion photos between wedding
magazine of China and South Korea. Unpublished master’s thesis,
Konkuk University, Seoul.

Hyeoni wedding. (2019. April), Hyeoni wedding Retrieved 2020. June.
10, from https:/instagram.com/hyeoni_wedding?igshid=dlarp915y2gc

ISA a wedding dress. (2020. February), IS4 a wedding dress Retrieved
2020. June. 14, from https://www.xiaohongshu.com/user/profile/
594a11885e87e72267¢98253?xhsshare=CopyLink&appuid=598a
57c¢65e87e¢77106c58846&apptime=1609672397

Jun, W. H., & Yoo, Y. S. (2014). A study on the expressive characteristics
of design elements and fashion images shown in wedding dress
styles in the 2000s. Journal of the Korean Society of Costume,
64(1), 64-76. doi:10.7233/jksc.2014.64.1.064

Kang, J. I., & Do, J. Y. (2012). A comparative study of Korean and
Japanese wedding hairstyles - Focusing on wedding hairstyles
from 2003 to 2011. The Korean Society Of Beauty And Art, 13(4),
189-209.

Kim, M. G, & Lee, M. H. (2011). A study on image perception
according to wedding headdress, hairstyle, and neckline. The Research
Journal of the Costume Culture, 19(5), 981-992.

Kim, M. S., & Seo, E. H. (2017). Wedding trend of wedding dress
according to wedding culture of Korea - Center 2003-2017. Journal
of The Korean Society of Cosmetics and Cosmetology, 7(2), 175-
182.

Kim, Y. S., Song, J. H., & Cho, H. J. (2015). Application of eyeshadow
colors to bridal makeups according to makeup images. Korean
Journal of Aesthetics And Cosmetics Society, 13(3), 425-435.

‘Korean wedding in crisis requires special support measures’. (2020.
June. 1). Gokorea. Retrieved December 11, 2020, from http://
gokorea kr/684716

Kwak, H. E., Zhao, N., & Lee, J. E. (2016). The entry strategy of
Korean wedding industry to Chinese market. Journal of Culture
Industry, 16(4), 197-208.

Ladymarry wedding dress. (2018. September), Ladymarry wedding
dress Retrieved 2020. June. 4, from https:/www.xiachongshu.com/
user/profile/5b648¢1b7c¢052a00018293b5?xhsshare=CopyLink&appuid



=598a57c65e87¢77106c58846&apptime=1609672379

Ladymarry wedding dress. (2019. November), Ladymarry wedding
dress Retrieved 2020. June. 12, from https:/instagram.com/hyeoni
wedding?igshid=dlarp915y2gc

Lee, K. Y., & Jin, H. Y. (2009). The research of wedding make-up on
the image trend - 1998 to 2008 in spring and autumn wedding
makeup. The Journal of the Korean Society of Make-up Design,
5(2), 147-156.

Lee, D. H., & Han, J. S. (2020). Analysis of wedding makeup trend
according to bride image - Focusing on 2016~2019 wedding magazine.
Journal of the Korean Society of Cosmetics and Cosmetology,
10(1), 43-52.

Lee, E. J., & Lee, E. S. (2009). A study on the sensibility image
comparison of wedding dress design between two regions. Journal
of Korean Society of Clothing and Textiles. 11(1), 14-23.

Lee, S. M., & Lee, . S. (2012). Development of wedding dress designs
on the analysis of Chinese consumer preferences. Journal of
Korean Society of Clothing and Textiles, 36(7), 714-726. doi:10.
5850/jksc.2012.36.7.714

Li, S. Y. (2017). An analysis of the trends of wedding make-up and
wedding hair style in China and Korea - Focused on wedding
magazines published in 2013~2015. Unpublished master’s thesis,
Kwangju Women’s University, Kwangju

Monarca wedding dress. (2018. October), Wedding photographs of the
head of Myongmi Zoo Retrieved 2020. June. 3, from https:/
www.xiaohongshu.com/user/profile/5a094acdf89a92277b408{t5?
xhsshare=CopyLink&appuid=598a57¢65e87¢77106c58846&
apptime=1609668890

Monarca wedding dress. (2020. March), Monarca wedding dress
Retrieved 2020. June. 14, from https://www.xiaohongshu.com/
user/profile/56136b7d4775a73e2bf08409?xhsshare=CopyLink&
appuid=598a57c65e87e77106c58846&apptime=1609672319

Monica blanche. (2018. October), Monica blanche Retrieved 2020.
June. 3, from https:/instagram.com/monica_blanche?igshid=
gfx70807b8sy

Na, E. S. (2009). 4 study on wedding dress styling by the image of
fashion in the Belle Epoque. Unpublished master’s thesis, Konkuk
University, Seoul.

Non-angle windowing wedding. (2020. January), Non-angle windowing
wedding Retrieved 2020. June. 14, from https:/www. xiaohongshu.
com/user/profile/5d26bcaf0000000012020a56? xhsshare=CopyLink&
appuid=598a57¢c65e87¢77106c58846&apptime=1609668753

Oh, H. A., & Bae, S. J. (2016). Analysis of Chinese wedding beauty
image for presenting customized information of Chinese wedding.
Journal of the Korean Society Design Culture, 22(2), 357-369.
doi:10.18208/ksdc.2016.22.2.357

Pan, G, Park, H. R,, Kim, E. H., & Lee, C. S. (2020). Wedding

g7 G5 SNSOf LERS {I82ElY Hlrdd 751

perspective and preference for wedding dress design of Korean
and Chinese female university students. Journal of Industrial
Convergence, 18(2), 77-86. doi:10.22678/J1C.2020.18.2.077

Roserosa wedding. (2018. November), Roserosa wedding Retrieved
2020. June. 3, from https:/instagram.com/roserosa.wedding?igshid=
lcrdeil 70q1i9

Roserosa wedding. (2020. February), Roserosa wedding Retrieved
2020. June. 15, from https:/instagram.com/roserosa.wedding?igshid
=lcrdeil 70q1i9

Saranzaya., Kim, J. S., & Oh, S. (2015). Wedding dress design applied
by the formative characteristics of minimalism. Journal of Korea
Design Forum, 48, 357-366. doi:10.21326/ksdt.2015..48.032

Song, K. A. (2016). 4 study of S.M.A.R.T.Process model of wedding
using the service blue print method. Unpublished master’s thesis,
Ewha Womans University, Seoul.

‘Sohn hak researcher “chinese beauty trend, led by 95 hou generation”.
(2020. Nomenber. 5). Meconomynews. Retrieved December 3, 2020,
from http://www.meconomynews.com/news/article View.html?idxno
=47078

‘Retaliatory married to it! will the wedding banquet market usher in a
big explosion?” (2020. May. 4). Unju Headlline. Retrieved June, 16, 2020,
from https:/finance.sina.cn/2020-05-04/detail-iirczymi9751254.d.html

‘The changed marriage customs... Small weddings are high and low-
cost weddings are on the way’. (2020, February 20). Inews24.
Retrieved December 8, 2020, from http://www.inews24.com/
view/1244188

‘The story of a new marriage’. (2020. November. 13). Economy.
Retrieved December 26, 2020, from HYPERLINK “http//
news.mk.co.kr/v2/economy/view.php\?year=2020&no=
1166614 http://news.mk.co.kr/v2/economy/view.php?year=2020&no=
1166614

Wang, Y. R., & Choi, M. Y. (2018). On the color type of image applied
in bridal makeup in China. Journal of the Korean Society of Cosmetology,
24(5), 1002-1013.

Wedding photography for rose constellations. (2019. October),
Wedding photography for rose constellations Retrieved 2020.
June. 10, from https://www.xiaohongshu.com/user/profile/594d
143950c4b422cebceac2 1 ?xhsshare=CopyLink&appuid=598a57¢c6
5e87e77106c58846& apptime=1609668987

Wedding bin. (2020. January), Wedding bin Retrieved 2020. June. 15,
from https://instagram.com/wedding_bin?igshid=1106y2gxen9u2

Yang, B. B. (2013). Comparative study of wedding culture and
wedding makeup between Korea and China. Unpublished master’s
thesis, Honam University, Gwangju.

(Received 15 December, 2020; 1st Revised 26 December, 2020;
2nd Revised 31 December, 2020; Accepted 31 December, 2020)



	한국과 중국 SNS에 나타난 신부웨딩스타일 비교연구
	조염 · 김윤경 · 이경희†
	부산대학교 의류학과

	A Comparative Study on Bridal Wedding Styles Appeared in Korean and Chinese SNS
	Zhao Ran, Yoon Kyoung Kim and Kyoung Hee Lee†
	Dept. of Clothing & Textiles, Pusan National University; Busan, Korea
	Abstract: This study compares and analyzes bridal wedding styles in Korean and Chinese SNS. For this, 715 photos (362 in Korea and 353 in China) collected on social media (Instagram and Xiaohongshu) were used for analysis. The bridal wedding style wa...
	Key words: bridal wedding styles(신부 웨딩 스타일), dress(드레스), makeup(메이크업), hairstyle(헤어스타일), image(이미지)
	1. 서 론
	2. 이론적 배경
	3. 연구방법
	4. 결과 및 고찰
	5. 결 론
	References






