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A Study on the Value of Kanga as an Ethos of the Swahili Culture

Hyojin Lee'
Dept. of Fashion Design, Jeonbuk National University, Jeonju, Korea.

Abstract: The goal of this study is to analyze the value of Kanga as an ethos of the Swahili culture. The theoretical back-
ground of the research method was the analysis of the domestic and foreign literature, journals, and research data from
various internet sites related to the subject, and the conclusion was drawn based on these studies. With the spread Pan-
Africanism, the interest in African ethos has become a source of inspiration for contemporary fashion. Moreover, as a sym-
bol of Swahili culture in East Africa, Kanga has been developed by embracing its own diverse cultures, The unique feature
of Kanga is that it can easily be transformed created ceaselessly and creatively. Consequently, the following results were
obtained based on the theoretical content. Firstly, as a representative of Women's Voice, Kanga serves as an outlet for
the voices of women coming from a poor social status under the political background in East Africa. Secondly, as a Reliable
Advocate, Kanga performs the positive functions as a medium of communication through its traditional usage and dis-
tinctive arrangement of clothes. Thirdly, as a Versatile Messenger, the uniqueness of Kanga with the external elements
in most interestingly and active mannerly, and it has become the value of communication channel which clearly inspired
the fashion designers. I believe that it will be interesting and meaningful to study the strategies on the social role of Kanga
in the future which has started receiving more attention in the 21st century. And it can be said that Kanga's unique iden-
tity lies in the attraction and value which influences contemporary fashion.

Key words: Kanga (371, value of Kanga (73712] 71x]), Swahili culture(2=2}8l 2] 3}), East Africa (5o}Z2]7}), ethos (71%)
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2.1. Swahili Culture and Its Ethos
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AFPEY 2 X9 321E2] tiX](Land of Black People)st
Ju]e] “Zanjabar(Ft)e] Zanzibar)Z HHEICH
W] gFdS F8atal ZES slo] HEEIES] AISAR
srElen, 2e|3 AFSAY AFSEJAT. 2ekde] At
Sl AFEE B3}, £, 28] o] 55to g EF AL
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2918l IR e nuhEo] Th(Cartwright, 2019; Charles
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7ke] 70 slijke wet A& olg l'=‘§JJr ol FEAE I
e, FotZel7t aijtrt HAEAES HAAR R Ft
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] FfIote] XY S 2 Burundi, the Democratic Republic of
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23 Uganda® FA= o] ATH“Swahili Culture”, 2021).
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Fig. 1. Eastern Coast of Africa where Swahili Spoken. http://study.com
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SARE ofZE)7} SfQi7te] A GF] BE AES LokdER
SAAcHLaViolett, 2008; Middleton, 1992). 2=9}82] Algto]
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2.2. The History and Development of Kanga

2.2.1. The Kanga as a Symbol of Swahili Culture

77t W2 77HKhanga or Kanga), d4x(Leso), 71E1A]
(Kitenge) 522 E¥]=t] Khangas 2=9}8g]o]o] A7l &
dgk AdolARt #ast x| ek WEs] the sidoeltt
(Smets, 2011). Z7Fe] ARAAR] Ad-e 7|EIA] &} FAlaEA] vt
A 7PRE OARS A A e oRoR Folxgyt
2okl o] odge] F2 g TR dAEE A
ke 9Eo =z Aelslal tH(“Kanga(Afiican garment)”, n. d.).
1498 2257 FRl7FE0] Folzelvld] SolemA 2417
7hg o] A& ApEA Fo& FrsAl HAsd 2948
2] Aol S Sl L2 Hawtal e FEES
7HAAL $ktk(Ressler & Horst, 2019). Z2FZ0]9] #HAE &
T e 2vpre] ouloA fEgh 2o ALk Fubatel
Me A7He PER AREE RS dadgal B8 Aot
(“Tanzania may change”, n. d.; “The Kanga”, 2019).

A7F e A WA S B Folxegt A x2S
QIES ARIEXE EFAL vl &8 FX]7F 247] H
T AEFAT o] o B35 P20 ARASe] BEE A
A 2Flo] WhEolxl ., o ide] A AREF Al APEE Tt
Alglshe ko] Hinh gl 2ok el AR AeS
ek FAdo] doumA 7|2 AP Hagk HA He
Z ¥ 7hJ7](Kaniki: indigo piece-dyed cloth F= Merkani:
unbleached cotton)# 2] (Machado et al., 2017; Ressler,
2012)(Fig. 2y WL AR5 ¢-L¥ AfEre 2e &

right: Merkini, late 19C. 1890.
Machado et al.(2017), p.257 Machado et al.(2017), p.275
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o] A3 FAEIA F7real EFTH“Art and message”,
2018; Mutere, 2015). Aol 2=oke] x| o dE5o] A<t
slo] 2l o] AR ol 27| Frte £ A Slo|Ee]
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H AHEAbEe] 28] FotzEglel HrtE FEslth
(Hussain, 2016; Ressler & Horst, 2019).

AARF O R (9M)7] Skl it 2o1dle] #3ke] HEA
Q1 o dHAHA AR 2 b Wk 23re] A
7 BFE SoiA RAQ FRig 555 2dasith 28
77re] e £ wAE EAEH €1
ARBolA & oAl o dE0] ALEH A 9je) 2SR 28

>

B

o

Fig. 5. Kanga is the name for
Guineafowl. Safaris(2013).
https://thomsonsafaris.com
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2.2.2. The Construction and the Social Role of Kanga

WL A 2skele] Bt AEEA S Woid 4]
3 Folat ATIA TReldSe] FEsh ed e
7 ojpst Qe gtk A JuPYe PP g
E=2 2F 39in x 59in(100 cm x 160 cm)2] Alo]=Ql T3l 24

oA $7ke] EG UARIoR ZAEHE Zlo] St
PP 2700 Wl Bl A pino)E whet Fge] mEE

(mji) AAZE FEE L Fo] W 7RI eF FAlFEe] o
AR1E 747t 2}, 283 BEze] 71 & Ho| gAE v
o] of7]e] 77 MAXE=E ©lE ina® -2 ‘name’©|2}aL
Fa2Es BRo7 FAET(Nassrulla, 2015). Lukz oz Fofy
B3 7PgAlE] Abele] ERES wt A Ae] dlEAtE 29
dajo] AAel} &g, 28 AT Fo E7F AIAAY st
=48 =07 8 A vl AAR71= STh(Lichtenstein,
2017). RE]Z} o= A7 3, s
T ke F 7S 555 EHOER ATHE ARSske
AFES B S EES tARIEe 291y &3k 7t
o]t (Ngesa, 2019; Hanby & Bygott, n. d.; “Tanzania May
Change”, n. d.). A7} & yrg,?o REZ= ‘town’, ‘womb’$]
om|E oFe] HA 3} Fgs] AdE F dojoksle FYoltt
(Hussain, 2016). & El“: d7ke] 7V olgthe HES®E I
F3}lo] AMAaka} 7] _;}_t\siﬂ A9k 2= £A49) o]7]§ o]
g Flo] S H7E gt} 7] i 7R e] 715 vt
@Eﬂ' I AlolE EHSHA Al Ale HA = 27 ?}é?@
S AYsles 9L 71 llinois University Library, 2019).
7].,_ HE 041\35 ;}ook St xl-x} Hl—%o] H]—O:IE] st HE -+
™ olE ZE|(doti)e} shet] olE B0 @ & 7o R A}
BAE S tE IR0 EE opIE ALY el T2
= el ol th(Lichtenstein, 2017; “Tanzania May Change”,
n. d). Fig. 6= Z7HE 243 odAdo] A9 7R o1&
Z7IME R4 AL e BFolth
oMY A7t AETE FElA Tt ode] opd d4
2l &Fe] HAARA ALS|H ogte] el WA= USS
& F AUtk 17)4\% 771e] REE tARlev FAgo] ARS]A,
X2 e AR FEY Wt oy} ghgdt THo
2 Hga xR HAIRE BARE] wite|th(Hussain,
2016).
7t B4 1947] 2ol AFEAsd 242 wARES
2o} e]o] 7|8 Al AT, vg, AR, 283 £F 1 °]9
745013}(v1g1ani 2020). 5¢ o] HAXES 2918 4
fFrashs S9ER ozl digEsle} /&A1 A, 75
77], T, 2 A JALFEMNA FHEE 2 Aotk
(Lichtenstein, 2017). Z7Fe] RE|Z HAA] HAXE Hsh=
F8% A%E gt HEE omAIL HARE ekt
o] B} o Zekar E3ER1 Zlo] ARdoln onAEL =7
? &A%S o golskA & 4 UthMore, n. d.). Fig. 7
7h SEFEE BT 9o Fig 82 thkst At BE
=z a5 B AAX fralshks Z7telth. Fig 9= A7
‘Two Birds’ FE|3Z7} Atdat ARE e F=ee qARE
oJu]git}, = “If two people love each other, an enemy has no
chance”?] U-8-o]th(Bijl, 2006). 223 Fd, 3, Ad} E=
"H Lo E—‘E 53 et ofgthEel tigt RS ofv]s}
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Fig. 7. Molly printed Kanga.
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Fig. 8. The kinds of Kanga.

her Kanga. https://tdsblog.com https://www.dw.com
https://www.aramcoworld.com
University Library., 2019). 7] &&= 2AE, £, o] sfo] AtEE Mook, = ddl ke A= dE, A, 2
=3, A, A, AR, AW, IR, FIUAA o9 2z oA A% EQsle] AREAE Fo] B} we] £

ThFstA ARSI T & A= hﬂ#ﬂ“*ﬂ 83 AME
= 298] Z3le] Z4E«I*Ji ok olujE} Hou, 7kAL
5ol o1& M= YIZEA] ARS-E AL SITH“The Kanga”,
2018; Msangi, 2021).
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ghgo] $aleh. IR E ohzest AF FYolt 715 of
A G oplole] 3 Astat fi] Sslel Fekg 0
9k g Sof il AlM B % gl 2ol

o]Z 2] (boteh: The droplet-shaped motlf on which paisley
patterns are based: MV 2 F=EWLol} The 17417] =
Al=e] FEG dobrotet e A& tARIN &
ok oM E FolEEEal gl o] FU%2 A= W,
otz 7}e] A<r(cashew) FEfo|tt. e AlEHEo] f’&ﬂﬂ}‘ﬁ
o] Floj&g] Yol ' W= A Ayl A ekttt

o] Hlol&e] Y2 olxeTlolx e At FHE tARIEH
o} thite] AFo|th(Mears, 2020). Fig. 102} Fig. 112 77}
oM 7P B0 R S8EE FolEY] %S I ¥ He

o
AR W FElghs Aol 2718 Tl At Mutere, 2015).
B7re 3

o
A

T R
2 owd WEE 298y #skel FAAG 3
(“What is Kanga fabric?”, n. d)o.24% 1 7]&H2 AL
150 ol TR A& AL Qo) REZS} Fe mIEFQ]
SR Qo] FEo] FHE] A8 wEt onE F

Fig. 9. Old Kanga with the proverb.
Kangas - the voice of Zanzibar Women?(2006),
p12

Fig. 10. Notice the pollte notice.
https://tdsblog.com

AJol2tar Agelslar h(Ressler & Horst, 2019). o] ZA7k=
2 olde] FEE wieh AR = dolx] 2T
948€ AR 25T REtd Bhow

quolﬂl/]' Fohe WHoR SAA a4
%= A7FE AREthe Aol
ATES THINEHE A= #Y
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Women’s Voice, Reliable Advocate, Versatile Messenger= ]
gl e Bk,

MrE=E T

3.1. Women’s Voice

necanpectti boeho et i sy edonlares.

Fig. 11. The boteh or cashew shape used on
Kangas.
The Kanga - An African Cloth(2019), p.15
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3.2. Reliable Advocate
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71 8ol miet AEet AR %S 7hssHl B wiiE
o] A7 Adel&(Kanga, n. d.)°)E}L k= A= =53 7}
A& oumgit}, 2948 AHEES A7k WAIA (Kanga is
Message)©| L ©] Uﬂ/\]xl‘—‘:‘ SE Zl(The message is everything)

oltfal FskE Al e A5En A3 ¥4, 183 A
49] e 7HA 0‘4‘*}50 7712l o o]t (Lichtenstein, 2017).
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SolAe YRl dEEH Ay AXE A Clo|) A}
FaL Boll= o]8= Ath(Ressler & Horst, 2019). & 54
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3 XA = 7S AR (“Swahili proverbs”, n. d.).
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FThHRessler & Horst, 2019; Ressler, 2012). Fig. 162 2007-
2008 A AANA GRA 5 ol A=k
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= vgjel 3%, "y,
2k & ﬁoliiﬁ}(Ressler & Horst,

Fig. 12. Zanzibar women dressed in  Fig. 13 A funeral where all women Fig. 14. Swahlh women dressed in Fig. 15 Moblhzes people in East

Kanga at a festival.
Kangas - the voice of Zanzibar
Women? (2006), p.1

are wearing Kangas.
Kangas - the voice of Zanzibar
Women? (2006), p.18

Africa.
https://www.dw.com

modern Kanga.
Hussain(2016), htps://
aaishahussain.wordpress.com



Fig. 16. A Special Green Kanga
with the cashew symbol.
The Kanga - An African

Cloth(2019), p.45

Julius Nyerere.
www,jrexim.com

2019; Mutere, 2015). Fig. 172 Julius Nyerere®] &rS A%
Sl FH52 olesleE 7ol Fig 18 A AP 2 o} (the
Queen Elizabeth)e] tho4S 93k 77l s molnt.
Fig. 19 2¥wKBarack Obama)ti5% FH YL =slslr] gt
Z7teltt. BHgo] #rhe A7 B ARl Az gk 14
< olEU FF AR 71Tl AFRES] S £
olA sl=dl o] &-E th(“Swahili proverbs”, n. d.).
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%0}714_ SHC}(“Art and Message”, 2018). GAF & A|Z}HH]
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(Msangi, 2021).
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3.3. Versatile Messenger
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FEleHl TdE L ). olgg onE Middleton(1992y> 2=
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Fig. 17. A Kanga’ Commemorating
the life and mourning the death of
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Fig. 18. Queen Elizabeth II and
Union Flags Printed Kanga.

Reprinted from Gott et al(2017),

http://direct. mit.edwafar/article, p.50

Fig. 19. Congratulations Barack

Obama - Love and peace come

from God, The Kanga - An African
Cloth(2019), p.103
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Folzal7t A FHzo] HAM tizte|H?l Allinda Sawe®]
BAlce 29138 QM Uniquely AfricaS E3IaL 9
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o] FAIHQ] kel olZETHE oPhgle] THASsAL e
o]fgkal gtF(Manson, 2019).
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= ©xo} tRRIS-2 Chichia London¥} UK-2EF1 w4
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NEANGAE FEsAE A=381aLl dnk. 2770 R Q17
£ 7R3 lth(Fashion Mania, 2013; Knox, 2011).

Knox(2011)2 A2 #AgolelA FolZa|7le] Fgkse
A1 P AEld R FQFES A BAEL glon, 2o
] #3te] A A7k FEAEY ARA e HE
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Lacroix 2009 S/S Z#X | Alexandre Herchcovitch®] 20073
S/S ZHA Marc Jacobs for Louis Vuitton 20081 Tribal
TolA 2etdlE] w3le] oed 7]Fo] AAEHA R
HE 2L ATH(Knox, 2011).
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Fig. 20. Chichia Laondon.
http://www.fashionmania.com

Fig. 21. Spring/Summer 2011
collection by Suno.

Fig. 23. Evolution into
Contemporary designs(2019).

Flg 22. Contemporary skirt
with Kanga(2017).

Culture to Catwalk(2011), p.29 www,jrexim.com https://www.dw.com
Table 1. The Value & Role of Kanga as an Ethos of the Swahili Culture
Ethos Roles of Kanga Ethos

Values

Women’s voices * A visual bridge between Kanga and women’s capabilities

* The expression of Women’s self-existence/self-esteem

Reliable advocate * A communication medium as a positive function

* The Balance and harmony for personal fidelity

Versatile messenger

*

* The Kanga’s identity is created by external elements
The flexible features of Kanga is inspiring contemporary fashion

* The Uniqueness of Swahili Culture

MEFL Hojd Ad=s wEe] WL k. ol80] AFEe F
21 H oAU v g2 H o2 2147] HAUEY A ofze]g} =
Elde] 73 27} H3 IrHGott et al, 2017). Fig. 229
Fig. 232 7715 Adieide] AW A, wig) Sle 2P
W 5o® §89 AFEClth
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