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The Vernacular Virtual Image in Digital Fashion Media

Junho Kang and Giyoung Kwon'
Dept. of Clothing & Textiles, Kyungpook National University, Daegu, Korea

Abstract: By analyzing vernacular with period and local cultural characteristics in digital fashion media, this study seeks
to present visual ideas that effectively convey fashion media presentation methods and fashion concepts. To that end, it
collected cases from news articles related to vernacular, digital fashion media, and virtual media published since 2013.
“Vernacular” refers to the everyday language used within a specific culture or region. It encompasses unembellished
forms that embody the sentiments and understandings of people living within the same contemporary cultural context.
The vernacular represented in digital fashion media can be placed into three primary categories: character-centered fash-
ion design expression types, representations through spatiotemporal background images, and layout expressions focused
on image processing and editing. The vernacular in digital fashion media can be understood as follows based on expression
types. First, it encompasses the concept of digital nostalgia, evoking emotional reminiscence and recalling past cultures.
Second, vernacular signifies virtual heritage, in which traditional, geographical, and indigenous characteristics are
expressed in the virtual environments of modern society, thereby preserving cultural heritage. Lastly, it represents a
hyper-connection, conveying the messages and emotions of fashion brands and enhancing interaction with consumers. In
conclusion, the significance of the vernacular in digital fashion media is that it provides creative methods to enhance cul-
tural diversity, as well as visual ideas for effectively conveying fashion concepts.

Key words: digital (C]X]®), fashion media (#]A17|t]o]), vernacular (FIWE21), virtual (713), image (°]7]A])
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glof] WA= F28-S of7|shaA, T &S Qe Hjte =
A9 IF Eslet AEH 8A4AE A3 HulE (vernacular)

[}
A

oM sjAAE Fuz} ke 7Rl VERtAL - AAA =t
A ZFAI] 20| Z2(Grapes)= 1A S (AFAF )
AT 2024 EER wES A48k M (Shukla,
2023), 2023 AHEtet A103] FFriRRIF | e] Hl =YX
HoAME A Eslol wt = HAEHE FAZ J5
ole T AbdAntel] Mg &gl FxEHI e FA
°o]th(Do, 2023).
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H}(Institute of Japanese Studies Hallym University, 2020).
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ThJung & Ko, 2023). 22|32 HAE wltjofe} sde] g3k
ks BE %ﬂ‘ﬂr HIEZAQ 2457 HEAA AZ-e
S AEE EAoR 2FE RAE e Wit
(Shin, 2022). OFHC o] TR 7]go] A8 7PdolwA]
= AR omoiE FAeln|R| o] 8 AE TREEAY A
Aele] &2 XA HRAPRE YA £ A =2t o]
H3k Aol wulEYE tXE dAan ool At -2
A IS Fe ZHEE 59 B34 §FE Al=sla, v
A vz o TINA GS e A1 ARE Al
Ttk HollA 71xE 7RItk mEbd # Ats T 9
Autiele] 548 nlgo g, 7Pdoln|R| e} MulEe|e] §3t¢]
A G A2 A1 A tdS FAskE A 5
sk, MUlEY] 7PdelmA 7 Al A9 14S dujde=
A gt Hjoln|A g grdths oA ApEAE 7RIt
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A7 Mgl hdk AYgPATe AE, AF, AR
tgFet e RollA o]FojRa, Y} AHEE M
9] wuEele] B3 A7E BUlEY F9 gAE A
< 53 SRR A4 75 (Kook, 2011), AEN e v
WEe tAld EA(Park, 2021), MWER AR AT(Yim,
2023) 5ol Utk oIHH B} ZHelE HollMe tA" Al
2 Agsh= Al wuEe 9] 71edd 284S A8
wHulEe7t 7 s Ao oulE ARl Wiglar Aok, siARk
A Hopollr= wulEy xRl BelA B AghE 2Eld
(Lee, 2016), THuIE o] TR Alo]Z-S Bt o134 wulE
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STHARn, 2015).
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Previous Fashion Expression Classification of
studies media elements expression elements
Kim Fashion Character centered fashion design
oo || T o, Lghting Gotbes (| expression tpe T
oo Clothes, Model
Kim Fashion Background, Place, Clothes, Spatwter:};:g;:lssti)gﬁkfyrg: nd image
(2017) Film Decoration, Color, Lighting, Camera || |[~"""777777 777" 7-=7=m-omommmmmmmmmmn ey
o Background, Place, Stage
: ; : . Editing oriented layout
Choi & Shin || Fashion Model, Stage, Music, expression type
(2008) Shoxe Lighting, Clothes Lighting, Color, Decoration, Camera, Music

Fig. 5. The expression types classified based on the elements of fashion media in previous studies.
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Fig. 6. Reebok's virtual model Naon. (Park, Fig. 7. Conversation of traditional folk painting ~ Fig. 8. NFT Prada costume.
and classic. (Park, 2022). www.gamtantimes.com  (NFTevening, 2024). www.fashionunited.com

2023). www.paxetv.com
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Fig. 9. Virtual styling game Dest. (Mausey,
2021). www.thenationalnews.com
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Fig. 13. Illustration by Pablo Pasadas. (Colagene,
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Fig. 16. Kervin Brisseaux. (Acid fashion, n.d.).
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Fig. 21. 2018 SS the studio K. (Lee, 2017).
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Expression types of vernacular virtual image Meanings of
in digital fashion media vernacular

‘Expression of the past sporty mood as\
a pictorial for a virtual model
‘Expression of traditional folk painting
elements into meta fashion

‘Expression of NFT fashion using native
colors and retro patterns

Spatiotemporal background
image expression type

Digital
nostalgia

o

‘Expression of the past atmosphere that
recreates the 80s background in a
virtual styling game

‘Expression of wvirtual fashion style and
background with traditional elements of
victorian architecture

‘Expression of past designs and moods
through fashion films

Character centered fashion
design expression type

‘ Editing oriented ’ ‘Expression of layout through past fonts
layout expression type and filter effects on magazine covers
‘ ‘Expression of digital collage illustration H
with african traditional pattems and colors ypeT
in portrait connection

‘Expression of metaverse game with past
video graphic effects and layout editing

Fig. 24. The expression types and meanings of vernacular virtual image in digital fashion media.
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